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MerTa Ta 3aBAaHHA Kypcy:
Meroto BUKIaJaHHS HaByaybHOI aucuuiuiinu «®aHTacThka 1 QeHTe3i» € JaTH YSIBICHHS CTyIEHTaM Mpo

(enomeH antacTuky i peHrTesi B miTeparypi i KylbTypi, PO IX ICTOPIIO Ta CUCTEMY KaHPIB.
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4)

1)
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3)

OCHOBHUMH 3aBJIaHHSMH BUBYCHHsI quciuiutinu «Danracrtuka 1 henresi» € taxi:
1. Po3zkputu cyTHICTh (JaHTACTHKY 1 EeHTE31 5K JIITEPATypHOrO i KYIbTYPHOIO ()EHOMEHIB.
2. BucsiTiauty icropito po3BUTKY (aHTAaCTHKH 1 (DeHTe31 y KOHTEKCTI MacoBOi KyIbTYpH Ta CHCTEMY ix
JKAHPIB.
3. IllpuimenuTy HABUYKH CAMOCTIHHOI JOCHIAHUIBKOI pPOOOTH 3 TEOPETHKO-TITEPaTypHUMH, 1CTOPUKO-

JITEPaTypHUMH Ta JITEPATypHO-KPUTHYHUMHU JDKEpENlaMH: CTATTSAMH, MOHOrpadisiMH, MiAPYYHHUKAMHU,
EHLIMKJIOIEIISIMA TOLLO.

4. VYIOCKOHAIWTH HaBUYKU aHAN3y XYAOKHIX TBOPIB JITEPATypu 1 KIHO 3 ypaxyBaHHSIM iX >KaHPOBOI
TPHPOIH.

VY pe3ynbraTi BUBYEHHS HABYAIBHOI AUCIUILTIHA CTYACHT Oy/ie 3HATH:

BH3HAYEHHS MOHATH «(paHTacTHKa», «(peHTe31» Ta IXHi MPOBiIHI HAYKOBI KOHIIETIIIIT,
iCTOpif0 pO3BUTKY (PAaHTACTHYHOI JITEPATYPH B KYIBTYPHOMY KOHTEKCTI;

YKaHPOBY cHcTeMy (paHTaCTHKH 1 PeHTe3i;

HaWsCKpaBillli JTiTepaTypHi TBOPH B KaHpax (GaHTACTUKH i peHTe3.

VY pe3ynbTaTi BUBUEHHS HABYAJIBHOI IMCIMILIIHM CTyA€HT Oyie BMIiTH:

aHai3yBaTH sSBUIIE GpaHTACTUKH 1 PeHTe3i B mirepatypi XIX-XXI cTomniTs;

BH3HAYATH KaHPOBY crienn(iky TBOPiB (haHTACTUKH 1 ()eHTe31 Y KOHTEKCTI MaCOBOI KYJIBTYPH;
CaMOCTIHHO MpaIIOBaTH 3 JITEPaTYpPO3HABUMMHM, KYJIbTYPOJOTIUHUMH CTYAIIMH, €IEKTPOHHHUMHU
JDKEpeliaMi, BUKOHYBAaTH JOCIITHUIIBKI 3aBJAaHH, TBOPYI IPOEKTH.



Keywords: fiction, fantasy, literature, literary criticism, history of literature.

Purposes and objectives of the course:

The purpose of teaching the course "Science Fiction and Fantasy" is to give students an idea
of the phenomenon of science fiction and fantasy in literature and culture, their history and system of

genres.

The main tasks of studying the discipline "Science Fiction and Fantasy" are as follows:

1. To reveal the essence of science fiction and fantasy as literary and cultural
phenomena.

2. To reveal the history of science fiction and fantasy in the context of mass culture and
the system of their genres.

3. To instil the skills of independent research work with theoretical and literary,

historical and literary, and literary critical sources: articles, monographs, textbooks, encyclopedias,
etc.

4. To improve the skills of analysing works of literature and cinema, taking into account
their genre nature.

As a result of studying the discipline, the student will know:

1) the definition of the concepts of "science fiction", "fantasy” and their leading scientific
concepts;

2) the history of the development of science fiction literature in the cultural context;

3) the genre system of science fiction and fantasy;

4) the brightest literary works in the genres of science fiction and fantasy.

As a result of studying the discipline, the student will be able to:

1) analyse the phenomenon of science fiction and fantasy in the literature of the nineteenth
and twentieth centuries;
2) determine the genre specificity of science fiction and fantasy in the context of mass culture;

As a result of studying the discipline, the student will be able to:

1) analyse the phenomenon of science fiction and fantasy in the literature of the nineteenth
and twentieth centuries;

2) determine the genre specificity of science fiction and fantasy in the context of mass
culture;
3) to work independently with literary and cultural studies, electronic sources, to carry out research

tasks, creative projects.

KomneTeHTHOCTI Ta NnporpamHi pe3y/ibTaT¥ HaBYaHHA:

IK. 3matHicTh po3B’s3yBaTH cKiaaHi crenianizoBani npaktiadi | IPH 1. Ywmitu onepyBatd 6a30BUMH
3aBJaHHA B Taly3l CepemHbOi OCBiTH, 110 Mepemdayac | KATeropiamu Ta IIOHATTAMH
3aCTOCYBAHHS ~KOHIENTYaJbHHX METOMIB OCBITHIX Hayk, | CIIELIaABHOCTI.

NpeIMETHUX 3HaHb, ICUXOJOrii, TeOpii Ta METOANKN HaBYAHHS
1 XapakTepu3yeThCs KOMIUICKCHICTIO Ta HEBU3HAYEHICTIO YMOB
opraHizamii OCBITHROI'O TIPOLIECY B 3aKJIQJaX 3arajbHOI
CepEeNHbBOI OCBITH.

3K 6. 31aTHICTh BUUTHCH i O0BOAOIBATH Cy4aCHUMH
3HAHHIMU.

38K 11. 3garHictTs 00 TOIIYKYy, OOpOOAECHHS Ta
aHaaizy iH(popMmarii 3 pi3HUX IKEPEA.

CK 3. 3maTHICTb OpPIiEHTYBATHUCHA B AiTepaTypHOMY
npoieci KpaiH i HapomiB CBiTYy (Big OaBHWHH 10
Cy4acCHOCTI), CHaAIlyHi ITUCHEMEHHUKIB y KOHTEKCTi

PO3BUTKY AlTepatypH, icTopii, KYABTYPH,
BUKOPHUCTOBYBaTH 3HAHHA MOB 1 3700yTKiB
CBIiTOBOTO IMCBEMEHCTBA OAS dopMyBaHHSA

IIPH 3. Matu 31aTHICTE 40 €(PEeKTHBHOTO
CIliAKyBaHHS B pisHuUX cdpax; OpaTtu
y4acTh y AUCKYCiSX, Bi[CTOIOBATH BAACHY
OYMKY (mo3wuriiro), OOTPUMYBATHUCS
KYABTYPHU ITOBEIiHKU.

INIPH 6. YMiTH TOSCHUTH CIIEIHUQPIKY
nepebiry AiTepaTypHOTO MPOIIECY Pi3HUX
KpaiH y KYABTYPHOMY KOHTEKCTi,
XapakTepu3yBaTU  AiTepaTypHi  enoxw,
Xy[OOKHI HaOpAMH, Tedii, JKaHpH, CTHAI,
IHTEPOPETYBATHU XYIOXKHI TBOPH KAACHUKHU
¥ cy4acHOCTi.

IIPH 7. YmiTu 3acTOCOBYBaTH Pi3HI BHAU
aHaaildy XymOoKHBOIO TBOPY, BHU3HAYaATH
HOro 3KaHPOBO-CTHABOBY CBOEPIOHICTB,




HalliOHAaABHOI CBiJOMOCTi, 3araabHOi i MOBAE€HHEBOI
KyABTYPH Y4HIB, IxHpBOI MOpaai, MIKKyABTYPHOI
TOACPAHTHOCTI, IIHHICHHX OpI€HTALlid y Cy4acHOMY
HOAIKYABTYPHOMY CYCITIABCTBI.

CK 4. 3patHicTh IHTEpPHpPETYBaTH U 3icTaBAdTH
MOBHi Ta AiTepaTypHi $BHIIA, BUKOPHUCTOBYBaTH

MiCIlle B AiTepaTypHOMY IIPOILIECi, TpaguIlii
B  HOBATOPCTBO, 3B'd30K TBOPY i3
¢oABKAODPOM, Midroaoriero, peairiero,
dinocodpiero, 3HAUYEHHS OAS HAaIliOHAABHOL
Ta CBITOBOI KyABTYDH.

IIPH 8. YwmiTH NHOpiBHIOBAaTH MOBHiI Ta

Pi3HI MeToaM ¥ METOAMKU aHaAi3y TEKCTIB. AiTepaTypHi (pakTH, HIBUIA, OPHUriIHAAH

CK 5. 3paTHicTb 3[4iHCHIOBATH BAAQCHE JOCAIKEHHS | TBOPiB " YKpaiHCBKi epekaaau

B OCBITHIM  [OiFABPHOCTI,  y3araAabHIOBaTH ¥ | iHIIOMOBHHX XyAO0XKHIX TEKCTIB,

OIIPHUAIOAHIOBATH pe3yabTaT OocAimKyBaHOl | BU3Ha4YaTH ixHI momiOHOCTI ¥ BimMiHHOCTI.

npobaemMHu. INIPH 9. VYwmitu 3abe3nedyuTd giasor
KYABTYp y IIpolieci BUBUYEHHS aHTAIHCHKOI
MOBH Ta 3apy0izkHOI AlTepartypH,
CTBOPIOBATH YMOBU A9 MIKXKYABTYypPHOI
KOMYHIKaIlii.

3micT Kypcy:

Tema 1. PeHomeH paHTACTUUHOI NliTepaTypu.

daHTaCTMKa AIK KaHP, MeTaxaHp, NiTepaTypHUin npuiiom. 3apoakeHHA GaHTaCcTMKM, i 3B’A30K 3
midonorieto, ponbKNOpoOM, HayKo. BM3HaueHHA GaHTACTMKM B Pi3HUX HAYKOBMX KOHUENUiAX. YMOBHICTb,
BumuMcen y paHTacTmui. NMoHATTA npo paHTacTMyYHe npunyLeHHA. PaHTacTUYHI CBiTU. DYHKLIT paHTaCTUKMY, Ti
Mmicue B KynbTypi (KiHO, TenebayeHHsA, Komn'loTepHi irpu). HauioHanbHi BapiaHTu daHTacTMkK. Mpobnema
Tunonorii paHTacTnkK. Cneumndika HaykoBOi GaHTACTMKK, couianbHOi daHTacTMKK, deHTesi. Mepioansauis

PO3BUTKY baHTACTMYHOI NiTepaTypu. BuBueHHs GpaHTACTUKM B WKINbHUX Kypcax iTepaTypu.
Course content:
Topic 1: The phenomenon of fantastic literature.

Science fiction as a genre, meta-genre, literary technique. The origin of science fiction, its
connection with mythology, folklore, science. Definition of science fiction in different scientific concepts.
Conventionality, fiction in fiction. The concept of a fantastic assumption. Fantastic worlds. Functions of
science fiction, its place in culture (cinema, television, computer games). National variants of science fiction.
The problem of typology of fantasy. Specificity of science fiction, social fiction, fantasy. Periodisation of the
development of science fiction literature. Study of science fiction in school literature courses.

Tema 2. PaHHili eTan po3BUTKY GpaHTACTUKMK.

®PonbKNOPHI  BUTOKM GaHTAaCTMKM: KaskW, nereHau, OysanblwmHW. PaHTacTMKa B AiTepaTypi
AHTMYHOCTI | CepeaHix BiKiB. 3apoaKeHHA yTonii B NiTepaTypi PeHecaHcy. XpUcTUAHCbKA paHTacTMKa [KoHa
MinbToHa. ®aHTacTMka B 17-18 cToNiTTAX. FOTMYHMM poOMaH i PO3BMTOK ¢aHTaCcTUKU. PaHTacTUKa B
niTepaTtypi pomaHTM3My Ta HeopomaHTMamy. PaHTacTuuHi TBopn Mepi LLenni, Pobepta Jlbtoica CTiBeHCOHa.
lepbept Bennci Hynb BepH ak 6aTbku GaHTACTUKKU. PaHTACTMKA B aMepPMKAHCbKUX Nain-»KypHanax.

Topic 2. The early stage of the development of fiction.

Folklore origins of science fiction: fairy tales, legends, fables. Fantasy in the literature of Antiquity
and the Middle Ages. The origin of utopia in the literature of the Renaissance. Christian fiction by John
Milton. Fantasy in the 17th and 18th centuries. The Gothic novel and the development of science fiction.



Fantasy in the literature of Romanticism and Neo-Romanticism. Fantastic works of Mary Shelley, Robert
Louis Stevenson. H.G. Wells and Jules Verne as the fathers of science fiction. Science fiction in American
pulp magazines.

Tema 3. }aHpu HayKoBOi paHTACTUKMN.

CyTHicTb HayKoBOI GaHTACTMKM, NOXOLKEHHA TepMiHa. HayKoBa ¢aHTacTMKa fIK cydacHa midonoria.
®yTyponoriyHa npmposa HaykoBoi ¢aHTacTMKKU. «TBepaa» i «M'AKa» HayKkoBa ¢aHTacTMKa. Kocmoonepw,
XpoHoonepu (XpoHosoriyHa ¢aHTacTMKa), NaaHeTapHUi pomaH. KibepnaHk, ctimnaHk. HaykoBe ¢eHTesi.
Teopuictb Earapa beppoysa, Pea bpepbepi, CraHicnaBa Jlema, PobepTa XaHnaliHa, Ai3eka A3imoBa,
ApTypa Knapka, lappi lappicoHa, Binbama [libcoHa, PpeHKa lepbepta, OnekcaHgpa bensesa, HOpia
Cmonnua, Kipa bynnyosa.

Tema 4. ¥aHpu couianbHOT GpaHTACTUKMN.

Cneumndika couianbHoi daHTacTMkK, Ti TMnonoria, ¢inocodcebki i nNiTepatypHi gxKepena. lctopis
PO3BUTKY XaHpy yTonii, aHTMyTONIi, ANCTONii. AnbTepHaTMBHa icTopia. ANOKaninTUKa i NOCTanoKaninTuKa.
TeopuicTb Bonognummpa BuHHmyeHka, Ongoca Makeni, Axkopaxka Opsenna, Pes bpepbepi, Maprapet ETByz,
6partiB Ctpyraubkux, dinina Aika.

Topic 3. Genres of science fiction.

The essence of science fiction, the origin of the term. Science fiction as a modern mythology.
Futurological nature of science fiction. "Hard" and "soft" science fiction. Space operas, chrono-operas
(chronological fiction), planetary romance. Cyberpunk, steampunk. Science fantasy. The works of Edgar
Burroughs, Ray Bradbury, Stanislav Lem, Robert Heinlein, Isaac Asimov, Arthur C. Clarke, Harry Harrison,
William Gibson, Frank Herbert, Alexander Belyaev, Yuri Smolich, and Kir Bulichov.

Tema 5. ¥aHpu deHTesi.

CyTHicTb ¢eHTesi, il NnoeTUKa, cniBBigHOWEHHA 3 HayKoBOl ¢aHTacTukow. MidonorivHi axepena
ctoXKeTiB Ta obpasiB (cKaHAMHABCbKa, KeNbTCbKa, CNOB'AHCbKA Midonoria). Mopdonoris KaHpis deHTesi.
Tunn deHTesi (repoiyHe ¢eHTesi, eniyHe deHTesi, TexHodeHTesi, icTopuuHe deHTesi, AUTAYe deHTesi,
«TemHe» ¢eHTesi Towo). HaujoHanbHi pisHoBuan deHTesi. TBopuictb AKoHa TonkKiHa, Knaiea Crelinnsa
Nbloica, PobepTa loBapaa, Akopaka MapTiHa, AKoaH Poynidr, Ypcynu ne TyiH, AHaskea CankoBCbKOrO,
Teppi MNpatyetTa. Popmyna «NoOTPANAAHLiIB», MOTUB MaHAPIBKM B Yaci (cepian «Yy»Ko3emKa» 3a MOTUBaMMU
UMKNy pomaHis [iaHu NebenbaoH «YyxkosemKa»). YKpaiHcbKke dpeHTesi.

Tema 6. PaHTacTMKa B KiHO i Ha TenebayeHHi.

IcTopia KiHodaHTacTMKMK, i nepiogmnsauia. Cneundika KiHoaganTauin ¢aHTacTMYHMX TBOPIB. HKaHpu
KiHodaHTacTMKuN. IcTopia paHTacTUKM Ha TenebaueHHi. PaHTacTMYHI Tenecepiann. «3opsHi BitHU» [dxKopakKa
Jlykaca Ak paHTacTUYHI cara.



MeTtoau HaBYaAHHA: MiIKPOHaBYaHHSA, NPAKTUYHI 3aHATTA, TPEHYBA/bHI BNPaBW; NPAKTUYHI 3aHATTA 3 BNpaBamu
Ha PO3BWUTOK HABMYOK aHaNi3y TEKCTy, FOBOPiHHA, Ha fAKMX MaTepian MOACHIOETLCA | OBroBOPHOETHCA, AOMALLHI
3aBZaHHsA; camocCTilHa poboTa: JOMALLHI 3aBAAHHA, BUBYEHHA Ha Nam'ATb, KOHCMEKTU.

Monituka Kypcy (ocobnuBocTi nNpoBeAeHHA HaBYaJIbHMX 3aHATb): Bif CTyAEeHTa OYiKYETbCA 34aTHICTb
BiANOBIAATM Ha MWUTaHHA 33 BMBYEHMM MaTepiasiom, OBroBOPEHHA AUCKYCIHUX MUTaHb, BUKOHAHHA MNPaKTUYHUX
3aBAaHb, CaMOCTIHOI po60oTH

TexHiuHe W nporpamHe 3abe3neueHHA/06MafAHAHHA, HAOYHICTb: MEpPCOHANbHMI KOMMN'IOTEP, MPOEKTOP,
eKpaH/iHTepaKTMBHa AOLLKa.

Cucrema ouiHIOBaHHA Ta BUMOTU:

Ou,iHIOBaHHA 3HaHb CTYAEHTIB 34iACHIOETLCA Ha OCHOBI pe3y/bTaTiB MOTOYHOrO Ta MiACYMKOBOFO KOHTPO/IB.
MifcymKoBa OLiHKa € cymoto 6aniB HabpaHMX Nig 4ac NOTOYHOro Ta NiACYMKOBOro KOHTPOIB i BUpaxoByeTbeA 3a 100-
6anbHOIO LWKaok.

MOTOYHUI KOHTPONb 3A4JIACHIOETLCA Mif, Yac NPAKTUYHWUX 3aHATb. [pU OLIHIOBAHHI Ha MPAKTUYHUX 3aHATTAX
BPaxXOBYETbCA aKTMBHA y4yacCTb CTYAEHTIB Y 3aHATTI, 34aTHICTb BiAMOBIAATM HA NMUTAHHA 3@ BMBYEHMM MATEPiaNoM,
06roBopeHHA ANCKYCIMHMUX NUTaHb, BUKOHAHHA NPAKTUYHMX 3aBAaHb, CAMOCTiMHOI poboTu.

MipcymkoBmiA KOHTPOAb BigbyBaeTbeca y Gopmi 3aniky.

Topic 6. Science fiction in cinema and television.

History of science fiction, its periodisation. Specificity of film adaptations of science fiction works. Genres of
film science fiction. History of science fiction on television. Science fiction television series. "George Lucas' Star Wars as
a science fiction saga.

Teaching methods: microlearning, practical classes, training exercises; practical classes with exercises to
develop text analysis and speaking skills, where the material is explained and discussed, homework; independent
work: homework, memory learning, notes.

Course policy (peculiarities of conducting classes): the student is expected to be able to answer questions on
the material studied, discuss discussion issues, perform practical tasks, and work independently

Hardware and software/equipment, visual aids: personal computer, projector, screen/interactive whiteboard.

Assessment system and requirements:

Assessment of students' knowledge is based on the results of current and final examinations. The final grade is
the sum of the points scored during the current and final examinations and is calculated on a 100-point scale.

Current control is carried out during practical classes. The assessment during practical classes takes into
account the active participation of students in the class, the ability to answer questions on the material studied,
discussion of discussion issues, completion of practical tasks, and independent work.

The final control takes place in the form of a test.

Tabauua 1. MakcumanbHa Bara NOTOYHOrO Ta NiACYMKOBOro KOHTpoK y 6anax

MakcumanbHa
Bara NOTOYHOro . . .
. YacTuHa niacymkoBoi Miacymkosa
Bua KoHTpoto Ta NigCyMKOBOro . .
OLiHKK y Banax OujiHKa
KOHTpOAO Y
6anax
MOTOYHUI KOHTPONb
MpaKTUYHi 3aHATTA 60 100
CamocTiliHa poboTa 40 100
MifAcyMKOBMIA KOHTPO/Ib
3anik 100
Tabnuus 2. Po3nopain HabpaHux cTyaeHTom 6anis Nig Yac NOTOYHOro KOHTPOIO
MpaKTnyHi 3aHATTA
Buan bo6iT KinbKictb HabpaHux 6anis
AP FX F E D c B A
n3i1 3 3,5 4 5 7,5 8 10
n3?2 3 3,5 4 5 7,5 8 10




n3s3 3 3,5 4 5 7,5 8 10

n34 3 3,5 4 5 7,5 8 10

n3s 3 3,5 4 5 7,5 8 10

n36 3 3,5 4 5 7,5 8 10

MakcmumanoHa KinbKICTb 18 1 24 30 45 48 60
HabpaHux 6anis

MaKcMmanbHa KinbKicTb 6aniB, AKY MOXKHA OTPMMATM Ha NPAKTUYHUX 3aHATTAX — 60 6aniB (32 YyMOBM BMKOHAHHSA

BCiX BUAiB pob0TH, NependayeHnx NAaHOM NPaKTUYHOTO 3aHATTA).
Tabnuua 3. Po3nopain HabpaHux 3p06yBauem 6anis
nif, 4ac KOHTPOIKO CaMOCTiliHOT po6oTH

CamocTifiva po6ora KinbKicTb HabpaHux 6anis
FX F E D C B A
3aM 1 2 3 3,5 4 4,5 5 6,7
3M 2 2 3 3,5 4 4,5 5 6,7
3M 3 2 3 3,5 4 4,5 5 6,7
3M 4 2 3 3,5 4 4,5 5 6,7
3M 5 2 3 3,5 4 4,5 5 6,7
3M 6 2 3 3,5 4 4,5 5 6,7
12 18 21 24 27 30 40
10. MeToau HaBYaHHA
1. 3a xapaKTepoMm NOriku1 MisHaHHA: aHANITUYHUIN, CUHTETUYHUIA, AeAYKTUBHUMI, iHAYKTUBHUINA.
2. 3a piBHEM CaMOCTIMHOCTI PO3YMOBOI AiANbHOCTI: MOACHIOBA/MIbHO-INOCTPATUBHUI, PENPOAYKTUBHUN,

npo6aemMHUI, YaCTKOBO-MOLLYKOBUI, AOCNI AHULbKUIA.

3. 3a A)Kepenom 3HaHb: C/MOBecHi (po3noBigb, NOACHeHHsA, 6ecifa, NeKuis, iHCTPYKTaXK, poboTa 3 KHUro);

HaOYHi (LeMOHCTpaL,if, iNtoCTpaL,in, CnocTepeXKeHHn); MPaKTUYHI (MpaKTMYHa poboTa, BNpaga).

4. 33 ANOAKTUYHUMM UiIAMKU: METOAM OpraHisauil HaBYa/ibHOI AiANbHOCTI, CTMMYAIOBAHHA i penakcau,i,

KOHTPO/KO Ta OLLiHKM.

OU,iHIOBaHHSA 3HaHb CTYAEHTIB 34iMCHIOETbCA Ha OCHOBI pe3y/ibTaTiB MOTOYHOrO Ta MiACYMKOBOrO KOHTPO/IIB.
MiacymkoBa OLiHKa € cymoto 6aniB HabpaHMX Nig Yac NOTOYHOrO Ta NiACYMKOBOro KOHTPOIB i BUpaxoByeTbcsa 3a 100-

6anbHOIO LWKaNolo.

MOTOYHMI KOHTPO/b 3AJMCHIOETLCA Mif, Yac NPAKTUYHMX 3aHATb. MMPU OLHIOBAHHI HA MPAKTUYHMX 3aHATTAX
BPAXOBYETbCA aKTMBHA Y4acTb CTYAEHTIB Y 3aHATTI, 34aTHICTb BiAMNOBIAaTM HA NWUTAHHA 33 BMBYEHMM MaTepiasiom,

11. 3aco6u ouiHoBaHHA. Po3nogin 6anis

06roBOpPEHHSA AUCKYCIMHUX NUTaHb, BUKOHAHHA NPaKTUYHWUX 3aBAaHb, CAMOCTIliHOI poboTH.

MiacymMKoBUMI KOHTPONb BiABYBaeTbCA Y GOPMI 3a/iKy, AKMIN MOXKE BUCTABAATMCA 33 pPe3yNbTaTaMM NMOTOYHOIO

OLiHIOBAHHSA, AKLLO CTYAEHT NOroAKYETbCA 3 OLLiHKOW 3a HabpaHMmK Banamu.

MiacymKoBa oujiHKa € cymoto 6anis, HabpaHUX 3a BeCb Kypc HaBYaHHA abo Nif yac 3aNiKy Ta BUPAXOBYETbCA 3a

HalioHaNbHOO WKanoo Ta WkKanotw EKTC.

Ta6bnuua 5. LLIKana ouiHioBaHHA: HauioHasbHa Ta EKTC

OUujiHKa 33 HaLLiOHaNbHOIO LWKa/o

OuiHKa 3a WKanot EKTC

Cyma 6anis
3a BCi BUAY [na nigcymkosoro Ona nigcymkosoro
HaB4a/IbHOI | CemecTpOBOro KOHTPOJIIO, LLO CemecTpoBoro [na Bcix Buais niacymKkoBoro
AiANbHOCTI BK/IIOYAE €K3aMeH, KypcoBy KOHTPO/IIO, LLLO KOHTPO/IO
po60Ty, NPAKTUKY BK/ILOYAE 3a/iK
90-100 BigmiHHO A (BigmiHHO)
3apaxoBaHo
78-89 Lobpe B (mobpe)




65-77 C (nobpe)

58-64 D (3apoBiNbHO)
3ap08BiNbHO
50-57 E (3am0BinbHO)
FX (He3a408Bi/IbHO)
35-49 He3aposinbHO 3 MOXX/IMBICTIO NOBTOPHOTO
CKNlafaHHA

1-34 HesaposinbHo 3 0608B’A3KOBMM NOBTOPHUM

He 3apaxoBaHo -
F (He3apoBiNbHO)

BMBYEHHAM ANCLMMNIHN

10.
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CNUCOK peKOMEeHA0BaHUX AxKepen:
basoBa nitepatypa

NMiotnin T., Apow O. KynbTypa macoBa i nonyasapHa: Teopii Ta NpakTMKK . K. : AreHTCTBO «YKpaiHa»,
2007. 124 c.

Cropi K. Teopia KynbTypu Ta MacoBa KyabTypa. XapkKis : AKkta, 2005. 316 c.
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