century», «Old and New in Modern Ukrainian Literature» were priceless. Life was the
important aesthetic code for Ivan Franko and he educated young writers in such beliefs.

Ivan Franko said that new generation (Lesia Ukrainka, Vasyl Stefanyk, Marko
Cheremshyna, Les Martovych) aspired to portray life originality of Ukrainian people by means
of modern European method. Due to artistic research work young writers understand literature
as a means of selfexpression. Attention to philosophical and ethical problems and sharp
psychological analysis of individual characters are increased. In particular, it should be noted
that Ivan Franko prepared those models, praphic types that associated with modernism.
Having given vivid description of the poetic form of representatives of the new trend, he noted
movement of novelistics from impressive description to brief story, from epicness to
combination with lyricism, from the simplest to more complex principles of psychological
analysis, from intrigue to research of plot.

The scientists studying reliable sources (including literary texts of Vasyl Stefanyk, Mark
Cheremshyna, Les Martovych) found out those far-reaching consequences of Franko’s
appraisals for subsequent perception and interpretation of their works (Franko called
V. Stefanyk «his deputy»).

Originality. The scientific novelty of the research is determined with the subject and state
of study of issues. This article was firstly investigated the details of the artists’ biographies and
their surroundings and disclosed personal relations, collision of sympathies and antipathies.

Conclusion. Ivan Franko’s fiterary-critical and literary-research activity played a
significant role in development of Ukrainian literature of the end XIX centuries — beginning of
XX century, in particular, in his own life and in social-political and literary activity of Vasyl
Stefanyk, Mark Cheremshyna and Les Martovych. The great Kameniar became the literary
teacher and spiritual mentor for young writers, he one of the first determined the conceptual-
artistic outline of artistic paradigmatic of writers, considering each of them as the independent
and original creative person.

Keywords: Vasyl Stefanyk, Marko Cheremshyna, Les’ Martovych, Ivan Franko, literary-
critical activity, ideological and creative links

YOK 81+82-31

NMPOBJIEMA IHTEPTEKCTYAIIbHOIO NPOYUTAHHA
POMAHY MAPKA TBEHA «NMPUIOQN TOMA COUEPA»

CAJIOK BoraaHa AHaTtoniiBHa, KaHauaat cinonoriyHnx Hayk
BepdsiHcbKull OepxxaeHull neda2o2ivyHull yHieepcumem

AHomauisi. Y cmammi docnidxyembcs rnpobriema iHmepmeKkcmyarnbHO20 MPOoYUMaHHs
pomaHy Mapka TeeHa «[lpucodu Toma Coliepa». AHania meopy 3aceiodyye akmueHe
B8UKOPUCMaHHS ~aMepuKaHCbKUM  MUCbMEHHUKOM  amto3il  ma uyumam, nepeeaxHo
ampubymueHux. [orosHUMU Oxeperniamu IHmepmekcmyarnbHUX rocunaHb cmanu bibris,
XyO0XHS1 niimepamypa (Hacamreped npu2o0HUUbKa), a MmakoX aMepuKaHCbKi pearii ma
icmopuyHi nodii, BUKOPpUCMAaHHS SIKUX Mae Ha Memi MeOoPEHHS PI3HUX ¢hOPM KOMIYHOZO.

BodHo4ac 3’sicogaHO, w0 adekeamHe CripulHamms iHmepmekcmy 3anexums 6id
IHmepmekcmyasibHo20 Aoceidy 20/108HO020 peuyurieHma — OUMUHU-4umaya, Wwo epaxoesye
rnepesaxHo mak 3eaHi rnpeyeHoeHmHi mekcmu. OKpim 3a2asibHO 8idoMux meopig npo PobiH
[yOa, 6ibnitiHUX croxemie mouwio, SKi fle2Ko 34umytomscs, pomaH Mapka TeeHa micmump
IHmepmekcm U HernpeueHOeHMHUX mekcmis. ToMy came maki antsii ma yumamu, ckopiwe,
3azanom He 6ydymb OekodoeaHi peyurieHmoM-OUumuUHOK, 0cobIU8O 8paxosyroyu 3HaYHUU
yacosul 8i0pi30K MiXX MBOPOM aMepUKaHCbKO20 Mpo3aika ma (020 Cy4aCHUM HYUMmayem.
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Cmamms roKnukaHa po3Kpumu OXepesio  MOXOOXEHHST caMe maKux CKnadHux
IHMepmekxcmig HerpeyeHOeHMHUX meopis.
Knro4doei cnoga: iHmepmekcm, anto3sis, yumama, peuenuisi, POMaH.

Po3LwmMpeHHsa iHCTpyMeHTapilo aHanidy TeKCTiB nitepatypu Ans Aiten 6e3cymHiBHO
BMBOOMTb L€ CErMEeHT MUCTeUTBa croBa i3 «gocnigHuubkoro underground’yy». OgHuMm i3
MOXINMBUMX LUMSXIB CTA€ 3aCTOCyBaHHA HabyTKiB Teopil iIHTepTeKCTyanbHOCTI, afxe TBOPU
ANTSYOl  niTepaTypu  3acBigvyl0Tb HE MEHLY YacTOTHICTb 3BEepTaHHA [0 TeKCTiB
nonepeaHix KynbTyp, HPK TBOPY Tak 3BaHOI «4OPOCIOI nitepatypuy.

Ha gymky M. Hikonaesoi, came iHTepTeKcTyanbHUW aHani3 y 3Mo3i pO3KpUTU CyTb
ONTAYNX TEeKCTiB | 3’AcyBaTW, SKUM YMHOM Mi3HILUMA TEeKCT BWKOPUCTOBYE MOTUBM,
CTPYKTYpu abo igei cBOiX NonepeaHuKiB. IHTepTeKkcTyanbHi OCMiIKEHHS 4OBOASATb, LLO
anTa4da nitepatypa € CKMafHiLWOow, HPK BBaXasriocs paHiwe, a TakoX nofarTb HOBUN
NornsiA Ha »aHpw i aBTopcTBo [7, ¢. 30-32].

[0 BMBYEHHS IHTEPTEKCTyarbHOCTI TEKCTIB AUTAYO0I niTepaTypyu 3BepTalTbCs
Hacamnepen 3apyOikHi gocnigHukn — M. Hikonaeea, K. Binki-Cti6be, [. Kacenni,
. Beprinnc, M. ManaxoBcbka, a Takox ykpaiHcbKi — €. Kan4dypa, P. YopHoBon-Tka4veHko,
O. [epkavoBa Ta iHWi. Y LbOMY KOHTEKCTi akTyanbHOCTi HabyBae iHTepTeKcTyaribHe
NPOYUTAHHS KNacUYHMX TBOPIB OUTAYOI niTepaTypu.

MeTa craTtTi — iHTepTeKkcTyanbHU aHania pomaHy Mapka TeeHa «[lpurogn Toma
Coviepa» (1876), wo nepenbadae BMBYEHHS NMPOBNEMHUX NS a4eKBATHOrO NpOYUTaHHS
peuunieHTamMu iIHTEPTEKCTIB.

OcHoBHa npobrnema afeKkBaTHOrO IHTEPTEKCTYanbHOMO MPOYUTaHHA Oyab-AKoro
TBOPY AOUTAYOI niTepaTtypu Mongdrae Yy CKNagHOCTI CNPUMHATTA IHTEpPTEKCTyaribHUX
nocunaHb Yepes O4YEBUAHY PI3HULIO Y PELLENTUBHMUX CUCTEMAX FOHUX YUTauIB i JOPOCIIMX
asTopiB. Yn ByayTb AiTn | gopocni 6a4nTn ogHaKoBI iHTepPTEKCTyarbHi 3B’A3kn? [7, c. 38].
Un craHe 3posyminuM Ang AUTUHU IHTEPTEKCT, BUKOPUCTAHWA y TBOPI O0pOCHUM
nMCbMeHHVKOM? Ta LWe cKknagHiwow ctae ud npobnema, KoM BpaxoByBaTW 4acoBY
BiJCTaHb MK CTBOPEHHSIM TBOPY Ta MOro MPOYUTaHHSAM Cy4acHOK AnTUHOK. OYeBuaHO,
WO He BCi iHTepTEeKCTyanbHi nocunaHHsa 6yayTb 3po3yMini, HaBiTb, MOMIYEHI TaKuUM
peuunieHToOM.

BnacHe HavBaromiwly ponb Ons OeKoOyBaHHS [HTEPTEKCTy Bidirpae aOUTAYUA
IHTEepTEeKCTYyanbHUA OOCBI4, WO € CBOEPIAHO HEXPOHOMOTMYHUM, TOMY NMUTaAHHA NMPO Te, SKi
BMCHOBKW AiTW pobnsaTb 3 NEBHOMO TEKCTY, KOMW TX iIHTEPTEKCTYarnbHUIN OOCBI4 HE MOXHAa
nepenbauntun, € Baxnmeum [11, c. 182]. IHTepTekCcTyanbHU OOCBIA4 OWTUHU BPaxoBYE
nepeBaXHO TaK 3BaHi NpeueHaeHTHi, abo  «CunbHi», TekcTu.  [ocnigHuKK
iHTepTekcTyanbHocTi (H. bawwvposa, . [leHncoBa) BU3HaYatOTb «CUIMbHI» SIK «MOCTIMHO
3aTpebyBaHi TEKCTU, WO OTpUManu CTaTyC 3HaYyLWKUX Yy KynbTypi B MEBHUMA iICTOPUYHWIA
MOMEHT», @ TOMY CaMe BOHW MalTb «BUCOKUW IHTEPTEKCTyarnbHUW noTeHuian». [Npu
BiQHECEHHI MEBHOro TEKCTY [0 KaTeropil «CUITbHUX» Crig KepyBaTUCA HACTYMHUMMU
KpUTEPISIMU: YacToTa 3BEPHEHHSA A0 TEKCTY B Cy4YaCHUX XYOOXHiIX TBOpaX; MOXNUBICTb
peiHTeprpeTauii TeKkCTy B IHWMX Buaax MucTeuTtBa; akT YnisHaHHA TEKCTy B
MOBIEHHEBIN KOMYHIKaLil; no3adacoBa LiHHICTb TEKCTy, 3aTtpebyBaHiCTb MOro y pisHi
ICTOPUYHI Ta KyNbTYPHI enoxu; Han4yacTile Ui TEKCTM BKOYEHI 40 LWKiNbHOI nporpamu [1,
c. 169]. BOoHM no3HayeHi y TEKCTI TBOPY OUTAYOI NiTepaTypu NEpeBaXKHO Yyepes CBIaoMY i
MapKOBaHy iHTEPTEKCTYarnbHICTb.

Tak, npoBefeHUn iHTepTeKCTyanbHUin aHanis pomaHy «[lpurogm Toma Conepar» (80
IHTEpPTEKCTIB) 3acBigyye, WO HandacTille MNUCbMEHHWK 3actocoByBaB antosili (68%),
nepeBaXXHO aTpuOyTMBHI, a Takox uutatn (32%). 3a prepenomMm nNpoTOTEKCTY nepesara

231



HaZlaBanacb NOCUNaHHAM Ha TEeKCTU XyaoxHbol nitepaTtypu (48%), 6ibninHi Tekctn (35%),
a TaKoX Ha amepuKaHcbKi peanii Ta ictopuyHi noail (17%).

OcHoBHa yHKLUis iHTepTekcTy B pomaHi «[purogn Toma Corepa» — Le TBOPEHHS
KOMIYHOro, 30Kpema 4epes3 rnapofitoBaHHsA i rymop. Tomy TBip Mapka TBeHa akTMBHO
B3aeMofie Hacamnepen 3 «CUnbHUMWY» (MpeueHOEHTHUMM) TEKCTaMKU KynbTypu, cepeg
Aakmx Bibnis, nNpurogHMUbBKI Ta KNacuyHi TBOPW CBITOBOI NiTepaTypu, WO BXOAATb A0
«iHTepTeKcTyanbHOl eHuuknoneqin» (Bucnis Y. EkO) gk OUTUHW cepefHbOoro LUKiSIbHOro
Biky XIXCT., a TakoX [OCTaTHbO 3pO3yMifli M Cy4aCHUM 4uTayam. TOMy MOXEMO
CTBEpPOKYBaTU MPO PO3YMiHHS i NpaBuIibHE OEKOAYyBaHHA peuurnieHTaMmmn iHTEPTEKCTIB 3
UMX [DKepen, HaBiTb, SIKLWIO BOHM He MO3HaYeHi nankamym abo npsMOK BKa3iBKOK Ha
axepeno.

Hanpwvknag, B enisofi Ha knagosuui, ko TOM HamaraeTbCa NpoYMTaT MOJSIUTBY,
60 M 3 [[eKOoM BBMXKaOTLCS YOPTU, BUKOPUCTaHa uuTata 6e3 atpubyLii, BBeaeHa y nanku:
«l'll try, but don’t you be afeard. They ain’t going to hurt us. ‘Now I lay me down to sleep,
l..» [10, c. 82]. Lle nerko BnisHaBaHa peuunieHTOM-AUTUHOK LUMTaTa Knacu4Hol OUTSYOl
mosnmten XVIII-XIX cT., aKy yMtanu nepeg cHom, a Bunagky 3 TOMOM — €QMHOI MOSIUTBM,
AKy BiH 3Hae. HaBegemo TekcT opwuriHany, akuin mictutecs y «The New England Primer» —
HanycniwHiwomy nigpy4Huky-oykeapi Amepukn XVIII cT.: «Now | lay me down to sleep, // |
pray the Lord my soul to keep, // If | shall die before | wake, // | pray the Lord my soul to
take, // Ameny» [8]. Y upbOMy BMNAAKy umMTata MNEpLIOro psigka MOMUTBU MapKyeTbCs
nankamu, WO [03BOMSiE peuunieHToBi nerko 1i gekoayeaTw, HaBiTb 6e€3 BKasiBKM Ha
axepeno.

OpHak, y «[lpurogax Toma Conepa» BUKOPUCTAHWUW i CKIagHIWWA, 3 TOYKU 30pYy
BIOYUTYBaHHS, IHTEPTEKCT, AKMN Yy peLenLii cy4acHOI ANTUHM MOXe NPOWTU MOB3 il yBary.
BnacHe ue cToCcyeTbCsl HenpeueHOEeHTHUX TEeKCTiB, TOBTO TUX, SKi MOXYTb PO3yMITUCS
TiNbKN peuumnieHTaMn NeBHOI KynbTypu | B NeBHUIM Yac. HaBegemo npuknagn came Takmx
NPOBNeMHUX IHTEPTEKCTIB, YNA MMOBIPHICTb AEKO4YBaHHSA Cy4aCHUM 4YUTavyeM-OUTUHOD
AOCUTb HU3bKa.

30kpema, y poOMaHi BUKOPUCTAHO HeaTpubyTmBHY ant3ito Ha [lioreHa, Konwu
HanpukiHui TBopy ek ®PiHH Tikae Big BaoBu [yrnac i mewkae y aikui: «Huck had slept
there; he had just breakfasted upon some stolen odds and ends of food, and was lying off,
now, in comfort, with his pipe. He was unkempt, uncombed, and clad in the same old ruin
of rags that had made him picturesque in the days when he was free and happy» [10,
C. 279]. Takum YMHOM, aBTOP MOPIBHSB CBOrO repos 3 AaBHbOrpeLbKkUM hinocodom, Sk
NponoBifyBaB aCKETUYHWUIA CMOCIO XUTTS, BBaXKarun, LLO CNpaBXHE LacTa y ceobogi Ta
He3anexHocTi. Cam 'ek PiHH roBopuTtb: «Now these clothes suits me, and this bar’l suits
me, and | ain’t ever going to shake ‘em any more» [10, c. 280]. Cy4yacHin OUTWHI, SKin
He3HaromMa noctaTtb [ioreHa, byge Baye 3po3ymiTM, YOMY CTapy APKKY, Naxmitrts Ta
Hedoiakm ek BBaXkae crnpaBXHiM wacTtam gns cebe.

Y pomaHi BMKOpUCTaHO 6Garato ans3in S uuTat, WO MNapogillTb TEKCTU
NPUrogHMLLKOI NiTepatypu Npo nipaTiB, po3bivHKKIB i WykadviB ckapbiB, OCKinbkn Tom
Comnep € aKkTMBHMM CcrnoxuBadeM uUMx TekcTiB. OgHak, cami Ui TBOopn € aKTUYHO
HEe3HaroOMMMK Cy4aCHOMY uYuTady, apke A0 IX IHTepTeKCTyanbHOro OOCBidy BXOOATb
npurogHuubki TBopu P. CabariHi, P.-J1. CtiBeHCOHa, [.-P. Xarrapga, cTBopeHi nisHiwe Big
camoro pomaHy Mapka TeeHa.

Hanpuknag, Ha ocTtposi [xekcoHa Towm, [xo i ek ysasnsaioTb cebe nipatamu, 60
ToM u4uTaB nMPUrOOHULBKI  KHWXKM NPO  nipaTiB, BigNOBIAHO BUKOPWUCTOBYKOTHLCS
aTpmOyTMBHI antosii BlacHUX iMeH repoiB NpoToTekcTy: « Tom Sawyer, the Black Avenger
of the Spanish Main. Name your names.’” ‘Huck Finn the Red-Handed and Joe Harper the
Terror of the Seas.” Tom had furnished these titles, from his favorite literature» [10,
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c. 112]. MNig yvac rpyn y nipatiB Ha OCTPOBI, XNOMUi Ail0Tb 3a KHWXKKOK, TOMY 3aangd
rYMOPUCTUYHOTO 300paXXeHHSI MUCbMEHHUK YBIB HEATPUBYTUBHI LMTATK, O MapPKYOTbCH
nankamu, ToMy ix nerko BnidHaTtu: «...moving with hands on imaginary dagger-hilts; and
giving orders in dismal whispers that if the foe’ stirred, to fet him have it to the hilt,’
because ‘dead men tell no tales’ « [10, c. 113].

[MpoToTekcTammn TYyT CKOpile 3a BCe € TOoroyacHi MonynsipHi KHUrM npo niparis,
30kpema nereHgn npo MecHuka IcnaHcbknx MmopiB, sik cam cebe HasvBaB OAuH 3
HamBigomiwmx nipaTtie — Easapa Tiv (MopHa Bopoaa). Takox Bigomo, wo y 1697 p. 6ynum
HagpyKkoBaHi Memyapu iHWOro niparta, KanitaHa Binbsma [Oamnipa, Skui 30iMcHUB
HaBKOSOCBITHIO NofopoX. A 'y 1724 p. — KHUra 3aragikoBoro kanitaHa Yaprnb3a [)xoHcoHa
«3aranbHa icTopia nipaTiB», Ae onucaHi nogpobuui 3 XUTTS nipaTiB, i aBTOPCTBO SKOI
npunucyote . Oedo. La kHura BBaxanaca 3a npasguvee pKepeno iHdopmauii npo
xntta nipaTtiB KiHUa XVII — nepwoi XVIII cT. Ta 6Giorpadii 6aratbox KaniTaHiB, LU0
nepeBaxHo MidpornorizoBaHi [3]. OgHaK, cyyacHi toHI YMTadi HaBps4 YUY 3HAMOMI 3 LMK
KHUramm, a TOMy iHTEpPTEKCTyarbHe NocunaHHs byae BiguMTaHe HUMKU He B MOBHIV Mipi.

OkpiM BULE 3ragaHol NPUrOAHWLBKOT niTepaTypu, MUCbMEHHUK BUKOPUCTaB Yy
poOMaHi Aekinibka HeaTpubyTMBHUX MapKOBaHWX UMTaT 3 TBOpPIB 3apybbkHOI niTepaTtypu
XIX ct. i uynutatm BaxKo 3pO3yMmiTM Cy4aCHOMY uuTady, ake LUMPOKOMY 3ararny BOHM
HeBigOMI (HaBiTb AOPOCNOMY peuunieHTy), 6o IXHi pkeperna He € npeueHOeHTHUMU
Tekctamu. Tak, B eni3odi BTedi 3 gomy Toma i ko nodyTta obpasm Ha HecnpaBennvee
BIQHOLEHHA OO0 HWUX POAWHU Ta €OHICTb XMOMuiB Yy UbOMY MOYYTTi iNMHOCTPYETLCS
iHTepTekcToM: «Just at this point he [Tom] met his soul's sworn comrade, Joe Harper —
hard-eyed, and with evidently a great and dismal purpose in his heart. Plainly here were
two souls with but a single thought’» [10, c. 110]. TyT BMKOpUCTaHO uMTaTy 3 noesil
HiMeubkoro gpamartypra XIX cr. ®pigpixa Nanema (ncesgoHim GapoHa Eniris-®paHua
Woseda poH MioHx-BenniHrrayseHa): «Mein Herz, ich will dich fragen»: «Mein Herz, ich
will dich fragen, // Was ist denn Liebe, sag’? — // Zwei Seelen und ein Gedanke, // Zwei
Herzen und ein Schlag!» [6]. Xo4a uutata 3 noesil MapKyeTbCA nankamu, Bce X i
HiMeLbKUA OpamMaTypr i MOro TBip 3anuwaTtbCs HepPO3ni3HaHUMKN ANA peuunieHTa-guTUHN,
a TOMY U iHTeHuis TBeHa Hepo3KpuTa.

LUle ogHa HeaTpubyTmBHa MapkoBaHa fankamu uuTata BUKOPUCTaHa 3aand
306paxeHHsa AylweBHOro nepexuBaHHA Toma 4vepes xBopy bekki: «Tom had struggled
with his pride a few days, and tried to whistle her down the wind,” but failed» [10, c. 103].
3HauyeHHs uiel ppasm — Bigicnatv nogani, 3anuwmntn abo BigMOBUTUCS Big, KOro-Hebyab,
yoro-Hebyab. Llen Bucnis 3yctpivyaetbea B m'eci Wekcnipa «Otennox»: «If | do prove her
haggard, Though that her jesses [leather straps] were my dear heartstrings, I'ld whistle her
off and let her down the wind, To pray at fortune». TyT BUCNiB O3Ha4yae 3anuLIMTK LWOCh
Hanpwu3BONsLLE, Ha BiOKYN ONi; ane cam BUCAiB AaBHiWwmn [9]. Takum YMHOM, iHTEPTEKCT
AEMOHCTPYE MCUXOMOri3aM Yy XapakTepucTuLi AUTAYOro repos, OAHaK MOro MOXOMXKEHHS
3anNuULWaETbCA HEBIAOMUM AN peuunieHTa TBOpY.

[ocuTb 3HaYHy KINbKICTb CKITA4HOrMO IHTEPTEKCTY Mpe3eHTye eni3od, B SKOMY
rYMOPUCTUYHO 300paXeHun LeHb iCnuUTYy — «NigCYMKOBUA AOEHb», KOMW YYHi LLKOMU
NMOBWHHI Bynu BUCTYNUTW Nepen ayauTopietd 3 NPOMOBOK. Y nepeniky IXHiX BUCTYMIB
BMKOPUCTAHO HOMIHATMBHI antosil Ta HeaTpubyTuBHI uuTaTn: «Tom Sawyer stepped
forward with conceited confidence and soared into the unquenchable and indestructible
‘Give me liberty or give me death’ speech, with fine fury and frantic gesticulation, and
broke down in the middle of it. <...> The Boy Stood on the Burning Deck’ followed...» [10,
c. 172-173]. «Give me liberty or give me death» € HasBowo npomoBu 1775p. 3a
He3anexHiCTb aMepuKaHCbKMX KOSMOHIN Big bBpuTaHCcbKol iMnepil amepukaHCbKOro
nonitnyHoro Agisida lMNatpika Mesni. «The Boy Stood on the Burning Deck» — ue uutata
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nepworo psaky noemu «Casabianca» 6putaHcekoro noeta @®.[1. N'emaHca, Wo BhnepLle
onybnikoBaHa y «New Monthly Magazine» (1826) i noHag ctonitta 6yna ogHum 3
OCHOBHUX TEKCTIB Yy Migpy4Hunkax novaTtkosoi wkonu CLUA: «The boy stood on the burning
deck // Whence all but he had fled; // The flame that lit the battle's wreck // Shone round
him o'er the dead». NapogitoBaHHSA yCbOro HeAONyroro Nagyocy Ta 3MICTY LUKINTbHOT OCBITU
TOoroyacHoi AMepuKn B LIbOMY €eni3ofi Moxe OyTv HeqoCTaTHbO 3PO3YMINIMM  HUHILLHIM
AiTAM, apke IM HEBIOOMI TBOPU, AKi BUKOPUCTaHI MMCbMEHHUKOM 3a4)15 L€l MeTu. Apke y
napopii NpOTOTEKCT CTae 3acoboM 300paeHHSA LOIMCHOCTI, NPy LUbOMY HOBWUA TEKCT
CEMAHTUYHO | CTUNICTUYHO 3HAXOOUTLCA Y KOHTPACTHWUX BIOHOLWEHHAX 3 HUM. Tomy
napogis notpebye iHTepTeKCTyanbHOI KOMMEeTeHUii u4uTada 3agnsa  npaBWUibHOMO
AekonysaHHs [4, c. 106-107].

Ak 3a3Hadvanocs Bulle, TPETIM [PKEpPernoM iHTEepPTEKCTyarbHOCTI B poMaHi TBeHa
CTaloTb MOCUMAHHA Ha aMepuKaHCbKi pearnil Ta NeBHi ICTOPUYHI noail, OCKISbKK
«niTepaTtypHUn TBIP € eSIEMEHTOM LUMPOKOro IHTEPTEKCTyarbHOro MNpPOCTOPY, SKUN
OXOMNJIKE He NuLe niTepaTypHi TBOPKU, a N nosanitepaTypHi popMn BUCHOBIIOBaAHHSAY [2,
c. 249].

Tak, y enizoai nikysaHHA Toma TiTKoto [Monni 3aragyetbcs Npo ranaagcbkui 6ans3am:
«But she never suspected that she was not an angel of healing and the balm of Gilead in
disguise, to the suffering neighbors» [10, c. 104]. ¥ gaBHWHY ranaagcbkvm 6anb3amom
Ha3mBanu 3inng, sike Hibu 3uintoe Big, YCix XBOPOD, i sike BUrOTOBNSAETLCA i3 COKY KyLua, Lo
pocTte nobnunady craposasiTHoro Manaagy [5]. MNpoTe BUKOPUCTaAHHA LbOro iHTEPTEKCTY B
pomaHi TBeHa MOKMMKaHe BUCMIATU PIi3HI LlapnaTtaHcbki 3inns, Wo CKopile LWKoAMMn
XBOPOMY, HDK BUIiKOByBanu Wnoro. Ane ue 3aBAaHHS 3anuuaeTbCa HEBMKOHAHUM
MOBHICTIO, afke Ha3Ba H6anb3amy HaBpsa YM BigOMa IOHUM YnuTadam.

Omke, NpoBeOeHNn HaMu aHani3 3acsigyye, WO iHTepTeKCTyarnbHe MPOYUTaHHA
pomaHy Mapka TeeHa «[lpurogn Toma Conepa» 3anexuTb, Hacamnepepn, Big
iHTepTeKCTyanbHOro AocBigy peuunieHTa-guTnHW. 3a OPMOKD  IHTEPTEKCTYanbHOCTI
nepesara HagaeTbCs anto3isM, Nnpuyomy 3aebinboro atpnbytneHum. OgHak, HaBiTb 6e3
3rakyu pKkepena uutatyM Ta antosil fierko ynisHalTbCA peuunieHToM, apke MeTa
IHTEpPTEKCTYanbHOCTI — NPaBUbHO 4EKOAYBaTW IHTEPTEKCT, TOMY MOro [KEPEnom CTarTb
nepeBaxHO NpeLeHAEeHTHI TEKCTU XYAOXKHbOI NiTepatypwu i 6iGniviHi TBOPU.

BogHouyac gekogyBaHHA CMUCKIIB iIHTEPTEKCTYanbHUX MOCUNAaHb HA HENPELLEHOEHTHI
TEKCTU YCKMNAOHIETbCA 1X HEBIOOMICTIO ANA LWIMPOKOro 3arany i 3HaYHMM 4YacoBUM
BiQPI3KOM MiXK poMaHOM TBeHa i Moro cydacHum ymtadem. Tox, us npobrnema notpebye
Haloro nodanbLioro rubLoro aHanisdy, 30Kpema, i B KOHTEKCTi peuenuil OiTbMu
nepeknagiB iHTEPTEKCTIB pOMaHy aMepUKaHCLKOro MUCbMEHHUKA.
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AHHOmMauyusi. B cmambe uccriedyemcsi npobrema UHMeEpPMeEKCMyasibHO20
npoymeHusi pomaHa Mapka TeeHa «[lpukmoyeHuss Toma Colepa». AHanus
rpouseedeHusi orpedenisem akKmueHoe UCIOoMb308aHUe aMepuKaHCKUM rucamesem
anmosul U uyumam, 8 OCHO8HOM ampubymueHbix. OCHOBHbLIMU UCMOYHUKaMU
UHmMepmeKcmyarsibHbIX CCbIIOK cmariu bubnus, XydoxecmeeHHas iumepamypa (rpexaoe
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8Ce20 MPUKITIOYEHYECKasl), a maKkxe aMepuKkaHCcKue peasnuu u ucmopudyeckue cobbimusi,
ucrosib3o08aHuUe Komopbix rpedronazaem co30aHue pasHbiX hOPM KOMUYECKORO.

B moxe epemsi onpedeneHo, 4mo adekeamHoe eocrpusmue UHmMepmekcma
3aeucum om UHMmMepMmeKcmyasibHo20 Ofbima 2a/1a8Ho20 peuyunueHma — pebeHka-
yumamersisi, Ymo y4umaeleaem, 8 OCHOBHOM, MaK Ha3bi8aeMble rpeyedeHmMHbIE MEKCMEbI.
Kpome obweussecmHsbix rpoussedeHuli o PobuHe [yde, bubnelckux ctoxemos u m.o.,
Komopble 5eaKo cyumsbigearomcesi, pomaH Mapka TeeHa codepxxum uHmMepmexkcm u
HernpeuedeHmMHbIX mekcmos. [loamomy UMEeHHO makue anar3uu U yumamsl, cCKopee
gcez2o, 8006wWe He 6yOym OekoOuposaHbl peyunueHmMom-pebeHKoM, 0CcObeHHO
yqumbieasi  3HadYumersibHbIU ~ 8PeMEeHHOU  Ompe3oK  Mex0y  rpou3sedeHuUem
aMepuKaHCKO20 rpo3auka U €20 COB8PeMEHHbIM YumamerneM. Cmambsi umeem Ueribio
pPackpbiMb  UCMOYHUK POUCXOXOEHUSI UMEHHO maKuX CriOXHbIX UHMEPMEeKCmos
HerpeuedeHMHbIX rMpou3seoeHud.

Knro4deeble cnoga: uHmepmekcm, anno3us, yumama, peuernuusi, pOMaH.

Introduction. Modern literature studies focus on the enlargement of the analyze
tools to the children’s literature that undoubtedly will take it away the “research
underground”. Using the intertextual theory is one of such ways. So the intertextual re-
reading of the children’s literature classics is without question.

Purpose. The article is aimed at the intertextual analyze of « The Adventures of Tom
Sawyer» by Mark Twain especially of the problem intertexts which are difficult for
adequate reception by the child-reader.

Methods. The main method is an intertextual analyze.

Results. The analysis of the novel determines the active use of allusions (68%) and
guotations (32%), mostly attributive. The main sources of intertextual references became
fiction (48%), the Bible (35%) as well as American realities and historical events (17%), the
use of which involves the creation of various forms of the comic.

At the same time the adequate reception of intertextuality depends on the intertextual
experience of the main recipient — the child-reader that takes into account mainly the so-
called precedent texts. Except the well-known works about Robin Hood, biblical stories,
efc. that are easy to understand, Mark Twain’s novel also contains intertext of non-
precedent texts. Therefore, such allusions and quotations will not be decoded by the child
recipient, especially in consideration of the great time length between the work of the
American writer and a modern reader.

Originality. The article aims to disclose the source of origin of difficult for the child-
reader reception intertexts of non-precedent texts such as lyrics by Halm Friedrich,
Diogenes allusion, the balm of Gilead allusion etc. The probability of decoding of these
problematic intertexts by the modern child-reader is quite low.

Conclusion. Most of the intertexts used in Mark Twain’s novel can be identified by
the child-reader because their source of origin is well-known. But there are list of problem
intertexts of non-precedent texts that can’t be correctly identified and understand by the
young recipient.

Keywords: intertext, allusion, quotation, reception, novel.
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