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NMEPEAMOBA

Ha cyyacHili CBITOBI Ta BITUM3HSHI HayKOBI apeHi Barome Micue nocifae
OIANIBHICTb  MOMIOAMX YYEeHWX, SKi 3aBAAKM CBOiiA HANOMErMBOCTI Ta 3aB3ATTHO
OTPUMYIOTb 3HAUHI HAYKOBI 3406y TKM.

36ipHMK HayKoBMX CTaTeln CTyAeHTIB «®ifionorivHi Ta Mefia CTyaii» €
IHTEpAMCUMNNIHAPHAM BUAAHHAM, SKe CKNafaeTbCa 3 TPbOX PO3AiNiB.

Y nepLiomy po3Aini MOoAl BYEHI PO3rNfAaloTb CyyacHi nNigxoan L0 BUBYEHHA
nitepatypu, aHani3ylTb XYOOXHi TBOPW, iX igeiHy Ta ecTeTUYHy creuudiky,
30CepepKyloTb yBary Ha BUHWKHEHHI reonoeTWYHUX LOCNIMKEHb Ta iX PO3BUTOK B
YKpaiHCbKOMY NiTepaTypO3HaBCTBI, aHai3ytoTb HIMELbKNIA 6apOKOBWIA pOMaH, a Takox
30CepepKyloTb yBary Ha MOEHAHHI B pOMaHax 4acoBMX M/ACTIB XYLOXHbOIO
npocTopy, obirpaBaHHi NOAjiA ICTOPUYHOI €enoxu, TpaHcqopmalii puc Knacu4yHoro
[IETEKTMBY.

[lpyrii  po3fin  OXONJIOE LUMPOKWIA CMEKTP NpPoBGieM MOBO3HABYOT HayKM,
30CepepKyoUMch Ha onuci MopdhosoriyHmMX TpaHcqopmalii B yKpaiHCbKidi MOBI Ha
cyyacHomy etani il po3BuTKy, ,ﬂ,OCﬂi,CI,)KeHHi 06pasHinX 3ac06iB MOB/IEHHS, aHanisy
BN/MBY rnobanisalii Ta MirpaliidiHux npoLeciB Ha Cy4acHWii CTaH i pO3BMTOK
aHrniicbkoi MoBM Y BenmkobpuTaHii, AOC/IMHKEHHIO pOJi reHAEPHOI NIEKCUKN B
niteparypi Ta iH.

OcTaHHI po3fin MpUCBAYEHO Mepdja CTydiam. Monogi BYeHi aHani3ytTb
a/ITOPUTMN  CTBOPEHHSA @HA/IITUYHWUX MaTepianiiB, a TaKoX pO3rNAfaTh Keiicu
KyNbTYPHOI Aunnomarii, siki CNpusiioTb B3aEMOPO3YMIHHIO | 3MILHEHHIO MiXHapOAHNX
BIAHOCVH 3aB/sikV MUCTELITBY, KIHO Ta iTepaTypi.

«®inonoriyHi Ta Mepja CTyAii» € CBIfYEHHAM TOrO, LU0, HE3BAXAtOUN Ha BiliHY,
CTyleHTCbka [OCnifHMLUbKa poboTa Ha (hakynbTeTi inosori Ta  CcouiasbHUX
KOMYHiKaLlii aKTUBHO PO3BMBAETLCA. MONOAE MOKO/IHHA HAYKOBLB, XOY i Pi3HUTLCS
cthepoto nornsAie Ta iHTepecis, NPoTe PobUTb AOCKUTL BAX/IMBI KPOKW B Hayli i Mae
LLI0 CKa3aTu YnTayesi.

KOnisa MepacumeHKo,

KaHAMAAT (INONOTIYHMX HayK,

3aCTYMHUK AiekaHa pakynbTeTy doinosnorii

Ta CoLia/IbH1X KOMYHIKaLii i3 HayKOBOI Ta MiXHaPOAHOI AiANIbHOCTI
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««3AHAPOBAHA AECHA» ONEKCAHAPA NOBXEHKA:
FTEONOETUYHN ACMEKT

AHoTaujs
Y CTatTi BMCBIT/IEHUIA TEOMOETUYHUI acnekT Yy KIHOMOBICTI «3a4apoBaHa
[lecHa» OnekcaHapa [loBxeHka. [poCTEXeHO BUHUKHEHHS re0noeTUYHUX LOC/IIKEHb
Ta X PO3BUTOK B YKPAIHCbKOMY JliTepaTypO3HABCTBI. 3'ACOBAHO BaX/MBY POSib
reorpadpiyHoro obpasy — [1eCH” B CHOXETHO-KOMMO3ULIMHINA CUCTEMI KIHOMOBICTI.
KnioyoBi cnoBa: reonoetuka, nitepatypHa reorpadisi, npocTopoBi nokauji,
reorpadpiuHnii 0bpas, [lecHa.

Summary
The article highlights the geopoetic aspect in Oleksandr Dovzhenko's film story
"Enchanted Desna". The emergence of geopoetic studies and their development in
Ukrainian literary studies is traced. The important role of the geographical image -
Desna in the plot-compositional system of the film story has been clarified.
Keywords: geopoetics, literary geography, spatial locations, geographical
image, Desna.

AKTyanbHICTb AOCNIMKEHHA. TepMiH «reonoeTukay» Habysae nonynsapHoCTi B
YKpalHCbKOMY  fliTepaTypo3HaBCTBi. [OCnipKeHHA Xy[AOXHIX TBOPIB 3  nornagy
TOnorpadiyHuX Ta XyA0XHIX 0CO6/IMBOCTEN (hOPMYE KyT 30pY, 3a SKUM TEKCT NOCTaE B
€AMHOMY COLlia/IbHOMY Ta MUCTELLKOMY NPOCTOpI.

MocTtaHoBKa npoGnemu i meTa [OCNIAKEHHA. 3BEPHEHHA [0 KMACWMYHUX
TBOPIB YKPAIHCbKOI NiTepatypy LA aHanisy reonoetnyHoi CKNaLoBOI € CbOTOAH
akTyasibHUM, a KiHonosicTb OnekcaHapa [oBxeHka «3avapoBaHa [lecHa» CTaHOBUTb
BaX/MBWIA 06’eKT ANs Takoro nigxody. MeTa cTarTi — 3'icyBaTi 0COG/MBOCTI TBOPY
OnekcaHppa [loBXeHka, 3BepHYBLLW yBary Ha reonoeTiyHy Cknazaosy.

AHani3 gocnimpxeHb i nyonikayiv i3 Temu. JediHiyjto «reonoetuka» Breplue
BMKOPUCTAB MNOET, eceicT, pinocod, NiHreictT KeHHeT BanT (1936-2023). «AK ONOHEHT
Oyab-AKMX  3aCTUINX  AeiHiLid, MuCIUTENb Tif TeornoeTMKO MaB Ha YyBasi
NOEAHAHHA MPOCTOPOBOI BWU3HAYEHOCTI | TBOPYOI CBOOOAM, E€KOMOTMYHO CMpsSIMOBaHY
nitepatypy npo TepuTopii, NaHawadT, MaHApu, a TakoX CBOEPIAHUA CUHTE3
LYXOBHUX | (PI3UYHUX CWUM, AKI Aal0Tb MOX/MBICTbL JIOAMHI TBOPUTK CBIT» [7, 113]. Y
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1989 pouj KeHHeT BaiiT cTaB 3aCHOBHWKOM IHCTUTYTY reonoeTuki, po3noyas BUAaHHS
«['e0noeTYHIX 30LLUTIBY.

B ykpaiHCbkoMy fiiTepaTypo3HaBCTBI A0 NPO6JEM TeonoeTuk 3BepTasinca
A. TpurowwkiHa, O. KapneHko, B. Mpocanosa, O. Xapnax, O. Wabii, T. LWesyeHko, O.
tObepeBa Ta iHWi NiTepatyposHasLi. FOpiii AHOPYXOBWY NPO rEe0noeTUKy y CBOIlA
npaui «[1sBoN X0BA€ETbCA B CUPI» MICAB: «...MBTOPA POKY TOMY S BUOGpaB came Lie
CNOBO — AK LJSIKOM BMpasHy asibTepHATVBY [0 CNOBa «reonositvka», Wwo 3 gefani
BIBEPTILIOK HaxabHICTIO BAMPasiocA B Hawi Ao0fi, peanisyloun cebe Ha piBHi
MiXYPALOBUX YTOA, NPOEKTIB, TAEMHUX | ABHUX [OMOB/IEHOCTEN... Hacnpasgj naeTbes
NP0 JOCAXKHICTb HeAoCHKHOro» [1, 236).

Buknag ocHOoBHOro mMartepiany. 3 nornggy  Niteparypo3HaBCTBa
reonoeTMka — «uUe MOeTMKa MPOCTOPOBMX JIOKaLlii, reorpadiyHMx o6pasiB Yy
XY[0XHbOMY TBOpPI Ta MOB'A3aHWX i3 HUMK Midis» [7, 113]. Onuc reorpadhiyHoro
NPOCTOPY Y TBOpax Niteparypu noctae CBOEPIGHUM MYTIBHUKOM MO KpaiHax, MicTax,
cenuuiax. Bapto 3asHaunTy, WO «OKPEMUA pakypc AOCHIMKEHb Cy4acHUX HayKoBLiB
CTAHOBUTbL TEOMOeTUKa HauiOHaNIbHUX NaHAWamTIB, amke KOXHA MICLEBICTb €
HEeMnoOBTOPHOK | CaMOBYTHLOIO, | Lie 3HAaXOAWTb CBOE BILOOPaXEHHA B YKMAAl XMTTS,
BIpDYyBaHHAX | Xapaktepax Micuesux xutenie» [4, 9]. Ak BMCHOBOK, BMC/OB/OETHCA
AymMKa:  «leonoetnka AK MKAMCUMNIHAPHE NoMe Ha Mexi KynbTypHOi (06pasHoi)
reorpadii i nitepatypu Befie A0 NPOGNEMHUX NUTaHb, akTyasbHUX SK 41 CBITOBOTO,
TaK | 4N YKpaiHCbKOro Niireparypo3HascTea» [8, 225].

YKpalHCbKi MUCbMEHHWKWM Yy CBOIX TBOpax AOCUTb 4acTO 3BepTaThCA [0
MaJIbOBHUYMX KYTOUKIB pigHOro kpato. OfHUM i3 Takux asTopiB € OnekcaHzap
JLOBXEHKO — YKPaTHCbKWIA MUCbMEHHWK, KIHOApamaTypr, KiHopexwucep. BiH Hapoamecs
Ha xyTopi B'ioHuwle, no6nmsy cena CocHUUA Ha YepHiriBLimHi. Xou [lOBXEHKO 3
HEe/IMOBIPHOIO TEN/IOTOK W HIXHICTIO 3raflye piaHe ceno B «3avyapoBaHiii [lecHi»,
NpoTe BiH He 3HAB XOAHOro pisibMy B COCHULI Yepes Te, LLO MICLEBI XUTESi 3HA/
Npo 1oro 38’30k 3 MeTnopoto («Mpo yyacTb y neTnopiebkin 6aHai JosxeHka O.1.
3Hae MopryH [BaH, KOArOCMHUK Konrocny «3-ro IHTepHauioHanm», C. BloHuwe
CoCHULIbKOTO paiioHy» [6]), a Lie B Yacu KIHOAISNbHOCTI [loBXeHKa HEC/o Hebe3neky.
3HiMaB [l0BXEHKO nuLle B Apecbkax, e Moro fyxe noBaxasm: «3HSB Hally 3eM/t0
Onekcangp MeTposuy. [Jobpe 3HsAB. B0 BiH 6yB Hacnpas/i BE/IMKWIA YO/OBIK, KpaLLui
I3 KpaLLmMX CUHIB HALIOTo Hapody» [3, 15].

«TopTaloun  CTOPIHKM  TBOPYOI biorpadii BMAATHOTO  YKPaiHCHKOro
kiHopexucepa, kiHogpamarypra, MACbMeHHUKa, Xy[OXHUKa, KiHomeparora, knacuka
CBITOBOIO KiHemaTorpacpa Onekcarapa leTposiya [loBxeHka He MOXHa 3aMILNTUCS
Ganyxumu, cnocTepiraioun Ti XOPCTOKI yaapy Ao, WO 4aTyBasu Ha reHiasIbHOro
MuTus» [2, 4-5], — 3a3Havae O. be3pyuko. MubHUIA Harnsag cneycnyxo, nMcTu 3
Hak/nenamu Ha HbOro Ta Moro TBOPUICTb, BUNYYEHHS «HEMOTPIOHUX» KaZPIB 3 KOXHOTO
(iNbMY, KpUTUKA KIHOMOBICTI «YKpaiHa B OTHI» — BCE Lie BUTPUMaB MUCbMEHHUK Ha
CBOEMY TBOPYOMY LUAAXY. Ta nicns ToTanbHOro po3rpomMy CraniHuM «YKpaiHu B OrHi»
OnekcaHap [oBXeHKO nuwe «3advapoBaHy [ecHy» Ans Habnmkumx fiofeid, a He
ONA BUAaBHUUTBA. «[licns BCIX NpoBanis, fpam, Tparegiid, nicns 3nety, ctpaxy W
000B'A3KOBOI0 A/ TeHiA NafiHHA, NiCaA CTPALLHMX MOHEBIPSHb Bif KOPLOHY Ha 3aXOAi
[0 KOPZIOHY Ha niBAeHHOMY cXofi TYpKMeHIi — XpecHa fgopora [oBxeHka HeoaMIHHO
MaJia MoBEePHYTU Or0 A0 AUTUHCTBA. BOHO oMy 3'ABMNOCH, AK Nam’'aATaETte, 5 KBIiTHS

6
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1942 poky. | BigTogi ynpogosx 4YotupHaguatu (1) pokis OnekcaHap [OBXeHKO BCe
NOPWHAB Yy HEXWUTPI croragu CBOro AUTUHCTBa» [5, 47].

KiHonosicTb «3ayapoBaHa [ecHa» Buiina gpykom y 1956 poui B xypHaui
«[HINpO», @ BXe HAaCTYMHOroO pOKYy BWiiLLIA OKPEMOK KHWUTOK. Y KIHOMOBICTI
MUCbMEHHUK «CTBOPWB anosiorito pigHoro kpato, 3emni O6iToBaHoi. BiH nofas BnacHy
Bepcito bibnii, fe B HAPOAHWX MOHATTAX TBEPAb, KOCMOC i XaoC BifHAXOAWIN X0V |
CKMafiHe, Ta BCe X rapMOHiiHe BUPILIEHHS Yepe3 YABY X/10M4MKa, SKUIA Y 3pisioMy BiLi
3rafyBaB AUTUHCTBO, AK paii» [5, 47].

[loBX€eHKO ManCTepPHO ONUCYE PigHUIA Kpal y KIHONOBICTI «3ayapoBaHa JecHay,
yuTay HibKW cam 3HaxoAuTbCA MOpyd 3 aBTOPOM, MOPUHAE Yy CBIT ACKpaBsux 6apB
npupoaK, 6aunTb NpekpacHi Kpaesuan Ha BacHi odi. Onuc NPOCToOPY NOYMHAETLCA 3
OnuCy ropoAy, NMCbMEHHUK 3i 3aXBATOM 3raflye ropog 6ing xatu: «[lo Toro X rapHo i
Beceno 6yn1o B Hawwim ropogi! OTo sk BUITK 3 CiHEN Ta NOANBUTUCH HABKOO — IE€Tb-
YMCTO BCe 3eNieHe Ta byliHe. A cag, 6yno, Sk 3augiTe BecHow! A 10 pobuioch Ha
noyarky nita — Oripku UBITYTb, rapbysn LUBITYTb, KapTonns ugite. LIBiTe manuHa,
CMOpPOAMHA, TIOTIOH, KBAcCONA. A COHfILLHMKA, & Maky, Oypskis, nobogu, ykpony,
MOpKBU» [5, 171].

Ta ana masnoro Caluka He NmLle 3eMHUI, a N HeGeCHWIA NpocTip 6yB Ka3KoBUM:
«Yoro Tinbky He 6a4mB A Ha camoMy /mile Hebi! XMapHuid CBIT OyB NepenoBHEHUI
BENETHAMM | Npopokamu. BeneTHi i NPOpPOKM HEBMUHHO 3Marasinchb y buteax, i gutava
fylua Most He npuiiMana ix, Bragaoun B CMyTok» [5, 201].

MoeTwka reorpacyiyHoro obpasy [lecHi BIfiTPa€e BaX/MBY POJib Y CIOXETHO-
KOMHO3VIL|,II/IHII/I CUCTeMi KIHOMOBICTI, OCKiNbKY Liel 00pa3 € HaCKpi3HUM, afxe came 3
[lecHolo noB'A3aHe OAWH i3 HawvAckpasiwux croragis OnekcaHgpa [OBXeHka:
MUCbMEHHWK 3raflye, Lo «[ecHa po3nmMBasiach Tak MULLHO, WO Y BOAI NOTONa/M He
TiNbky nicy 1 ciHokocw. Llini cena Togi notonasnu, rykatoun cobi nopsatyHky» [5, 190].
[ina maneHbkoro Callka HaBiTb MOBIHb 3[aBaslacs YMMOCH KasKOBUM: «CXoauno
COHUe. KapTuHa byna Haa3BuyanHa, HeHade COH un kaska. OCSsiHWIA COHLEM, nepeq
HaMu pO3KPUBCA 30BCIM HOBMI CBIT. HiYoro He MoxHa 6ys10 BrisHaTu. Bce 6yno iHwe,
BCe Kpallie, MOryTHiLLle, Becenille. Boga, XMapu, nias — yce nausno, Bce 6e3ynuHHo
Hecnocsd Bnepef, LWymino, 6nmwano Ha coHui» [5, 190]. MoBiHb Ha [lecHi cTtae
BIJOOPaXEHHAM CBITOBOrO MOTOMYy, &le BCe XWBE TYT PATYE 6ATbKO MasieHbKOro
Callika, iKuid 415t HbOro BTINKE BCi 3eMHI 1 HEOGECHI cunu.

O6pa3s [ecHu B kiHonosicTi OnekcaHapa [oBXeHKa NocTae BTIIEHHAM 06pasy
XUTTA NOAWHK: 1T Tedid B Pi3Hi nopu poky 6yna pisHOW, fK I0ACHKA 40N B PisHi
nepiogn *artd. OnUCYUM PIYKOBI Neii3axi, aBTop BHOCUTb PO3YMIHHSA BIYHOCTI Ta
103a4acoBOCTi Ti iCHyBaHHS, HE,0TOKAHHOCTI 1 BHYTPILIHBOI cunm: «Togi [lecHa byna
rMIMGOKOI0 | BUCTPOID PIKOHD. Y Hill TOA LLie He KynaBCb HIXTO, | Ha MicKax ii Maike HIXTO
Lie He BansBCs ronui» [5, 213]. BoHa byna nopyy 3 HUM NPOTATOM ¥Oro AUTUHCTBA,
MUCbMEHHWK 36epir y CBOIi nam’aTi BCI Tensli cnoragm npo Hei. HeBunaakoso piHaiom
TBOPY CTa€ CBOEPIAHWIA naHeripyk [lecHi Ta Ti Kpaci, i BENMKOMY 3HAYEHHI B XUTTI
NOANMHK, SiKa Big4yna Kpacy pifHoi 3eMsi Yepes Lo piuky: «bnarocnoBeHHa Oyab, MOS
HesaliMaHa Aiuue [lecHo, Lo, 3rafytoun Tebe BXe MHOrO T, S 3aBxan Ao6bpillas,
noyyeas cebe HeBUYEPNHO Garatum i Wweapum. Tak 6arato fana T MeHi NoLapyHKIB
Ha BCe XuUTTs» [5, 214].
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BUCHOBKW. [eonoeTuyHnidi  acnekT KiHonogicTi  OnekcaHapa [lOBXeHka
«3avapoBaHa [lecHa» BTIMIIOETLCA B €AHOCTI reorpadpiyHoro npocropy Ta
BHYTPILIHBLOrO XWUTTA SIOAMHW. Y TBOPI YEpe3 OnuUCK AUTAYUX CMOrafiB i BPaKeHb
nepefaeTbCs MIOACLKA NaM'aThb, icTopis, 3BKUYail. MeorpaddiuHi nokycn (06pa3 [ecHu)
MakTb Ni3HaBasIbHe Ta CYMBO/IYHE 3HAYEHHS.
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AOCnimKeHb. Haykosi  npayi  Kam’sHeub-l100ibCbk020  HayiOHa/IbHO20
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HoBuk . O.,

3006yBay nepLuoro (bakanaBpCcbKOro) PiBHA BULLLOT OCBITH,
(hakynbTeT hinosnorii Ta couianbHUX KOMYHiKaLji,
HayKOBWIA kepiBHUK — XapnaH O. ., 4.cinosn.H., npod.,
BepAsHCbKNIA epXaBHUIA NeaarorivyHui yHisepeutet

NMOBCAKAEHHICTb POMAHY T'AHCA I'PIMME/IbCIAY3EHA
«CIMONILNCCIMYC»

AHoTaujs

Y crtatTi  JOCMimKYITbCA PUCK MOBCAKAEHHOCTI pomaHy [aHca Hkobca
Kpictocpenns doon TpimmenscrayseHa «Der Abenteuerliche Simplicissimus» sk
HIMeLlbkoro 6apokoBOro pomaHy. [pOAEMOHCTPOBAHO POJib BiliHWM SIK  YaCTUHW
MOBCAKAEHHOCTI, NMOKa3aHo, fK MUCbMEHHWK Haronowye Ha abCypAHOCTI peniriiHuX
BOEH, 3'ACOBAHO POJib 06pasy npocTaka Ans BiTBOPEHHS LiACHOCTI.

KntouoBi cnoBa: nOBCAKAEHHICTb, aHC [piMmenscray3eH, pomad, icTopis,
BilHa.

Summary
The article examines the features of everyday life of Hans Jakob Christoffel von
Grimmelshausen novel "Der Abenteuerliche Simplicissimus” as a German Baroque
novel. The role of war as a part of everyday life is demonstrated, how the writer
emphasizes the absurdity of religious wars, and the role of the image of a simpleton for
reproducing reality is clarified.
Keywords: everyday life, Hans Grimmelshausen, novel, history, war.

AKTyanbHicTb fgocnimkeHHs. PomaH laHca fko6ca Kpictothenns hoH
[piMmenbcrayseHa (1624-1676) «Der Abenteuerliche Simplicissimus» («Cimnitji
Cimnniguccimyc», 1669) BBaxatTb LWeEAEBPOM HiMelbKoro 6apoko. Haykosi
CNepeyatoTbCa WWOA0 BU3HAYEHHS XAHPOBOI Creundikm TBOPY, SKWIA NOEAHYE pUCK
POGIH30HAA4M, KPYTIMCLKOrO pPOMaHy, POMaHy BWXOBAHHS, YTOMii Ta LUe HU3KK
XaHPOBKX PI3HOBUAIB poMaHy. B niTepaTypo3HaBCTBi Ll poMaH e notpebye
[IeTa/IbHOTrO aHasidy B acnekTi MOBCAKAEHHOCTI i BUCBIT/IEHHSA ICTOPUYHKX peaJiiii
TpuaLATUNITHBOI BiiHK (1618-1648), TOMY TeMa € akTyasbHO0.

MoctaHoBKa nNpo6nemu i MeTa AOCNiAKeHHS. BMBYEHHIO TBOpYOCTI MaHca
[piMMenscray3eHa MpUCBAYEHO HW3KY npalb HIMELbKUX niTepaTypo3HaBLiB, MpoTe
OKpemoi yBar B YKpaiHCbKOMY fliTepaTypO3HaBCTBI 3aC/yroBye MOHOrpadis
J1.I. NacTywexko «HimeLbkniA pomaH enoxu bapoko» (2016), fe aBTOpKa poO3rnsfae
MOeTMKY 1 XaHpPoBi 0CO6/MBOCTI 6apOKOBOro pomaHy «Cimnaiuuccimyc.

MeTOH HaLIOro A0CIMpKEHHS CTau10 BMBYEHHSA MOBCAKAEHHOCTI B poMaHi MaHca
[piMmenscrayseHa. Y poboTi BMKOPUCTAHI METOAW: MOPIBHAMbHO-ICTOPUYHNA,
repMEeHEBTUYHUI, AOCIIKEHHS MOBCAKAEHHOCTI.

Buknag ocHOBHOro martepiany. TpuauAatunitHa BiiiHa (1618-1648) oxonuna
HWU3Ky AepxaB 3axigHoi €sponu, ane nogii 34e6inbworo BigdbymMcs Ha HiMeLbKKX
3emMnsx. BiliHa, WO B OCHOBI Masia MiXXKOHJIECIHI KOHAMIKTK, CTana PYiHIBHOW A1
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[epxasu, amke 601OBI Aii BigbyBanucs ax A0 Bectdhanbebkoro Mupy (24 XOBTHA
1648 poky). MOBCAKAEHHICTIO HIMLB HA TPUALATL POKIB CTana BilHa, L0 3HWLWMMA
Maiixe MOMOBMHY HIMELbKOrO HaceneHHs. [N NUCbMEHHWKA LA [iiACcHICTb 6yna
YaCTMHOK aBTOPCHKOTO MOBCAKAEHHS, TOX HE AMBHO, LU0 NEPeoCMUCNEHHS BiliHW B
yCix ii inocTacsx ctae npoBigHUM MOTUBOM Y poMaHi «CiMnIiLUCCIMYC.

[UCbMEHHVK CTBOPIOE repos-npocTaka, 3aBAsKM YOMY KapTuHa 3MaslioBaHHA
NOBCAKAEHHOCTI HabyBae NpaBAMBOCTI 300PaXEHHSs, a HaTypaniCTUyHi noapobuuj
MOBCAKAEHHOCTI BilHW, Mo6aYeHi M NepeoCMUC/IEHI HEBUHHUM MOT/SA0M  HOHOTO
XPUCTUSAHWHA, BUXOBAHOIO BiJ/10AHWUKOM, HabYBatOTb MACLUTABHOCTI BiTBOPEHHS.

O. HoBuK cnyllHO 3aBBaxye, WO B nepeamoBi A0 BuaaHHA «Cimnniyis
Cimnniumuccimyca» B cepii 6i6nioteku csitoBoi nitepatypn 1976 poky O. Mopo3os
3BEPHYB yBary Ha (POHTUCMMC MEPLLOro BUAAHHSA «KUTTENNUCY AEAKOr0 HE3BWUYHOIO
BaraHTa Ha imeHHsi Menbxiop LTtepHensc hoH dykcrelimy». HessuyaiiHe Ans Hac
300paXeHHsI CUMBONI3YE CMIPUUHATTSA NMOBCAKAEHHOCTI 6APOKOBOK NOANHOK: «[NBHA
ICTOTa 3 HOCATUM HaCMiLIKyBaTUM 0B6/IMYYAM, BUCTYNAOUUM MigobopiaaamM, pixkamu,
FOCTPUMM BYXaMmu AIK y BIC/tOKA, PUG'AYMM XBOCTOM, KpUIami MiBHA, BESIVKAM My30M,
Ha SKOMY 3BMCAE MEepeB‘'A3b i3 TOHKOKW LUMArow. 3amiCTb Hir — AMBHI flanu: O4Ha
K03M154a 3 KOMUTOM, iHLIa 3aKiHUYETLCA Ka4MHOK Nankow 3 nepetuHkamu. CTBOPIHHS,
LLLO XMBE HEBILOMO Aie: Ha CyLi, Y BOZj, B HEOI, Y1 B NeKNi, € NOAMHOK0, TBAPUHOKD, UM
IHpepHaUIbHOO ICTOTOK), CTOITh HA PO3KMAAHUX MACKax 3 /IIOACbKUX 0011y, a B pyKax
TPUMAE PO3TOPHYTY KHUTY, Y AKiA 6e3niy (pparMeHTiB 300paxeHb Pi3HOMaHITHUX
CK/I1aZl0BMX IIOACHLKOTO CBITY: BITpUMA Kopabns, HEMOB/A, KOPOHA, KOBMak 6n1asHs,
chopTews, rapmara, Myxa, Kenmx, ;epeBo — BCe Lie B Xa0TU4HOMY HECTIOKOT posKiAaHo
Ha BIJKPUTUX CTOPIHKaX TaKoi CBOEPIAHOT KHUTW XWUTTS» [LinT. 3a: 1, 98]. [ilicHO, KOXHa
CKMafoBa € 4acCTUHOKW abCypAHOCTI [0YacHOro JIIACHKOTO CBITY, AIKY Tak roctpo
BiJYyBa€E repoii 6apokoBoro pomaHy. TOX He AMBHO, L0 aBTOP 4YacTO BUKOPUCTOBYE
rymop, catupy, rpoTeck.

Cam aBTOp, fAKWA paHO OCKPOTIB, WOro pigHe MICTO [enbHray3eH Yy
lBapupanibdi  6yN0  HAMoONOBMHY  3HWLLEHE  IMMNEPCbKAMKU  BiliCbkamu, 3
TPUHAALATUPIYHOTO BiKy OYB Y BIlCbKY, 3HAB BIICbKOBWIA NOBYT i npobnemn. ToX
3aKOHOMIPHO, LU0 MUCbMEHHUK OMCYE He ACKPaBi GUTBU, ICTOPUYHMX LiAYiB, a BECb
TOW Opyf, KPOB, HAcWiNs, rofiofd, PYAHyBaHHA | CMepTb, L0 Hece BiliHA A/
nepeciyHoi nognHu. Okpemo NoAaHo 3BipCTBA COMAAT HAL CensHamu, i o4eBmaeLb
nigcymosye: «In Summa, es hatte jeder seine eigene Invention, die Bauren zu
peinigen, und also auch jeder Bauer seine sonderbare Marter» («3aranom, koXeH maB
CBIl BUHAXIA ANt MyK CENSH, | TOMY KOXEH CENSIHWH TakoX MaB CBOI BacHi AWBHI
TOPTYpW» — Nepeknag Min, I.H.») [2].

KOHTpacTOM [0 NOBCAKAEHHOCTI BiliHW MOCTA€E MOBCAKAEHHICTb XUTTA MUPHUX
CENsH, SKy rof0BHUIA repoit 6a4nTb nifg Yac MaHapisku B LBeluapito. Ta ii 3araiom
Kpi3b MpU3My 3MaslloBaHHA MOBCAKAEHHOCTI CENsH B Pi3HUX 06CTaBMHAX, Pi3HWX
[iepxxasax nocrae 6ayeHHs aBTOPOM LIET YAaCTUHM CYCNiNbLCTBA AK OCHOBU XUTTH, TUX,
XTO BUPOLLYE X/i6.

Mpn LbOMY NOBCAKAEHHICTL BiliHM OfHAKOBA ANA NPOTECTAHTIB i KATONMKIB, a
XBOPOOU, TPIXOBHICTb | Xaaoba 40 30arayeHHs CTalTb PyLWigMU Ans gid GinbwocTi
congartis. [pUKMETHO, WO B pOMaHi € BCTaBHi (YparMeHT! 3 TBOPIB IHLLNX
MUCbMEHHWKIB NPO BIliHY.
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Y pomaHi € W napodis Ha 3MasitoBaHHS MOBCSAKAEHHOCTI, NpUKpallaHHS
AINCHOCTI B NPeLio3Hii nitepatypi, konn 3Masib0BaHo AMTUHCTBO Cimniuuccimyca, e
TYPHIpY 3aMiHsna npaus B X/isi.

Kpim TOr0, B YnTaua BMHIKaIOTb acoLlialii 3 nereHaoto npo YneHiunirens. Lie €
B €ni3ofi 3 40N10BiKOM, sikiii HasuBae cebe tOniTepom i nparHe CTBOPUTH iieanbHuii
CBIT, fle 3anaHye Mup, a 415 Lboro noTpibeH iaeanbHUn BOIH, AKUA YapiBHAM MeYeMm
3[10N1a€ BiliHy, NepekoHae BCIX, L0 peniriiHi BiliHX HeNnoTpIGHI, 60 MycUTb BYTU eauHa
peniris.

YacTuHot noBcakgeHHocTi Cimnaiuus € XUTTA B CTWAI  POGIH30HaaM,
BIATBOPEHe Y YaCTWHi, Aie BiH NOTpanise y Kopabnetpouly, Mae MOXIMBICTb /1A
XWUTTA BiL/TIOAHNKA | NEPEOCMUCIEHHA NOLA. MPUKMETHO, L0 aBTOp 06irpye cuTyauito
3aBOAKM BBELEHHI Lle OfHOro yuyacHuka pobiH3oHagm - CuMOHa, 3aBLAKM
AEMOHCTpaLii iX CMifIKyBaHHSA, 3paau, KadTTa, Aiasnoris yntavesi AOHOCUTLCA HU3KA
MipKyBaHb caMoro aBTopa. HegapemMHo Ha OCTPOBI, 3raflytouu npo LuBini3aLio, repon
POMaHy MipKye Npo NOBCAKAEHHICTb, sika PYiHYE BCi 3acaaun XpUCTUAHCTBA: «...als ich
noch in Europa lebte, war alles (ach Jammer! dal} ich solches von Christen zeugen
soll) mit Krieg, Brand, Mord, Raub, Pliinderung, Frauen-und Jungfrauenschéden etc.
erfiillt...» («Konn 5 we xuB y €sponi, Bce 6yno (0, Ak wkoga! wo s mycus 6y
CBIZKOM TaKkMX peyer Bif, XPUCTWAH): BIiliHW, NOXEXi, BOWBCTBa, norpabyBaHHs,
MapoLepCTBO, MCYyBaHHAM XIHOK | He3aiMaHuX i T. iHwe» (nepeknag Miid) [3].
MepeocMucneHHst peanin 6yTTa uacie TpUALATUAITHLOI BiiHK, npocTak CiMnailiii
MOB’A3YE 3 KPUTUKOK XPUCTUSAH, SKi NIOHAPYIOTL CBIT BitHAMM 3a Bipy.

BucHoBku. Take 3MillyBaHHS peaniid, niTepaTypHUX TeKCTiB, 0COOUCTUX
BpaXeHb, PO3MOBIAEN OYEBMALIB € BIATBOPEHHSIM GapPOKOBOI MOBCSKAEHHOCTI B
pomaHi npo Cimnniuuccimyca. MepcnekTyBHUM € LOCNILKEHHA TBOPY B KOHTEKCTI
GapoKoBMX TBOPIB HIMELbKOT liTepaTypy Ta MUCTELTBA, ICTOPUYHNX PO3BIJOK.
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BepasHCLKUIA AepXaBHWiA NeaaroriyHniA yHiBepeuTeT
PETPOJETEKTVB BACWUNA JOBPAHCBLKOIO: XXAHPOBWIA CUHKPETW3M

AHoTaujs
Y cTartTi JoCNiMKyTbCA XaHPoBi 0C0BIMBOCTI poMaHiB Bacuns [obpsHCLKOro,
30KpemMa, PETPOAETEKTMBY. YBary 30CepepkeH0 Ha MOeAHaHHi B poMaHax 4acoBuMX
NNacTiB Xy40XHLOTO MPOCTOPY, ObirpaBaHHi MOAiA ICTOPUYHOI enoxXu, TpaHcopmaLli
PUC KNAaCWUYHOTO JETEKTHBY.
KntouoBi cnoBa: petpogetekTus, Bacuib [JOOPAHCHKMIA, XaHp, pOMaH.

Summary
The article examines the genre features of Vasily Dobryansky's novels, in
particular, retro detective stories. Attention is focused on combining the time layers of
the artistic space in novels, playing out the events of the historical era, and
transforming the features of a classic detective story.
Keywords: retro detective, Vasily Dobryansky, genre, novel.

Nitepatypa KiHUA  XX-noyatky XXICT. pPACHIE HOBMMM  XaHPOBKMM
TpaHcdopmauiamu  xaHpy pomaHy. OfHUM i3 MOMYNSAPHUX XaHpiB  CTae
PETPOLETEKTVB, MPEeACTaBNeHWA Yy  TBOpYOCTI  AHApid  KokoTioxu, Bacuns
[l06pAHCHKOTO Ta IHWKUX NUCbMEHHWKIB. [lonpy BeUKy NOMYyAAPHICTb LbOr0 XaHpy,
TBOpUiCTb  Bacunsa  [lo6pAHCBKOTO B XaHpi  PETPOAETEKTUBY  3a/INLIAETHCA
Masiof0CIKEHOIO.

[UTaHHA XaHpy poMaHy, K AeTeKTUBY, TaK | PETPOAETEKTUBY, PO3rNS4a/10Ca B
npausx Garatbox fiTeparypo3HasLiB, Hanpuknag, TeTaHow BOBCYHIBCbKOW, Onbroto
XapnaH, Codpicto QifIOHEHKO Ta iHWIKX, & TBOPYICTb Bacuns [OOPAHCHKOrO B XaHpi
petpogetektusy po3srnaHyta O. Hosuk, O. XapnaH [6; 8; 9] Ta iHWwuMK focnigHUKaMu,
aJie NUTaHHs NoTPebye CUCTEMHOrO AOC/IMHKEHHS HA NPUKNaLi HOBKX TBOPIB aBTopa.

MeTa Haworo AOCNIMKEHHS: 3'ACYBATU PUCK XaHPY PETPOAETEKTUBY Y TBOPI
Bacuns [LobpsHCbKOro «Y6uin MeHe, Konu s ynagy». B po6oTi BUKOPUCTAHO METOAM:
MOPIBHANBHO-ICTOPUYHMIA, (DINONOTIYHOTO aHaui3y.

Ha gymky H. KONMMCTAHCBKOI, BaXXIMBMMN AN1R PO3YMIHHA XaHPY € | 3MICT |
(hopma: «XapaKTep LbOro 38'A3KY, SIKNIA CKNaBCS ICTOPUYHO, € TUM TO/IOBHUM, LU0
BU3HAYa€E XaHp i 1Moro BiAMIHHOCTI Bif iHWKMX XaHpiB. To6TO Le He KOM6IHaLI.IFI
e/IEMEHTIB 3MICTY i (hopMU, HE CTaTUYHWiA iX Habip uuM cknad, He MexaHiuHe ix
NOEAHAHHA, He “HaknafaHHsA OLHOr0 Ha IHLLE", He “HanOBHEHHS CTapoi hopMu HOBUM
3MICTOM”, @ OpraHiyHe B3aEMONPOHWUKHEHHS iX | B3aEMONIANOPALKYBaHHSA, ANHAMIYHA
CI'IiBBi,quCEHiCTb Ta iHTEerpayid... €AHICTb Y XaHpi 3MiCTy | DOPMM [LOCAraETLCA HE
MPOCTOI0 BIANOBIAHICTIO, @ G0POTLOOI, MPUTATAHHAM | BIALUITOBXYBAHHAM, rapMOHIED
Ta [MCOHAHCOM. Lle cknafHa [fjafekTuyHa efHICTb, AMHAMIYHa i, pasom i3 Tum, i3
KOHCTaHTamu» [4, 28].

Baxaueum [ANA XapakTepUCTUKW XaHpy PETPOAETEKTUBY € POMaHHUIA uac,
SKWA NOB'A3MHWIA i3 [AMHAMIKOK PO3rOpTaHHsA CHOXETY: «Y poMaHi Le AnHamika
NepCoHaXIB, 3MiHa iX 30BHILUHIX | — L0 HAbarato BaX/MBILLE — BHYTPILLHIX CTaHiB, 60
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NepcoHaxi BaX/IMBI 1 LikaBi ANs YnTava He TiNbKU CTaTUKOK CBOEI NCUXIKK, ane Lie
Bi/IbLLIOK MIPOK AMHAMIKOKO LMX 3MiH. Haf3BUYaiHO XapakTepHuii ais XX CT. «noTiK
CBIZIOMOCTi» B3arajli HEMUC/IMMUIA 1M03a 4acoM | 3MIHHICTIO. 3PELLUTO), KOXEeH
Xapaktep HabyBae CBOEI HEMOBTOPHOCTI i IHAMBILYaNbHOCTI HacaMmnepes 3a paxyHokK
HErMOBTOPHOIO XWUTTEBOTO LWIAXY, MOCTINHOI, YacTo AyXe CKNafHOI, HaBiTb XUMEPHOI
eBoNtoLji, @ He Ak abCTpakTHa cucTema nornisagis, AyMOK i noyytTiB. OfHO4acHO
HECNILHICTb POMaHHOI Hapayi PyHTOBHO BiATBOPIOE CTATUYHI MOMEHTM IOLCHKOMO
XUTTA, AaK0Un HaM LiafIeKTUYHWIA CUHTE3 CTATUKK | AuHaMIKu» [1, 27].

tO. KoBanie npo  knacudgikauii pOMaHHOTO XaHpy nMulle, WO EAUHOI
knacudpikauii  Hemae. «3a TeMaTUKOIO POMaHW MOAINATL  HA  COLiaIbHI,
couianbHONOOyTOBl,  POAWHHO-NOGYTOBI,  ICTOPUYHI,  BOEHHI,  (pifIOCOCICHKI,
IHTENIEKTYauIbHI, NCUXONOTIYHI, CEHTUMEHTA/IbHI, CATUPUYHI, NPUTOAHULEKI, LETEKTUBHI,
[OKYMEHTa/IbHI,  aBTobiorpadpiuHi,  BiorpadiyHi, XiHOui, HAYKOBO-(paHTaCTWYHI,
€POTWUYHI, MaPUHICTUYHI, YPOAHICTUYHI, YTOMIYHI, aHTUYTONIYHI, BUPOOHMYI Ta iH... 3a
YaCOM pO3TOPTAHHA CHKETY BW3HAYAKOTb ICTOPUYHMWIA.., CYy4aCHUA.., pPOMaH npo
MaiiByTHE.., XPOHONOrIYHMI» [5, 343].

PeTpofeTekTB MOELHYE PUCK ICTOPUYHOTO POMAHy i LETeKTMBY, TOMY B
TBOpax BiATBOPIETLCS aTMOCKepa iCTOPUYHOI enoxu, 3Buuai, nobyT, 3MasibOBaHO
0bpasn icTopuyHUX nocTaTtel. PeTpodeTekTuB y TBOpyoCTi Bacunsa [Lo6psHCHKOro
34e6iNbLIoro po3rnAafalTs Ha NMpUKNagl UMKy poMaHiB npo KanitaHa Xerpas:
«Momunka KanitaHa Xerpas», «TpubyHan anoctonis», «CKpuHa Ans retbMaHa», Ae
BITBOPEHO ICTOPUYHY enoxy Yacis retbMaHa Nasna CkoponazcbKoro, OKycH Aii Taki,
K 3aMOK rpadouni Mapii BpaHuubkoi, BepniH novatky XX cT. Y uukii pomaHis Bacuns
[lobpsAHCbKOro npo Xerpas pucy LbOro XaHpOoBOro Pi3HOBUAY POMaHIB BUSBNEHO
HalnoBHiLLe.

MpoTe Bacunem [OGPAHCHKMM HUHI CTBOPEHO LLUE HWU3KY POMaHIB TaKoro
aHpOBOro PI3HOBMAY, 30KpeEMa, TBOPW, MOEAHaHI B LMKN «HOTaTKM Npo nanawyy
€spony». [epwwui pomaH Bacuna [o6psaHCbkoro, fe Wwioca npo  fody
Haro/1IEOHIBCbKMX BiiiH: «Bubip kanitaHa KOTNIApEBCHKOr0», NPE3EHTYE yac 4BOX enox,
Aif BigbyBa€eTbCA B enoxy HamnosneoHa i HanpukiHyi XX cT., & NpocTip HaA3BuYaiHo
LUIMPOKMIA, 0X0nJtoe €Bpony Big ®PpaHuii 40 MoNTaBLUMHY, & B CyYacHin NOLWMHI repoi
MeLUKarTb Y MicTeuky MpuropLy Ha BiHHUYumHI.

MoeaHye ABi NMMOLWMHM NMUCbMEHHUK Y He3BMYaiHWiA cnocib — 3a 40MoMOro
«EHeign» 1BaHa KoTnapescbkoro. B XIX CT. Le kHWUra sika CnoHyKae 40 PO3BUTKY A, |
B XX CT. — Lie papuTeT, WO € NPUUYMHOIK 3/104MHY. TakuM YHOM, aBTOP BUKOPKUCTOBYE
napasie/sibHe pPO3ropTaHHA [BOX OCHOBHWX CHOXETHUX JliHil Y BOX YacOBUX niacTax,
TOOTO, Lie He € PETPOLETEKTUB Y YACTOMY BUIMIALI, TYT 3MILLAHO PUCK KiSIbKOX XaHpis,
aJie came TaK aBTOp OocArae iHTpurvt i AMHaMIYHOTO PO3BUTKY MOAIN.

PomaH «Y6uin MeHe, Konu A ynagy» CTaB ApyrM POMaHOM i3 LMKy «HoTaTku
Npo nanatody €BpPony», B SKOMY aBTOP 3AINCHIOE CNPOBY PEKOHCTPYKLLT MOAIN noyaTtky
XIX cT., Konn €Bpona 6yna oxonneHa 3MiHamy B MOMITUYHUX B3aEMUHAX, BiliHaMM,
IHTpuramu. ObpaBsLLN Take T/10 419 PO3BUTKY MOAjA, MMCbMEHHUK CMISIMBO BIATBOPIOE
ICTOpPUYHY CKnaaoBy pomaHy. [ist B TBOPI BifOyBa€ETbCA NOCMIAOBHO B OfHIi YacoBin
NNOLLMHI, Ha BiAMIHY Bif poMaHy «Bubip kanitaHa KoTnsipeBcbKoro.

OcKifibkh B poMaHi «Y6uil MeHe, koM A ynagy» MOEAHYKTbCA ONUCK
ICTOPUYHMX MOAJ/ Ta CHOXETHa JiHiA 3 BurafaHumiu nepcoHaxamu (n06oBHA 1
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[ETeKTVBHA), AeTaslbHO BIATBOPEHO NOOYT | peanii ICTOPUYHOI enoxu, cepeq
NepcoHaxiB € ICTOPWUYHI nepcoHn (HanoneoH, KyTy3os, EHrenbrapfr, bpaHuubkui,
Pag3uBinu Ta 6arato iHWMX), MOXEMO TOBOPUTW MPO PWUCK ICTOPUYHOTO POMAHY.
Konoputy enoxu HagatTb ONUCK OAATY, YPOUUCTUX NPUAOMIB, 6aniB SK E4NHOT YTiXW

AN WAAXTAHOK, MoMtoBaHHA. O6pasy r0M0BHUX TepOoiB  KOMOPWUTHI, HagineHi

NCUXOMOMNYHUMM NOPTPETaMM, BIACYTHA CXEMATUYHICTb, LU0 IHKON XapakTepusye

XaHp [eTeKTVBY, e OCHOBHA yBara HafJaeTbCA AMHaMILi po3BUTKY NoAii. Llikasuid

acrekT BiATBOPeHHS MicTa KieBa B CHOXeTI pomaHy, soKauii 3MIHIOKTLCS, € NPUB’A3Ka

[10 NEBHMX ICTOPUYHMX NOAIN Ta BigOMUX fisuiB nouatky XIX cT.

Jllo60BHa CKNafoBa, CHOXETHI iHii, HaMOBHEHi npurofamu, nowykamu, €
CKMaf0BUMN MPUrOLHULLKOTO poMaHy. TaeMHuW4ye BOMBCTBO | PO3LUYK 3/104MHLIB
CBiAYaTb MPO pUCW AETEKTUBY, @ IHTPUIK, aBaHTIOPW, — NP0 PUCK KPYTIACLKOrO
pOMaHy. 3araioM MOEeAHaHHS OINbLIOCTI 3 UMX PUC CBIAYATL MPO KaHPOBWIA
CUHKpEeTM3M TBOPY Bacunsa [LobpsHCbKOro Ta TpaHc(opMaLito XaHpy NpurogH1LBKOro
pomaHy Ha noyatky XXI c1. Tema € nepcnekTUBHOW B AOCNILKEHHI PI3HUX CKNALOBUX
pomaHy Bacuns [lo6psHCbKOro, 4aconpoctopy, CUCTEMW 06pasiB Y KOHTEKCT
aHPOBUX 0COB/IMBOCTEN TBOPY.
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AKTYANbHI MPOBNEMA MOBO3HABYOI HAYKM

Baiinum C. O.,

3006yBavka apyroro (MaricTepCbKoro) PiBHA BULLLOT OCBITH,
(hakynbTeT hinosnorii Ta couianbHUX KOMYHiKaLji,
HayKOBWIA kepiBHUK — Jlinny B.M., kaHa.chinon.H., gou,,
BepAsHCbKNIA AepXaBHUIA NeaaroriyHui yHisepeutet

MOP®O/ONYHI TA ,IJ,EPI/IBALI,II/IHI OCOB/IMBOCTI HEONEKCEM
Y CYYACHII YKPATHCLKIA MOBI

AHoTauis
Y crarti 3pobneHo cnpoby omucy MOpAONOriYHIX Tpchdpopmau,iﬁ B
praIHCbKIVI MOBI Ha Cy4acHOMy eTari i PO3BUTKY. JlexcnuyHi iHHOBALYiT NpOaHa/Ti30BaHO
LOAO0 iXHIX Mopcponoanmx | AepuBaLliiiinx ocobnmsocTeid. MMig yac AOCHiMKeHHs
3'ACOBAHO, WO HAWIHTEHCWBHILLI 3MiHW B MOBHIi CUCTEMI CPUYMHEHI PI3HOMAHITHUMM
Cy4yaCHUMW  CYCMIMIbHO-MOMTUYHUMY,  COLja/IbHO-EKOHOMIYHUMM  Ta  BOEHHUMY
peaniaMi Hawoi kpaiHn. Cepep, HeosekceM y MOPCIOIONYHOMY YaCTUHOMOBHOMY
NNaHi  KiNbKICHO HaibiNbwyUMK  rpynami  npefcTaBeHi  AiecniBHi W iIMEHHWKOBI
aepueati.  HainpoayKTvBHIWMMM — AepuBaLiiHuMK  pecypcamn € adpikcaus,
abpesiallif, CNI0BOCK/IaZaHHA Ta TPaHCMo3nLis.
KniouoBi cnoBa: Mopdpema, adikcauis, abpesiauis, CMOBOTBOPEHHS,
TpaHcno3uLis, agantawis.

Summary

The article attempts to describe morphological transformations in the Ukrainian
language at the present stage of its development. Lexical innovations are analyzed in
terms of their morphological and derivational features. During the study, it was found
out that the most intensive changes in the language system are caused by various
modern socio-political, socio-economic and military realities of our country. Among
neolexems, verb and noun derivatives are quantitatively the largest groups in the
morphological part-Language Plan. It is found that the most productive derivational
resources are affixation, abbreviation, word composition and transposition.

Keywords: morpheme, affixation, abbreviation, word-formation, transposition,
adaptation.

AKTyanbHIiCTb AocnigpKeHHA. MoBa fK [MHamiyHa W BigKpuTa cucTema
3MIHIOETLCA, YAOCKOHA/TIOETLCS i TPAHCOPMYETLCS, LIBMAKO 1 afleKBaTHO pearyoun
Ha riobasnisauiiHi npouecw, Aki BifOyBaKTLCA Y CBITI i XUTTI KOXHOI kpaiHu. Pasom 3
TUM BOHa Mae 3abesneuvyBatm eqekTUBHE CriJIKyBaHHA B Cy4yacHOMY CBITI,
MPOLYKYHUM HOBI KOHCTPYKLT Ta rpaMaTiyHi (oopmMu, LU0 BUHUKAKTL YHACNILOK 3MiH Y
Ccnocobi BUPaXeHHs AyMOK Ta ifleli, a Takox Bifobpaxaty LHHOCTI CycninbCTBa, Moro
TEXHONOMIYHI JOCATHEHHSA W Ky/MbTypHi 3MiHW. TOX MOBa Ma€ MpUCTOCOBYBATUCA [0
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HOBWX COLjiaNbHUX peastii, KyNbTYPHUX TEHAEHLN Ta IHLUMX HOPM CYCIISIbHOMO XMTTS.
AgfanTauii MOBHOi CMCTEMU [0 HOBWX YMOB 37€6iNbLUOro CrpustoTe MOPMOOTiYHi
IHHOBALji, 30kpema 3MiHM B OyAO0Bi C/iB Ta iXHiA OPMi. BOHWN € BArOMUM YMHHWUKOM
MOBHOI €BO/OLji, 60 CTBOPKOKTbL HOBI CfI0Ba A/ TOYHOTO BUPAXEHHS IHHOBAL|iA,
npouecy AumxkuTanisauji uu 3MiH y couiasibHii cdepi, UM 3abe3neyyoTb noTpedu
CYyCnifIbCTBA Y CriNKyBaHHI.

MoctaHoBKa npoGnemu i meta AOCAIMKEHHA. Y MOPMONOriYHIN CUCTEMI
IHHOBALii BWHWKAKTb ANA CNPOLLEHHS KOMYHIKaLli, BUPAXEHHSI HOBITHIX idewn i
NABUILEHHA  MOBHOI THy4koCTi. BOHW cnpualoTb  hopMyBaHHIO MOBHOI Ta
KOMYHIKaTUBHOI KOMMNETEHLii, a TakoX NiABULLEHHI0 PiBHA MOBHOI KynbTypu [10]. 3
OrnAfy Ha Lie, aHauli3 MopooriYHm1X IHHOBALN B YKPAIHCHKIA MOBI € BaX/IMBUM /15
PO3YMIHHSI MexaHi3MiB MOBW, Ti CTPYKTYpU Ta B3aEMOAII 3 Ky/IbTYypOol B YMOBAax
rnobanisadlii.

MeTot0 NpoNoHOBaHOI PO3BIAKY € aHasi3 fepuBaLiiiHNX 0COBNBOCTEN MOBHIX
IHHOBALiiA Y Cy4acHii YKpaiHCbKI MOBI Ta iXHA Kacudikallis.

AHani3 gocnifpkeHb i ny6nikauiii i3 Temn. BMBYEHHIO NUTAHHA iHHOBALN
MPUCBAYEHO YMMaI0 HAyKOBMX PO3BIZLOK, 30KpeMa, BNAMB robasnizaliiHnx npoLecis
Ha MOBHY KOMYHIKaLito Ta iXHI Hacnigkm Ans ykpaincbkoi Mosu nopywysaiun O.
[peiiuyk, O. Inbyenko, H. CapHoBcbka, M. AHTOHIBCbka. Mpobiemu Heosorizalii
NEKCUKM Mif Yac NOMTUYHMX YW COLLiasIbHO-EKOHOMIYHMX 3pyLUeHb BuB4anm M. Kyu, O.
Yepemcbkoi, B. CyxeHko Ta iH. Mopdonoriyhi Ta fAepwBauiiiHi - 0c061MBOCTI
Heonekcem 6ynn NpeAMeToM HaykoBKX JocnimkeHb |. Babin, /1. Bycuk, C. I'puueHko,
J1. Tmupi, B. €nbHikoBoi, O. Icaesoi, H. 3ackanetu, M. Koctycsk, H. Haiit, H. Masnuk,
T. Tepex, H. TumolLyk Tow0. AHasi3 HayKOBOI NiTepatypu CBig4UTb, WO npobnema
MOPAONOriYHUX TpaHCOPMaLIN B YKPAIHCHKIN MOBI B KOHTEKCTI rnobasizaliiHnx Ta
IHTErpauiiHnX 3MiH Ha CbOroAHi € 3710601eHHOID Ta aKTyas/IbHOK | noTpebye
[eTa/IbHOTO BUBYEHHS.

Buknag ocHoBHOro wmartepiany. [lpefmMeToM LUbOTO  [AOCNILKEHHA €
MOPCO0riYHI IHHOBAL, LU0 BBINLLN B aKTUBHUI Y)XXUTOK NPOTArOM OCTaHHIX POKIB Ha
TN Cy4aCHWX CyCMiIbHO-MONITUYHMX, COLi/IbHO-EKOHOMIYHUX Ta BOEHHUX peaiiii
HaLloi KpaiHy AK peakuis Ha 3MiHM B pi3HUX cdpepax cycninbetea. OcobnmBo
IHTEHCUBHWUMW € MOBHI 3MiHW, CMIPUYKMHEHI MOBHOMACLLTAOHOI BilIHOK B YKpaiHi, amxe
NEKCUKOH Cy4YacHOT YKpaiHCbKOI MOBW MOMOBHIOETHCS HOBUMI C/IOBAMU HAM3BUYAAHO
CTPIMKO MOPIBHAHO 3 MAPHIUM YacoM. BiiiHa 3Ha4YHOI0 MIPOK BNIMBAE Ha MOBY, N03asK
BOEHHA NIEKCUKA Bif0bpaxXae He TifbKy BICLKOBI peasii, ane i NCUX0NoriYHui CTaH,
AYMKK, NepexunBaHHs Ta emouji, LWBWAKO NPOHUKAE B YCi 3aC061 MacoBoi iHhopmalli,
coujasibHi - Mepexi, XYAOXHK nitepatypy, Haykosi nybnikauji. OueBufHO, LUe
NOACHIOETLCA HeabusKo yBarow YKpaiHUiB [0 MOoAjd, NpPo Sk paHille W He
340rafyBanmncs, Ha ki He oUikyBaIn Ta ki CPUUUHIN LiNUIA BUP BYPXIMBUX EMOLLIN:
Bi HEHaBWCTI, THIBY, OCydy, OOYpPeHHA [0 HENOXWTHOI BIpK, HE3/1aMHOCTI,
HENOXWUTHOCTI, HEMMOBIPHOT Xaru 10 Nepemor.

Came B yacu NOMITUYHUX | COLLiaIbHO-EKOHOMIYHWX NEePeTBOPEHb YW KPU30BUX
CUTyaUill y KpaiHi MOBHa CuUCTeMa 3a3Ha€ MOCTIAHWX i BIAKPUTUX TpaHcopmaLin. Y
pesy/bTarti aHai3y MoBK Ny6AILMCTUYHUX Mefja, COLMEPEX, HayKOBO-MoMysApHOI Ta
NONITUYHOI NiTepaTypu 6Yn10 BUOKPEM/IEHO TEMATUYHI 3pi3n, 33 AKUMU MOXHA
00'eHaTV MOPMONONiYHI IHHOBAL|i B Cy4acCHIN YKPaiHCbKIA MOBI: CYCMifIbHO-MONITUYHI
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TpaHchopmaLyii, MXKyNbTypHa KOMyHIKauis, aumkutaniadisa, naHgemis COVID-19, a
TaKOX POCI/iCbKO-yKpaiHCbKa BilHa [8]. eTasibHO npoaHastizyeMO OCHOBHI C/TOBOTBIPHI
npouecK, BHACMIAOK SKUX MAEMO BENIUKWUIA KOPMYC HOBWX JIEKCEM Y CyvacHin
YKPAiHCbKili MOBI.

CriocTepexeHi B AOCMiMpKyBaHUX TeKCTax HeoneKkceMn 3acBiguuniu, Lo
MOPCO/IONYHI CMOCO6K CTIOBOTBOPEHHSA € OCHOBHUMM i HAUMPOAYKTUBHILLIMMMU LLOA0
YTBOPEHHA HA3B PI3HUX rasly3el Hayku W TEXHiKM, HOMIHYBaHHS HOBUX MOHATb |
peanini. Y cdhepi adikcasbHOi AepumBaLji HanobINbl aKTUBHAMKU CIOBOTBIPHUMM
IHHOBALiAMM € YTBOPEHHS  [JJeCNiB Ta BIAAIECNIBHAX IMEHHMKIB 3a [0MOMOrOK
npedikcis: 3a-, BiA-, Ha-, Ae-, TpaHc-, He-, MiX-, iHTep- Ta Cydikcis: -yBa-, -iCT-,
-i3auis, -k-(a), -cTB-, -icTb- TOLLO. [lieCniBHUI Npedike 3a- 03HAYaE Pe3y/bTaTUBHICTb
i, cnpsAMoBaHiCTb i Ha O00'€KT, Hanpuknaz: 3abalpaKkTaputy, 3afOHATUTH,
3a/lBOXCOTUTH, 3a[pKaBeniHUTK, 3aK0630HUTWU, 3aMiHyBaTW, 3amacKyBaTu.
CeMmaHTuKa npedikca Bif- NOB'A3aHa 3 YCYHEHHAM Y0ro-Hebyab abo 3 no30aB/eHHAM
Big, 4oro-Hebyab: BigBecTU (BilicbKa), BifgKatu, Big4YOpHOOGAiITM mowo. 3a
flonomoroo - npecpikca Ha-  yTBOPIOKTBCA  AIECAIBHI  iepuBaTil 3 3HAUEHHAM
HarpoMa/pkeHHs BeNNKOT KinbkOCTi Horoch, 3 BiATIHKOM HaZAMIPHOCTI Y BUKOHaHHI Ai,
30KkpemMa, Hanaiikatv, HaBONMIOHTEPUTW. Y [iecnoBax i3 npedikcom fge-
MPOCTEXYETbCA BKasiBka Ha M030aBNEHHA AKAXOCb O03HAK, 4YacTWH  4Orock,
Hanpuknaza; Aeminitapusysarm, AeKpuMiHanisyBatu, AeHaumndiky Ty,
AecTaniHisyBatu TOLLO.

CycpikcanbHi yTBOPEHHS He Bifpi3HAITLCS Takolo HOBU3HOH, SiK ,qiecniBHi xoua
aKTMBHO (DYKLIIIOIOTb Y PisHUX MOB/IEHHEBYMX Cehepax, Hanpuknaz: MiACBiAOMICTb,
iHTepHaLlioHanisauis, rnobanisavis, MoAudiKaLlisi, uudpposisauis,
feueHTpanisauia, BakuuHauifi, camoisonAuisa, BaKuuHauia, Koaudikayis,
TPaHCKYNbTYPHICTb, MacKyBaHHA, 3HULLEHHS, NPe3nAeHTCTBO, E€KOHOMi3auis,
IHKMIO3UBHICTL,  couianisauis,  Aeperynsauis,  Aenyratka, mirpauis,
JeyKpaiHisayisa, aemorunisauia Towo. Benuka KifbKCTb CYQRIKCIB | npeq:chua
YMOX/IMB/IIOE  CTBOPEHHS HOBUX HOMIHALiid, siKi BUPI3HAIOTBCA MPaKTUYHICTIO 1A
3a6e3MeyyoTb HOPMATUBHICTb, aKTYasTbHICTb | NOMICDYHKLOHANBHICTL ChiB [8].

Crnocobom abpesiaLji YTBOPHETLCA YMMaN0 MOBHUX OAMHULb, NO3HAYEHNX, 3
OfIHOro GOKY, MOPCOMONYHOK Ta CEMAHTUYHOK MOXIAHICTIO LWOAO BMXIAHOrO
CNOBOCMOJyYEHHS, 3 IHLIOTO — B/IACHOK 3HAYEHHEBOK CTPYKTYPOLO, Hanpuknagd, OOH,
HATO, MO3, ANCY, OHECKO, OBCE, CLUA, Typ6topo, aepxcekperap, LI, BP,
Minyucppn, BO3, MOS3, [HdepxcaHenigcnyx6a Ykpainu, OTI, IT, T'MO,
YKp3anisuuuda, [JepXnpukopgoHcnyx6a. HaibinblimM MOTEHLIaNOM  HOBU3HM
BOJIOAiI0TL abpesiaTypy, L0 No3Ha4aTb peanii PoCiCbKO-YKPaiHCbKOI BiliHW, SAK-OT:
BPAM, BM/MA, BMM, 3CY, TOT, BMNO, 6noknoct, TepoGOpOHa, KOMOpMT,
HaTiBeLb, leHwWwTab TOLLO.

B ymoBax rnob6anisadii Ta gumkutanisauii, Konu TUNOBUM € LUBUAKWIA OOMIH
IH(hopMmaLjieto, abpesiaTypy AoromaraioTb TOYHO BUpaXaTU MOHATTA Ta TEPMiHU,
3aMIHATK [OBIi C/IOBOCMO/YYEHHA Ta (ppasun, a Takox A03BONANTL IAEHTUNIKYBATM
MOBLUSA $K YieHa MEeBHOI CMiNbHOTW uYM  BUKOPUCTOBYKTHCA A/ OMepyBaHHSA
KOHGiZAEHLLIAHOI0 iHCpopMaLjieto.

CkafiaHHs OCHOB Y BCI MepioAK ICHYBaHHSA YKPAIHCHKOI MOBM 6Y/10 i 3a/IMLLAETLCS
OZHWM i3 NMPOAYKTUBHMX CMOCOGIB C/IOBOTBOPEHHS | [KEPESIOM MOMOBHEHHS JIEKCUYHOTO
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cknagy. CknagHi cfioBa MatoTb [igi abo 6isibLLie KOPeHEBUX MOPMEM i C/YryIOTb OAHUM i3
3ac00iB MOBHOI €KOHOMii. B yKpaiHCbKIi MOBI Taki CNoBa 4acTo BUKOPWUCTOBYKTLCH B
TepMIHOCMCTEMAX PI3HUX Tausly3ei HayKu | TEXHIKW 151 BUPAXKEHHS CKTAHMX MOHATb, SKi
n0Tpe6y+0Tb [ETANLHOTO MOACHEHHA Ui YTOUHEHHS, Hanpukna; ||-|obopma|.|,wu-|o-
KOMYHiKaUiiHuii,  MOBHO-KOMYHIKaTUBHWIA, nmrsoxyanypHmm IHTEepHeT-
nnarcopma, BeGAu3aliH, GisHeC-MoAenb, KiGepataka, e-Komepuisi, po6OTOTEXHIKa
TOLLO. [lepvearty, YTBOPEHI CI0BO- Y4 OCHOBOCKNaAaHHAM, 3a6e3nedytoTb MOBHY CUCTEMY
GINbLUMMK  BUPAXaNbHUMI  MOXJ/IMBOCTAMW, @ TakOX ChpusioTb feTanisauii  abo
Mogumdpikallii HeosekceM, Hadaruu M [OAATKOBOrO 3HAYEHHA UM KOHKpeTu3awji,
HanpyKnag; K|6ep3arp03a noniTGOMOH,q, npaueTepanis, cni,qonocnmﬁ
ypamomeHTaanmm CBITOCNPUIHATTSA, €THONIHIBICTUKA, KOPOHABIPYC, KOBIATPEKEP,
camoi30NALjifl, BakKLMHONPOhiNaKTUKa, TIKTOK-BiliCbKa, NiTakonag,

TpaHcnosuuis abo X KOHBEpCiA BM3HAYaeTbCcA Ak GesadiikcanbHuii BUg Ta
3acib cnoBoTBOpY, f€ C/I0BOTBOPYMM MEXaHi3MOM € BUK/IIOYHO Cama napagurma
cnosa [9]. 3aBAskM LbOMY CMOCOOY MOBA MOXE LUBMAKO afantyBatucA [0 HOBUX
peaniii XnUTTA B ymoBax rnobasisaLlii, OCKINbKA TBOPEHHSI HEONIEKCEM BUHUKAE Ha
OCHOBI B)Xe HasiBHOrO KOpPEeHs, 3MIHIETbCA /WLE YaCTUHOMOBHA MPUHANIEXHICTb
MOBHOI OAMHMLI Ta WOro BXMBAHHA B AMCKYpCI, HanpuKnag, XBOPWUM, NOTEPRiNuiA,
BCYwWwHwuiA, 3annaHoBaHe, AWCNOKOBaHWiA, iH(hikOBaHWM, WBUAKA, 3arMGun,
NOpPaHeHUM Ta iH.

BucHoBkn. OTxe, ykpaiHCbka MOBa K AWHAMIYHE SBULLE, NEPEXMBAOYM
HOBYiA €Tan po3BUTKY Ta 3baraieHHsi Heonekcemami, 3a3Hae MOCTIHHIX i BiAKPUTMX
TpaHcthopmaLliii. HaidnoTyxHiLMMu MOBHI 3MiH € B NepioAn NOMITULHIX | coLyjarnbHo-
eKOHOMIYHMX NepPEeTBOPEHb 4K KPU3OBIX CUTYALLI Y KpalHi.

MopdponoriyHi iHHOBaLji BU3HAYEHO AK 3MiHWU B BY/10BI C/iB Ta iXHI opMi, AKi
€ BaX/MBUM €1eMEHTOM MOBHOI eBOMIOLT, & TakoX CrpusAlTb ajanTtayii 4O HOBUX
peanin, AKi BifOyBalOTLCA B YCiX cepax XuTTa cycninbetBa. OCHOBHUMM
MOPCOONYHIMM IHHOBALSAIMI B YKPAIHCbKI MOBI BU3HAYeHO adikcallito, abpesiayiio,
CNOBOCKMafaHHs Ta TpaHcnosuyito. Cepef HOBOTBOPIB KiJIbKICHO NepeBaxarTb
AieCNoBa Ta IMEHHUKM.
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Binoson 3. B.,

3000yBayKka Apyroro (MaricTepcbkoro) piBHS BULLOI OCBITH,
thakynbTeT hinonorii Ta couianbHMX KOMYHiKaLji,
HayKOBUI KepiBHWK — Masnuk H.B., K.coinon.H., gou.,
BepAsHCHKUIA fiepXaBHUIA NeAaroriuHuin yHiBepcuTeT

TUNO/ONIA ENITETIB Y CYYACHIA IHFBOCTUAICTULY

AHoTauis

CrarTa npucBaYeHa AOC/iMKEHHIO eniTeTa, AKUA BBaXAETbCA HaWLABHILLINM i
HaleqekTUBHILMM  06pa3HUM 3aC060M MOB/IEHHS. ABTOPKOK NpOaHanizoBaHo
nitepartypo3HaByy Ta NiHIBOCTUAICTUYHY NPUPOAY aKkTyanizoBaHOro Tpona, a Takox
ONNUcCaHO TUMONONi0  EeniTeTiB 38  (DOPMa/IbHO-CTPYKTYPHUM, CEMaHTUYHUM  Ta
KOrHITVBHUM NPUHLANIAMM,

KntouoBi cnoBa: enitert, Tunonoris eniteta, popMasbHUA, CEMaHTUYHUIA Ta
KOrHITUBHWIA NPUHLMNK Knacudikali.

Summary
The article is dedicated to the epithet’s research, which is considered to be the
most effective figurative mean of speech. The author has analyzed the literature and
lingua-stylistic essence of the researched trope. It is described the epithets’ typology,
according to formal, semantic and cognitive principles.
Keywords: epithet, typology of the epithet, formal, semantic and cognitive
principles of the classification.

3-NOMX  CTUAICTUYHWMX MNPUIAOMIB, SKi  HailyacTille akTyani3ylTbCs B
XY[0XXHbOMY MOBJIEHHI, EMITETM Bi,qirpalOTb BaX/IMBY PO/b, OCKI/IbKW YBUPA3HIOTH
YSBNIEHHS NpO MpeAMeTN, ABULLA, Niofiel, fonomaratoTb ﬂCKpaleue yHaO0uHIOBATY
KapTWHW, CTBOPIOBAHI aBTOPOM, [03BONSIOTH BIATBOPUTI NOAT Y BCIlA IXHIlA NOBHOTI Ta
PI3HOMaHITTI. 3 Ornsgy Ha Le eniteT BBAXAETbCA OAHUM i3 HAMMOLUMPEHILNX |
HaneeKTVBHILLIMX 3ac06iB CTBOPEHHS €KCNPECUBHOCTI i PO3rNSAaETbCA SK XyA0XHE
03HaYeHHs, WO Hajae 300paxyBaHOMy NPeAMETOBi, MOHATTIO TOLWO 06pa3HOCTI,
eMOLLAHOCTi, KAPTUHHOCTI.

EniteT ofgiky npuBeptaB 40 cebe yBary 6aratbOX Y4YeHMX-MIHIBICTIB Ta
nitepartypo3HasLiB. ocnimpkeHHd MNpupoan eniteta nepefdayae aHasi3 HU3KY
(bakTopiB, K Big0oOpaxawTb pi3Hi /Or0 acnekTn, a came: CEMaHTUKY, CTPYKTYpY,
PiBEHb 3aCBOEHHS B MOBI, CTUNICTUYHE 3a0apB/IEHHS Ta 06pa3HMIA NOTEHLaN TOLLO.

AKMYa/IbHICMb  HayKOBOi  POBOTU  BU3HAYAETLCA HEOOXIAHICTIO  BUBYEHHS
eniteTa sk OKPEMOro  CTWMICTMYHOTO  MPUAOMY, LLO XapakTepusye ifjocTub
MUCbMEHHWKA. Memoto CTatTi € ONUC PI3HUX TUMIB ENiTETIB Ta 3'ACYBaHHA iXHLOTO
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(DYHKLAHO-CTUNICTUYHOrO  NOTEHLialy B XYAOXHbOMY AWUCKYPCi.  TeopemuyHum
niorpyHmMsIM ~ NMPOMOHOBAHOTO  fJocnifpkeHHa  ctam  npayi  C. bubuk  [6],
O. BonkosuHcbkoro [1], B. KpacasiHoi [2], /1. Maubko [3], T. OHonpienko [4],
1. WyToBOI [7] Ta IH.

MnTaHHA Npo NpUpPOAY eniTeTa, WOro AediHiLilo Ta CTPYKTYPHI XapaKTeprucTuku
3a/MLIAKTLCA HAWOBIbLW AWUCKYCIHUMK 3-MOMIK AOC/MIAHVKIB  NPOTArOM CTONMIThb. Y
«CNoBHWKY TpONiB |1 CTUAICTUYHUX PIryp» enimem TNO3ULIOHYIOTb K XY[O0XHE
03HAYEHHA 34e6IMbLIOT0 NPUKMETHUKOBOTO TUMY, LLO BKa3ye Ha MEBHY PUCY, O3HaKY
Yn AKICTb 00'eKTa | Haflae MOMY NOCYTHLOT XapakTepucTukm [5, 71]. Haronowyetbcs,
O eniTeT PO3WMWPIOE YABNEHHA NP0 MPEeAMET, YpaxoByuu Mpu LbOMY 1ioro
IHAVMBIAYyaNbHI 0COBMBOCTI, @ TaKOX CBOEPIAHE CMPUAHATTA 0ro aBTOPOM.

PO3pi3HAKTL NiTepaTypo3HaBYNiA Ta JIHIBICTUYHUA NIAXOAW [0 BMBYEHHSA
eniteta, Oro (PyHKUi Ta TUnosorii. Y niTepaTypo3HaBCTBI EMiTeT pPOo3rNsaLaTh
nepedyciMm B acrnekTi ¥oro (YHKLitOBAHHA AK XY[0XHbO-BUPaXaIbHOro 3acooy,
CMPOMOXHOTO Hajat 06pas3HOi  XapakTepucTUKM NpeaMeToBi abo  ABMLLY.
Nitepatypo3HaByi [kepena HasnWBalTb TPOMEiYHUA XapakTep BU3HAYA/ILHOK
03HAKO0 enitera.

3ara/lbHOBM3HAHUM € TOi (hakT, WO eniTeT peanisye CBIii NOTeHUian y
XYLLOXHbOMY TeKCTi. EniteT — ue 306paxasibHO-BUpaxasibHui 3acib Ta ofuH i3
HanOBINbLL Y)XMBAHUX TPOMIB MOBMW, WOr0 CYTHICTb MOSIATAE Yy 3AATHOCTI BUKOHYBATY
XYLOXHIO (DYHKLit0. Ha BigMiHY Bif /I0MYHOTO O3HAYEHHS, EMITET HEe BHOCUTH HOBOI
IH(hopMalyii, ane CTBOPHE 0OPA3HICTb i €CTETUYHO BN/IMBAE HA aapecara. BkasaHi
XapaKTepuCTVKM PO3KPUBAIOTL MPUPOLY ENiTETA /INLLIE 3 OAHOTO, NiTepaTypo3HABYOrO,
nornagy.

MpoTe npobnema [AediHiLii, YHKLIIOBAHHA Ta CTPYKTYPHO-CEMaHTUYHOI
CKMafoBoi AO0C/ifAXYBaHOro Tpona akTWBHO BWBYAIACA B Mexax Teopii eniteTa
npefcTaBHUKAMK  NIHMBICTUYHOTO  HanpaMy. Y MOBO3HABUMX CTyAiAX eniTeT
BM3HAYaETbCA AK aTpubyTBHA OAMHMLA, WO Mae CrneliasibHi  CEMaHTUYH
XapakTepucTuku. 3okpema eniteT AeiHy0Tb AK «XyL0XHE, 06pa3He 03HAYEHHS, LU0
NiAKPEC/I0E XapakTepHy pucy, BU3HauYasIbHY AKICTb ABULLA, NpeaMeTa, NOHATTSA, 4ii»
[3, 338]. EniteT Ak 06pa3Huii aTpubyT Mae [Bi OCHOBHI rpamaTuyHi Karteropii Ans
CBOTO BUP&XEHHA: MO-NepLUe, NPUKMETHUK, LU0 BUKOHYE (DYHKLiK0 NPUCYy6CTAaHTUBHOTO
03HAYEHHS; NO-Apyre, SKICHO-03HAYa/IbHWUIA MPUCNIBHUK 3 TPaMaTUYHOK (YHKLIEK
00CTaBUHM CNOCO6Y Aji.

JTIHTBICTUYHI  [OCMIMKEHHS HE BUK/IHOYaOTb 34ATHICTL EniTeTa BMCTYnaTy
00pa30TBOpPUMM 3ac000M, ane Us (OyHKLIA He € OCHOBHOMW i Bigirpae ApyropsgHy
posnb. MOBO3HaBLLi BKa3ytoTb Hacamnepes Ha CeMaHTU4Hi 0CO6NMBOCTI eniTeTa, ioro
eMOLLIiHO-OLiHHI KOHOTALLi i MOP(OIOro-CUHTAKCUYHI XapakTepucTukn. OTXe, AKLO
OCHOBHOK BIMIHHICTIO €eniTeTa BifJ JIONYHOTO O3HAYEHHS Y NiTepaTypo3HaBCTBI €
000B'AI3K0Ba (PYHKLS CTBOPEHHSA 06PA3HOCTI, TO Y MIHIBICTUL BUPILIA/IbHE 3HAYEHHA
Ma€ KOHOTaTVBHA Ta CEMaHTUYHA CK/Iaf0Ba eniTeTa.

[locnigHukn Hamarasimes CTBOPWUTM TUMOJIOND EniTETIB 3a PIZHOMAHITHUMY
Kputepiamu. TpuHUMNaMu onucy Ta TUNOJOTT eniTeTiB MOXYTb BUCTYNaTV Pi3HI
KpuTepii, a cave:

— (hopmasibHUl  NpUHYUN  (CTPYKTYPHWIA  KpWUTEpIiA:  NPOCTWIA,  CKNaAHWIA,
KOMMOHEHTHUI (MapHUI, NaHLroBIUIA), (opasoBuiA; MOPIOONIYHUIA KPUTEPIN: eniTeT-
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NPUKMETHUK,  eniTeT-NPUCNIBHIK,  eniTeT-3aiMEHHUK,  EMITET-YACNIBHUK, eniTeT-
AIENPUKMETHUK TOLLO);

— ceMaHmuyHul npuHYuUN (CUMBONIYHWIA, OLHHUIA TOLLO);

—  KO2HIMUBHO-00pasHul NpuHyun (NEpeHOCHUI eniTeT: MeTadyopUyHNIA,
METOHIMIYHNIA) Ta THLLI.

Hapasi Haibinbll po3po6/1eHo Ta HalMeHL AWUCKYCINHOK € ¢hopMasibHO-
CMpyKmypHa munosio2is eniteTiB. 30Kkpema BUOKPEM/IOKTL: @) af'EKTUBHI
(MPUKMETHMKOBI), 0) LiENPUKMETHUKOBI, B) afBepbiasibHi (MPUCIBHIUKOBI), T) eniTeTy,
BUPaXeHi IMEHHVKOM-NPUKNaAKoIo, ) eniTeT, penpeseHToBaHI IMEHHUKOM Y (hopMi
OpyAHOro BifMiHKa, €) reHiTuBHI eniteTn. barato chaxisLis 0OMexyBaiM CyTHICTb
eniteTa Tifibku METAOPUYHIMM O3HAYEHHAMM, CTBEPIKYIOUM, LLO eniTeT Moxe ByTy
BUPXEHUA NiNe npuKMEeTHUKaMu. OfHaK MW MOTOMKYEMOCH 3 AYMKOW, L0
CTPYKTypa eniteta € pPIi3HOMaHITHO, TOMY MOMW/IKOBO BBaXartu, WO eniTeT
BUPaXAETLCA NNLLIE NPUKMETHUKOM ab0 MPUC/TIBHUKOM.

CemaHmu4yHa munosozif nepefbdadvac nogia eniteTis 3a NPUHLMMIOM
OCHOBHOr0 3Ha4YeHHs fiekcemu-eniteta. 3okpema BUAINAKTL Taki BUAY eniTeTis:

a) y3yasibHi / 3arasibHOMOBHI, PigKiCHI, IHAMBILYaNbHO-aBTOPChKI eniTeTy;

6) 06pa30TBOpYI eniTeTH (30/10ma OCiHb);

B) CUMBOJIIYHI eniTeTu (YepBoHa KaslUuHa);

r) KOIbOPUCTUYHI eniTeTn (YopHa myea);

[1) OL{iHHWIA eniTeT (po3ymMHa /1toduHa) Ta eMOLLVHWIA eniTeT (CyMHa 3ipKa);

€) NOCTIHWIA eniTeT (cadu BUWHEBI, BIHOK /1aBPOBUL).

Haiibinbly AUCKYCIiHUM TYT € MUTAHHA NPO Y3yasbHICTb eniTeTiB, OCKifbKW B
KNnacuyHOMY PO3yMiHHI eniTeT — 06pasHe, OLiHHE 03HAYEHHS, L0 MA€E NEepPeHOCHe Yn
KOHOTATMBHE 3HAYEHHS. TepMiH «y3yaslbHWiA eniTeT» 3HIMAe LeW KpuTepiii
BU3HAYEHHS eniTeTa, pobnsYn 1Ooro rpaHWYHO WMpoKMM. Ha Ui nigcrasi
BMOKPEM/IKOIOTb TPU TUNW ENITETIB:

1) y3yasibHi €niTeTn, WO BUKOHYIOTb HOMIHATMBHY C(PYHKLiO Ta BUPAXaloTh
HeNTpasbHY OLiHKY (0eHb BECHSIHUU, maeMHa padicmb, oumsya nam'sms);

2) y3yasibHi eniteTu, WO BiA06paxatTb BUCOKWIA CTYMiHb €MOLIMHOMO OLiHKK
(3annakaHi wubu, cymHi 00/10Hi);

3) iHAMBIoYaNbHO-aBTOPChKI EMITETH, L0 PEMPE3EHTYIOTh ACKPABO BUPaXeEHY
CY0'eKTUBHY OLiHKY (Me/ibXiopose /imo, iHKpycmosaHull Micsiyb, NOBHOMeMpaxHe
KOXaHHs1, HesiooMUU CUHil /lucmonad, sacu/ibKosul Cym).

3a CEMaHTWYHWM MPUHLMMNOM  BUOKPEM/IOIOTL TakoX —acouiaTWBHi  Ta
HeacoujaTvBHI eniteT. AcoyiamusHi eniTeT BKa3ylTb Ha NPUPOAHI A4N1S NMEBHOrO
npeaMeTa O3Haku (Hanpuknag, xosmul nicok). ABTOp caM 06Mpae BU3HAYA/IbHY
03HaKy 3 HU3KM BMIACTUBWX, AIKA | PENPe3eHTYe iOoro CTaB/IEHHA [0 NPeaMeTa, fBuLLa
TOLLO. HeacoyiamusHi enitTeTn xapakTepusyoTb NpeaMeT, 40AatUM Npu LbOMy HOBY
BNACTUBICTb, AKa BiANOBILAE NEBHUM 0OCTaBMHAM Y KOHKPETHOMY TEKCTI (Hanpuknag,
6e3MOBHI nicku).

KoaHimusHuli nioxio akUeHTYe yBary He Tiflbkn Ha CTUMICTUYHINA CKNafoBild, a
N Ha MexaHi3Max BMHUKHEHHSA eniTeTiB. KOrHITMBHUIA MeXaHi3M YTBOPEHHS eniTeTiB
nonsrae B TOMy, L0 06pasHuii psg BUOYAOBYETLCA Ha acouiauisx, ki Bi4noBigalTb
aBTOPCLKOMY CBITOCMPUIHATTIO. KOMMNOHEHTM Takoi eniTeTHOT KOHCTPYKLT AOBINbHI 1
0OyMOB/EHI NWe aBTOPCbKOKW JOMiKOK. Lleid MexaHisMm  3[aTHUA  MOSICHUTK
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HecTaHAapTHY (MoYacTy asioriyHy) NeKCUYHy CrnoslyyvyBaHICTb GINbLLIOCTI NEPEHOCHUX
eniTeTiB: y Cknagi iAioNekTy Taki eniteT yknagatTsCa B N10riKy 06pasHOro MUC/IEHHS
Ta NepecTatnTb CNPUIMaTUCS SK HE3BNYalHI.

3arasioM MOXHa TrOBOPUTK MPO CKMAAHICTb Ta PO3raflyXeHIiCTb TUMOAOTi
eniteTis, WO YMOX/MB/IIOE bGaratoacnekTHUIA Ta PI3HOMIAHOBUIA aHasli3 emimeTHNUX
KOHCTPYKLN.

OTxe, eniTeT BBAXAETbCA HaMAABHILMM | HaWedeKTUBHILUM 06pasHNM
3ac060M MOBJIEHHS. Y NiTepaTypOo3HaBUmMX CTYAiSX NepeBaxae po3yMiHHA eniteTa Ak
00pasHOro Xy[0XHbOro O3HauyeHHs. EniTeT posrnsagawTb SK Pi3HOBMA Tpona |
CTaBNATb B OAWH PAA 3 MeTad)opoto Ta METOHIMIED. Y NIHMBOCTUAICTULI NepLuopsaHe
3HaYeHHA MaloTb CEMAHTUYHI NOKasHUKK eniteTa. 3 OAHOT0 60Ky, eniTeT BUCTYNaE AK
aTpUOYTUBHUI KOMMOHEHT NpK 03HA4yBAHOMY C/OBI, BiH HaZINEHWUA eKCNPECUBHUM
HaBaHTXEHHAM Ta eMOLAHO-OLHHUMM KOHOTaLisAMW. 3 iHWOro 60Ky, 3aBAsKM
CEMAHTUYHUM OCOB/IMBOCTAM EniTeT CNpuUsie CTBOPEHHIO 06pasy i, OTXe, MOxXe
HabyBaTV BNaCcTUBOCTEN Tpona.
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3A006yBayka nepLuoro (6akanaBpcbKoro) PiBHA BULLOI OCBITH,
(hakynbTeT (hinosorii Ta coLianbHUX KOMYHiKaLji,

HayKOBWIA KePiBHUK — FepacumeHko 0. A., K.oifoN.H., CT. BUKA.,
BepasHCbKUIA epXkaBHWiA NeaarorivyHuin yHIiBepeuTeT

THE INFLUENCE OF GLOBALIZATION AND MIGRATION PROCESSES
ON THE ENGLISH LANGUAGE IN MODERN BRITAIN

AHoTauis

Y cTatTi npoaHasizoBaHO BMAMB MirpaujiiiHnx npouecis Ta rnobanisadii Ha
PO3BUTOK aHININCLKOI MOBW Yy Benukobputaii. [OCMIMKEHHS OXOMUMNO 3MiHM B
OCBITHIiA cdpepi, 30kpema 3MiHW Yy METOAMLI BUKNaAaHHSA aHrNiicbKoi MOBY BiAMNOBIAHO
[0 Cy4aCHUX MOBHMX | KY/IbTYPHUX BUKIMKIB. ABTOpKAa aHasnisye nepexig Bif
TPaAULINHUX MeToAiB A0 6ifibll THYYKMX Ta IHTEPaKTUBHWX (DOPM HaBYaHHS, 3
ypaxyBaHHAM Pi3HOMAHITHOCTI KOHTUHIEHTY.

KntouoBi cnosa: rnobasnisalis, Mirpays, iHpopmadiiiHe cycninbCTBo, LMMPOBI
TEXHONOTIT, KOMYHiKaLs.

Summary
The article analyses the influence of migration processes and globalization on
the development of the English language in Britain. The study covered changes in the
educational field, in particular changes in the methodology of teaching English in
accordance with modern linguistic and cultural challenges. The author analyses the
transition from traditional methods to more flexible and interactive forms of education,
taking into account the diversity of the contingent.
Key words: globalization, migration, information society, digital technologies,
communication

Relevance of research. The English language, which acts as a universal
means of communication in the world context, is going through a period of intense
changes caused by the dynamics of world relations. Globalization processes
promoting the interaction and integration of different cultures, as well as migration
flows, affect the English language in the UK, prompting it to interact with new
languages and dialects. This process enriches the vocabulary of British English by
incorporating new terms and introducing different accents and ways of speaking.

Modern migration dynamics bring people with different languages to the UK,
which promotes the exchange and integration of different language forms and dialects.
This affects educational policy, methods of teaching English, as well as the social
integration of migrants. A deep study of these phenomena is necessary for
understanding the mechanisms of language development and adaptation to changing
living conditions, evaluating language policy, and planning education in the context of
a multilingual society.
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There is a lack of research that would specifically highlight the impact of
globalization and migration processes on the development of the English language in
modern Britain, which requires detailed study. This is due to the fact that globalization
and migration flows make significant adjustments to the structure and functioning of
the English language, stimulating its development and transformation. Such a situation
requires in-depth analysis in order to understand current trends and predict future
changes in the use of the English language in the context of modern Britain.

The purpose of the article is to study the impact of globalization and migration
processes on the current state and development of the English language in Great
Britain.

The English language has always played an important role in the history of
Great Britain. Over the centuries, this language has evolved and changed under the
influence of various factors such as imperial expansion, cultural exchange and social
transformations. In the modern period, with the emergence of globalization and
intensive migration processes, the English language in Britain is once again
experiencing significant changes.

With globalization, English has become the world language of communication.
It is used as an official language in many international organizations, such as the
United Nations and the World Trade Organization, and is the language of business
communication in many fields, including business, science, and technology.
Globalization promotes the spread of English through the Internet,
telecommunications technology, and mass media. Many young people in Britain study
English as a foreign language in order to have a competitive advantage in the global
labour market [4; 9].

Recent decades have been characterized by the growing role of the English
language at the global level as a lingua franca in the fields of economics, science and
politics. According to Crystal, 85% of the world's international organizations use
English as an official language in transnational communication. Approximately 85% of
world film productions and markets prefer the English language, and 90% of scientific
articles are published in English [3, 99; 5].

Among the main trends shaping the English language today, it is worth
highlighting the simplification of pronunciation and structure, the mutual influence of
different dialects, innovation in the creation of words, as well as the interaction
between different speech styles and elements from other languages [8].

Lexical transformations in English are the most visible. The appearance of new
words and the development of new meanings for existing words, as well as the
departure of some words from active use, is a characteristic feature of language
evolution. These changes often reflect a wide range of external influences, ranging
from technological innovations to youth slang, global challenges, cultural trends, and
the influence of other languages [7].

The mass media, including the press, radio, television and film, play an
important role in this process, acting as catalysts for the spread of new language
forms. These media platforms not only reflect, but also actively shape language
customs, offering a variety of linguistic elements that reflect contemporary social and
cultural trends. Thus, changes in the English language can be considered not only a
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linguistic process, but also a reflection of the wider socio-cultural context in which it
functions.

One of the key aspects of globalization is technological progress, particularly
the emergence of the Internet. The spread of English as an international language and
the Internet as a limitless channel of communication complement each other in the era
of globalization. The Internet has changed the ways of human communication and
approaches to learning and teaching English, especially with the advent of computer
communication and Internet technologies at the end of the 20th century.

The evolution of the English language as reflected in the modern lexicon is
important for understanding language trends and cultural changes. For example, the
word "blog", which arose from the merger of the words "web" and "log", today is used
to denote an online magazine, and a person who keeps a blog is called a "blogger".
This evolution of terminology reflects the growing importance of the Internet in today's
world. Similarly, the term "phishing," derived from the word "fishing," is now used to
describe fraudulent attempts to obtain confidential information over the Internet.

Also, the Internet affects the lexical, phonetic and syntactic standards of the
language, as well as the perception of the "correct” language by most teachers. The
spread of a shortened form of English in chat groups and the virtual world is a clear
example of this.

Traditional approaches to language learning have often been prescriptive,
favoring a standard written form of language that reflects a classical literary style.
However, the descriptive approach in linguistics does not condemn usage that does
not conform to standard linguistic norms, but attempts to describe and explain the
variety of linguistic variations. For example, the differences between American and
British spelling reflect the impact of globalization on the English language.

The process of teaching English has undoubtedly been influenced by
globalization. This is reflected in the change of educational methods and the use of
modern technological means. Teachers who previously used traditional teaching
methods are increasingly using laptops, LCD screens, e-mail and other digital tools.

Conclusion and prospects for further research. The English language in
modern Britain is undergoing significant changes under the influence of globalization
and migration processes. On the one hand, as a result of globalization, the English
language has taken the position of the global language of communication, is used in
international organizations and is becoming a key tool in the fields of business,
science and technology. On the other hand, intensive migration processes enrich the
English language with new words and phrases from other languages, influence the
formation of new dialects and accents.

These processes affect educational policy, English language teaching methods
and social integration of migrants. They also pose new challenges to language policy
and educational planning in the context of a multilingual society. The evolution of the
English language reflects linguistic trends and cultural changes in a globalized world,
requiring in-depth analysis to understand current trends and predict future changes.
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THE ROLE OF GENDERED VOCABULARY
IN VIRGINIA WOOLF'S NOVEL «ORLANDO»

AHoTaujs

CrarTa npucBAYeHa JOC/IHKEHHIO POl FeHAEPHOT SIEKCUKN Y pOMaHi BipmkuHii
Byntp «OpnaHpo». AHanisyoun reHfepHo MapkoBaHy fIEKCUKY, BUKOpUCTaHy Ans
306paXeHHst T0/I0BHOrO repoto\repoiHi, AKMA 3MIHIOE CTaTb, MOXHA KpaLlle 3p03yMiTH,
K @HI/IIiCbka MUCbMEHHULA 300paxye reHLepHy MiHAMBICTb. Came BUBYEHHS LibOro
NEKCMYHOTO NNacTy y TBOPI [03BONAE NEPEOCMUC/IUTIA TEKCT 3 TOUKM 30y reHzdepy.
CrarTa CTBEP/PKYE, WO Byndh ycysae reHaepHi CTEpeOTMNY y CNIOBHUKOBOMY CKMaf|
POMaHy, PyiiHytouM Mexi Mix MacKyliHHIMM Ta heMiHHAMI SKOCTSMU, | BUKOPUCTOBYE
NPUKMETHWKW, TNOB'A3aHI 3 OfHIE0 CTaTTio, A1 ONUCY IHLIOT, CMOHYKaouu
3aMUCIMTUCA HAL, CNPUAHATTAM T€HAEPHOT iLeHTUYHOCTI.

KntouoBi cnoBa: reHgepHa fiekcuka, XIiHoui Ta 40/O0BiYi MOBHI €/1EMEHTH,
reHZEPHI CTEPEOTUNN Y CIOBHUKY, BiCeKCyanbHa ILEHTUYHICTD.

Summary

The article is devoted to the study of the role of gendered vocabulary in Virginia
Woolf's novel «Orlando». By analyzing the gendered lexicon used to depict the
protagonist who changes gender, one can better understand how the English writer
portrays gender fluidity. It is precisely the study of this lexical stratum in the work that
allows a re-evaluation of the text from a gender perspective. The article argues that
Woolf eliminates gender stereotypes in the novel's vocabulary, disrupting the
boundaries between masculine and feminine qualities, and uses adjectives associated
with one gender to describe the other, prompting reflection on the perception of
gender identity.

Keywords: gendered vocabulary, feminine and masculine linguistic elements,
gender stereotypes in vocabulary, bisexual identity.

Introduction: The examination of gendered vocabulary in Virginia Woolf's
«Orlando» holds significant importance within the expanding focus on the gender
perspective in text analysis. Exploring this aspect provides an opportunity to
reevaluate well-established literary works, gaining a deeper understanding of their
inherent possibilities from the perspective of gender perception, whether female or
male.

Virginia Woolf and her novel «Orlando» have attracted the attention of many
researchers in gender studies. Scholars such as Olha Bandrovska, Judith Butler,
Karen R. Lawrence, Jess Whithman, Sandra M. Gilbert, Susan Gubar, Susan Stanford
Friedman, Nataliia Liubarets, and Iryna Shkola have extensively examined the gender
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dynamics within the text, primarily from a literary perspective. Linguists like Deborah
Cameron, Sally McConnell-Ginet, and Jennifer Coates, whose research in language
and gender can provide valuable insights applicable to analyzing «Orlando», have
explored gendered vocabulary.

Hannah Hellman, in her thesis titled «Breaking The Binary: Virginia Woolf's
Subversion of the Heteronormative Through Gender Play in Orlando: A Biography»,
interprets Woolf's 1928 novel as both an exploration of alternating gendered
experiences and a subversion of heteronormativity through gender play. Another study
titled «Gender, Performativity, and Agency in Virginia Woolf: A Butlerian Reading of
Orlando» closely examines Woolf's Orlando through the lens of Judith Butler's
concepts of gender, performativity, and agency. Ukrainian researcher Alina
Omelnychenko also explored gender identity in Woolf's novel «Orlando».

However, the analysis of these works showed that the exploration of the
gendered vocabulary in the novel remains on the periphery of scholarly research. This
became the impetus for our article, which aims to investigate the peculiarities of the
use of gendered vocabulary in the novel «Orlando».

The research materials include Woolf's novel «Orlando», specifically passages
and vocabulary related to the title character, as well as relevant scholarly works on
gender identity and language in this text. The methodology employs a descriptive-
analytical approach (to analyze the linguistic specifics of gender), an interpretative-
textual method (to identify means of verbalization), and a comparative method (to
determine similarities and differences in the verbalization of gender roles of the male
and female characters across different levels). As Smith wisely noted, “Gender is all
about subtext, and that is only one of the many reasons why Orlando is brilliant.
Orlando is also different in the sense that it is a bit more whimsical or humorous than
Woolf's other work, because Woolf needed something different after processing her
grief for her lost parents; something (or someone) alive [3, 318].

Considering Orlando through the lens of A Room of One's Own, it seems likely
that Woolf aimed to portray the female Orlando as embodying the ideal state of
androgyny. This entails being knowledgeable about both male and female secrets,
thereby having access to the entirety of human experience and enabling full utilization
of intellect and creativity. This perspective grants Orlando the ability to select the finest
aspects of both genders, as articulated in a passage within the novel: «nor can there
be any doubt that she reaped a twofold harvest by this device; the pleasures of life
were increased and its experiences multiplied» [8, 498]

Virginia Woolf illustrates how Orlando embodies traits and characteristics
commonly associated with both masculinity and femininity: «if Orlando was a woman,
how did she never take more than ten minutes to dress?» and at the same time «she
could drink with the best and liked games of hazard» [8, 479].

When Orlando is a woman we can trace manifestations of femininity in the
language of the character: more frequent use of affective vocabulary units, various
intensifiers, particles, and exclamatory sentences associated with greater emotional
expressiveness of feminine speech. «Upon my soul, what a life this is!» [8, 423].

Also, we can monitor the presence of prose rhythm at the textual level of
V. Woolf's novel. Especially in the parts where V. Woolf uses gender-marked lexical
units. The rhythm of gendered units is created through the repetition of words of
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masculine and feminine gender, gender-marked vocabulary, syntax, contrasts, and
parallelisms. They emphasize our attention on masculine or feminine characteristics.
In this excerpt, the description of Orlando as a man is presented, yet the rhythm of
gender-marked lexical units creates a feminine image. Most gender-marked lexical
units have a feminine connotation: «the red of the cheeks», «peach down» — blush on
the cheeks and mentioning of peach in describing appearance most often associates
with the aspect of a young girl. The rhythm of this description evokes in our
consciousness the image of a refined and charming girl, rather than a youth.

«The red of the cheeks / was covered with peach down; / the down on the lips /
was only a little thicker / than the down on the cheeks. / The lips themselves were
short / and slightly drawn back / over teeth of an exquisite / and almond whiteness. /
Nothing disturbed the arrowy nose / in its short, tense flight; / the hair was dark, / the
ears small, / and fitted closely to the head» [8, 423].

The dichotomy of «female» and «male» is discernible in numerous literary
creations by the English writer. However, we contend that «Orlando», where the
protagonist undergoes a gender transformation, stands out as particularly illustrative in
this regard. Consequently, right from the inception of Virginia Woolf's narrative, the
portrayal of the main character introduces an element of uncertainty that challenges
the reader's conventional notions of gender.

This unique aspect of the “Orlando” narrative not only captivates the reader's
attention but also prompts a deeper reflection on the fluidity and malleability of gender
roles. The character's gender metamorphosis serves as a narrative device that
disrupts traditional expectations, inviting readers to reconsider their preconceived
notions about the stability of gender categories in literature. Furthermore, Woolf's
exploration of gender in “Orlando” encourages a nuanced examination of societal
norms and expectations surrounding gender identity, offering readers a thought-
provoking journey into the intricacies of the human experience.

Woolf's deliberate blurring of gender boundaries in Orlando underscores the fluidity
of identity, challenging societal norms and expectations. The nuanced exploration of
Orlando's gender expression invites readers to ponder the constructed nature of
gendered attributes and the influence of societal perceptions on individual identity. The
narrative's playful approach not only enriches the story with complexity but also serves as
a commentary on the multifaceted and evolving nature of human identity.

The concept of androgyny in the author’s vision is discernible in the characters'
dialogue, evident in the abundant use of adjectives that signify traits traditionally
associated with either gender to describe the opposite sex. This linguistic choice is
instrumental in bringing to life the theme of transgenderism in Virginia Woolf's novel.
Through the characters’ verbal expressions, Woolf skillfully challenges stereotypical
gender norms, contributing to a narrative that explores the fluidity and complexity of
gender identity.

Virginia Woolf's novel «Orlando» explores gender fluidity through her deliberate
use of gendered language and violation of gender stereotypes. The novel's
transgender protagonist, Orlando, undergoes a gender transformation, and Woolf
employs linguistic techniques to challenge preconceived notions about masculinity
and femininity.

30



®inonoriuHi Ta megia ctygii. 2024. Bunyck XVII

Woolf interchangeably uses adjectives traditionally associated with specific
genders to describe Orlando, regardless of their current gender presentation. For
instance, she describes the male Orlando using traditionally feminine descriptors like
«blushing» and comparing him to a «damask rose» This linguistic strategy prompts
readers to contemplate the influence of language in shaping societal perceptions of
gender and identity.

By eliminating gender stereotypes in her vocabulary choices, Woolf aims to
demonstrate that there are no clear boundaries between masculine and feminine
qualities. She portrays Orlando as embodying traits typically associated with both
genders, disrupting societal expectations and fostering a nuanced understanding of
gender expression.

The analysis reveals that gender stereotypes and their violation play a crucial
role in the linguistic representation of Orlando's character. Woolf's unconventional use
of gendered language serves as a thought-provoking commentary on the dynamic and
evolving nature of gender representation in literature, challenging readers to
reevaluate their perceptions and embrace a more inclusive understanding of identity.
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®YHKLIOBAHHA CKNAAHWX HEMOBHWX PEYEHD Y XYAOXHIA NITEPATYPI

AHoTaujs

Y cTatTi npoaHanizoBaHe HEMOBHE CKMafHe PEeYEHHS — MpeauKaTuBHY
OLMHULIO, Y SAKIi BEpOaIbHO He NpeacTaB/ieHO HeOOXiAHOTO CTPYKTYPHOTO eNlEMEHTY
(TO6TO HasiBHa He3aMilieHa CMHTaKCMYHa No3uuis), BiACYTHICTb AKOro NpU3BOAUTL A0
CEMaHTUYHOT HEMOBHOTW. CeMaHTW4YHe 3an0BHEHHS TakuX KOHCTPYKLiA B MOBi TBOpIB
YKpaTHCbKMX MCbMEHHWKIB Big0OyBa€eTbCA ab0 3a PaxyHOK KOHTEKCTY, Lo Befe [0
BUAINEHHA  KOHTEKCTya/lbHO-HEMOBHIUX peyeHb, abo 3 Omnopold Ha  CuTyauito
(CUTyaTWBHO-HEMOBHE pEYEHHSs)), abo Le O0COBMMBUIA CTPYKTYPHO-CEMAHTUYHMI
PI3HOBMA, — €NINTUYHI PEYEHHS.

KniouoBi cnoBa: cknafgHe peyeHHs, HEMOBHE peYeHHs, KOHTEKCTyaslbHi,
CUTYaTUBHI, €NiNTUYHI PeYEHHS.

Summary

The article analyzes an incomplete complex sentence - a predicative unit in
which the necessary structural element is not verbally represented (that is, there is an
unsubstituted syntactic position), the absence of which leads to semantic
incompleteness. The semantic filling of such constructions in the language of the
works of Ukrainian writers occurs either due to the context, which leads to the
selection of contextually incomplete sentences, or based on the situation (situational
incomplete sentence), or it is a special structural-semantic variety - elliptical
sentences.

Keywords: complex sentence, incomplete sentence, contextual, situational,
elliptical sentences.

CyyacHi nigxoan [0 aHanidy CWUHTAKCMYHUX OAWMHWLbL PI3HUX PIBHIB
XapaKTepu3ytTbCs NparHeHHAM [0 BCe6IYHOro Onucy iXHbOT CTPYKTYPHOT OpraHisali,
CEMaHTUYHOTO HanoBHEHHS Ta (DYHKLIOHa/bHUX 3aKOHOMIPHOCTEW (Semantic content
and functional regularities) CWHTaKCMYHUX OAMHWULL PI3HUX PIBHIB. YCi Ui acnekTu
TpaguLiiHO nepebyBatoTb y MOAI 30pYy Cy4vaCHUX NIHrBICTIB. Came NiHrBiCTUYHA
nparmMaTvka 30Cepe/kye yBary Ha HepO3pMBHOMY 3B'A3KYy MOBM Ta MOBHOI
0COGUCTOCTI, KM MOXHA NPOCTEXUTY B TEKCTAX, Y TOMY UNCHTi i XYHOXKHIX.

BpaxoByto4in 0co6/MBOCTI MOBNIEHHEBOT AiANIBHOCT KOMYHIKaHTa, NIHIBICTYHA
nparMatvka CTBOpW/Ia YMOBW [N BUBYEHHSA Pi3HUX O4MHWLL MOBW 3 TOYKM 30pY
HOBOTO MiAXo4y, AKWA PO3rNALAE HEPO3PUBHUIA 3B'A30K MK MOBOK i MOBHOK

32



®inonoriuHi Ta megia ctygii. 2024. Bunyck XVII

OCOBWUCTICTIO, L0 PO3KPUBAETLCA B TEKCTAX | Yepes TekCTW. Po3rnsagatum aBToOpCbKy
IHTEHLLII0, MOXHa CTBEepKyBaTy, WO CBiAOME BUKOPUCTAHHA MEBHWUX CUHTAKCUYHMX
OZMHULb Y NEBHOMY KOHTEKCTI, 0COB/IMBO iX KOHBEPreHLs 3 IHWKUMM CUHTAKCUYHUMM
OLVHULAMU, MOXe OYyTV edpeKTUBHAM 3aCO00M BUPAXEHHA aBTOPCLKOI iHTEHLIi Ta
CTBOPEHHA [04AaTKOBOrO KOHLLENTYa/IbHOT0 3HAYeHHs A/1 aBTopa.

MeTol LUjei cTaTTi € 30CEepeXeHHA yBary Ha Of4HOMY 3 MPOMDKHWX PIBHIB
MOBHOI CTPYKTYpU — JEKCUYHIA HEMOBHOTI NpeaukaTUBHWUX YacTUH CKNafHOro
peyeHHd. Came aBTOpPCbKa IHTEHLS (XYAOXHIW TEKCT) [O03BOJSIE KOMYHIKaTopy
nokasaTu akTyasbHICTb 06paHOi TEMM Ta 30CepeAnTy yBary Ha (OYHKLHOMY 3HAYEHHI
MOBHMX 3aC00IB Y CUHTAKCUYHIlA CTPYKTYPI.

Ha cyyacHomy etani po3BUTKY NIHMBICTUKM BYeHi-MOBO3HaBLi M. BalyeHko,
C. KapamaH, O. KapamaH, M. T[leHtumok, O. XOpOLIKiHA OCHOBM YKpPATHCLKOrO
CUHTaKCWCy NOAAal0Tb Y BUNAAI NPaBus LOLO BXMBAHHA CMIB Y OyHKLIT peueHHs Ta
NoeHaHHA C/iB | CI0OBOCMONYYEHb Y peyeHHi [1; 2; 3; 4; 5; 6; 7; 8].

MeTtoay LOCNiMKEHHS: NIHIBICTUYHWIA (CUHTAKCUYHWIA) aHani3 | KaTeropiasibHuii
onwc.

AHanisyouy HenoBHi KOHCTPYKLT, MV NMEPEKOHYEMOCS, L0 BOHU € TUNOBUMY
[N Cy4acHOi YKPaiHCbKOI MOBU | LUMPOKO BXWBAKTLCA B YKPAIHCBKIA XYLOXHIl
nitepatypi. Ans nitepatypHux TBOPIB XapaKTEPHWA CUHTAKCUC, L0 CTBOPHE «MOTIK
CBIZLOMOCTI», TOBTO JlaMaHUI CUHTAKCKC, OCHOBHUMM pUcCamit IKOro € NPOMOBUCTICTb,
I/1103i5 PO3MOBHOCTI, MPOCTOPIYYSA, EKCMPECUBHICTb, HEMOC/IAOBHICTb, CMOHTAHHICTL
BMC/I0B/1OBAHHSA, HEPIBHOMIPHICTb IHTOHALLT TOLLO. [MOpYLLYHUM FapMOHI0 KNacu4HOro
PeYeHHs, HeMoBHa MOAENb (PYHKLIOHYE, 3 OAHOrO BOKY, K peasidytoya KOHCTPYKLiSA
CUHTaKCUCy, a 3 iHIWOoro 60Ky, 6epe y4yacTb Y PO3LUMPEHHI MOBU XYLOXHIX TBOPIB Ta
e/IEMEHTIB Xy[0XHbOT MOBY.

HenoBHi peyeHHs, L0 XapakTepu3yTbCA NPOMOBUCTICTIO | oparMeHTapHICTIO,
KOMMPECIEW, 3rYLLEHHAM OyMKW, AMHAMIYHICTIO, YaCTOBXWBaHI B  YKPAiHCbKKX
XYL0XHIX TBOpax:

«Kosuck 5 xomizia supocmu i cmamu 2apHUM Kyxapem. [Tomim 84UmesibKOol0.
[Tomim cmioapdecoro. | Hikou — XydoxHuyeto» (B. nc);

«I moadi nosis Mynsp 6a2amisi no cenax | Micmax, nokasas BUMBOPU PYK CBOIX —
cnoyamky 3suyatiHi, @ nomim 8ce Kpawji, BCe CBOEPIOHILWI, HENOBMOPHI. | we - pobomy
YYHIB CBOIX, KOMPI BXE NepesepwiusIu c8o20 s4umess» (B. Bpybnescbka);

«Yozo g dymato? Y nonu, A sk He cxode, mo Ha Ciy, | mam He 32uHe spaxuli
xnoneyb. Imu auw 8 xamy...» (T. LLleBYeHKo);

«— Mu ykpainyi, KunisiHo... XpucmusiHu.

KunisHa MUMOBINIbHUM HanPyXeHHsM 3BI/IbHUA 3B8'A3aHI PYWHUKOM PyKU,
30epna 3 06/1u44s NPO30PUU CepPNaHOK.

- 5 xo4y xumu! - 3aKkpuyasna soHa. — He o0Himal y MeHe i 8 cebe CoHUe.

— Lle yyxe CoHye, — 2/1yxo 8idnosis /1aspiH.

- BOHO 00He, - 2ykasia BOHa, 3HaUWOBWU Y B/1ACHUX C/108aX SIKYCh ICMUHY. —
| 110608 00OHa.

- Asle 6ambKiBWUHA mMex J/luWe 00Ha, — BaXKO nidsiB 207108y JlaBpiH»
(K0. MyLUKETHK).

CMHTaKCUCTV BBaXatTb OAHOCKNAAHI Ta ABOCKMAAHI PEeYeHHA HEenoBHUMM,
AKLLO HE BCI CUHTAKCUYHI €NeMEHTY C/IOBECHO NoAaHi (y HUX HE HOMIHOBAHO MEBHOTO
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(hopMasIbHOTO KOMMOHEHTa (rO/I0BHOrO UM NigPsAHOro), ane oro MoXHa 3po3ymiTi 3
KOHTEKCTY Ta MOB/IEHHEBOI CUTYaLT).

Ti um iHWi chopmanbHO opraHisytoui ioro UneHu (ronoBHi abo apyropsaHi) 6es
Ha3MBaHHS 3p03yMiNi 3 KOHTEKCTY a60 MOB/IEHHEBOT CUTYaLLiT Y MPOCTUX PEUYEHHSIX:

«[Bu He b6ydeme nnakams?] He nocmasume Oyuwly Ha skip?» (/1. KOCTeHKO).

Y CKnagHOMY peyeHHi MOXe TifbkiM OfHa YacCTMHA XapakTepusyBaTucs
MOBHOTOK PamMaTUyHOi CTPYKTYpPW, & BCi iHWI — HEMOBHOTOK. HesBaxawun Ha
(hopMaUibHy BIfCYTHICTb, Lji 4leHn BCe OAHO 6epyTb y4acTb Y (POPMYyBaHHI YaCTUH
CKMaJHOro peyeHHs, a came CKPIinoKTbL Ta OpraHioByTb KOr0 CTPYKTYPY:

«Omo Mapisi nadHa 6yna WooHs Hocumu cycioam 4epenku 3 60puwjem 4u
MOBYEHUMU (hacy/1amMu, XMEHbKY Ky/lelWKu, Yu KyCHUK cana, Wob misibku IsaH He 6y8
20/100HUU, Wobu mas cusny 2pamu y dpumby» (M. Marioc).

MepeBaxHa GINbLLICTL MIHIBICTIB BUOKPEMIIIOE TakKi TUMW HEMOBHUX MPOCTUX |
CKNafHUX peyeHb, SAK KOHTEKCTyasibHi, CWUTyaTWBHI, €NiNTWYHI, WO YCMilHO
(OYHKLIOOTb Y XYA0XHIN MOBI [1; 2; 3; 4; 5; 6; 7; 8].

KOHTeKCTyaslbHe peyeHHs — Lie HEeMnoBHE PeYEHHs, Y AKOMY HeHas3BaHWUii YeH
PEUEHHS 3rafly€TbCA B KOHTEKCTI (Y HalG/IMKYOMY pPeyeHHi abo B OAHIN i3 YacTuH
CKMaJHOro peyeHHs), K OT Yy CKIafHi nobyaosi:

«KameHsipam niOKOPHEMbLCS KaMiHb,

a xiéopobam — npocmopiHb 3emi» (M. CUHraiBCbKWiA);

«KBImKy Memesnuk yinye,

06pIii — COHYe siCHe,

Bimep — 6episky Himyto» (B. Coctopa);

«Xal mobi KoxxeH memesiuk 6yde npusimom,

a KoxHul nodux simpy — noyinyHkom (O. aBpusiiok);

«LJinyto ycmiwKy msoto, ik COH mpasy, sik simep — iucms» (I'. Yybau).

CuTyaTVBHI PEYEHHS — Lie HEMOBHI PEYEHHS 3 HeHasBaHUMKM uneHamu (abo
YNEHOM), WO BUNAMBATL i3 CuTyauii, nifkasaHoi OTOYEHHAM. Y TakMX PEYEHHSX
3arajlbHa MOBJ/IEHHEBA CUTyaUis KOMMEHCYE MPOMyck, a (hopmMa HasfBHWUX YJIEHIB
PEYEHHS BKA3YE Ha rpamMaTuyHuiA 3B'A30K 3 HUMK, SK OT Y CKNafHii KOHCTPYKL:

«— Koposb ka3as: mu nus 3 HUM Yapy Opyx6u, — 6e/1bkomis noCo/.

- Mupy! Todi 8iH 6y8 Wje KOPOHHUM.

- Llle ka3as: mu Myopud, xumpud i muxud.

- Hikosnu He 6ys.

- A2a. ljocb mu U moadi s4sopus» (K. MyLUKeTHK).

ENiNTUYHUMKN € Taki peyYeHHs OKPeMoro Tuny, 0CO6/MBICTIO NMOOYAOBN AKUX €
BIACYTHICTb, HAaNpuKnag, Takoro AiECNIBHOMO NPUCYAKa, WO He 3rafiaHo B nonepeaHbo0
HafaHii iHpopmaui, TO6TO NPUCYAKa, L0 3 CEMAHTUYHOTO NOrNIAAY He € NOTPIBHAM
AN5 nepefadi Takoro nosifOMIEHHS. IHaKLe Ui noby40BY Ha3MBaKOTb CUHTAKCUYHUMY
KOHCTPYKLiAAMW 3 HY/bOBUM Npucyakom. Chig 3ayBaxuTu, LU0 HY/IbOBUA NPUCYAOK
6epe yyacTb Yy No6YA0BI TakMX KOHCTPYKLIN i He NoTpebye BiagHOBNEHHS [1; 2; 3; 4; 5;
6; 7; 8], AK OT y CKNagHOMY PeYeHHi:

«CBO/I0K mym MepexaHut, 008IpKU pi3bb/ieHl. Ha nokymi, 8 Kymky, 60XHUYS —
obpa3u Ha 080X 00B2UX NOMUYSX, NOMDK HUMU Ki/lbKa AOPOrUX, Masib0BaHUX
Ha Kunapuci ma xepcmi epeybKuMu ma KuisCbkumMu maticmpamu. lNeped obpazamu -
HenozacHa famnada» (FO. MyLWKeTHK).
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OTXe, HEMoBHI PeYEeHHA MalTb Taky camy CTPYKTYpY, fIK i MOBHI peyeHHs (K

NpocTi, TaK i cknagHi). Mponyck oKpemux KOMMOHEHTIB PeYEHHA MOXe TpanaAaTucs Ak
y TOLWMNPEHNX, TaK | B HEMOLUMPEHNUX PEYEHHSX, AK B OLHOCKNAAHMX, Tak | B
[BOCKNA[HMX peyeHHsx. Chig TakoX Haronocuty, WO aHasi3oBaHi  CKnafHi
NpeAvKaTUBHI OAVHNL € YACTOBXMBAHUMI B YKPAIHCBKIN NiTepatypi.
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CrarTa npucesYeHa POK-My3uLi fK eeKTUBHOMY pecypcy A1 BUBYEHHS
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Summary
The article deals with rock music as an effective resource for learning English.
The objects of analysis were the compositions: «Lost in Hollywood» (System of a
Down), «Lorelei» (Scorpions) Ta «What love can be» (Kingdom Come).
Keywords: music, rock music, English

AHrniickka MOBa € MOBOK KOH(EepeHLii Ta CropTUBHMX 3MaraHb Ha
MiXHAPOLHOMY PiBHI, OCHOBHMM 3aC060M MiXHALIOHa/IbHOT KOMYHIKaLii Ta fligepom
Ccepef, MOB, SiKi BAKOPUCTOBYIOTb B IHTEpHETI. 3HAHHA aHIICbKOI MOBU — Lie 0fHa 3
K/OUOBMX KOMMETEHTHOCTE! B YMOBAX HEMepepuBHUX rN00asibHUX 3MiH. Y [aBHUHY
[KepeniamMmu BUBYEHHS BY[1b-KOi MOBU BYB Ky/IbTYPHWIA 06MIH Ta No6YyT. Y cyyacHoMy
CBITI 3'AAB/IAETLCA BCE Oi/ble HOBUX PECYPCIB: aBTEHTUYHI MaTepiain Ta nigpyyHuKu,
BileO Ta CTarTi Ha YMC/MEHHUX nnatgopmax, PisHOMaHITHI BUAM MUCTELTBa,
MXHapOAHa KOMYHiKauis Ta iHWi. [0/10BHe 3aBaHHA NPOLECY BUBYEHHSA IHO3EMHOI
MOBM — CTBOpPUTM KOMOGIHALit0 YMOB, METOAIB Ta Mpuiiomis, WO 3abe3neyarb
NiABULLEHHA eq)eKTUBHOCTI, MOTMBaUii Ta pe3y/nbTaTUBHOCTI. BiAHOCHO HOBUM
CMocoBOM € Mi3HaHHA HOBOT MOBY Yepes My31YHi KOMMNO3WLLT PI3HWX XaHpIB Ta CTUNIB.

AHaui3 ocTaHHIX nyosikaLlii nokasas, WO NUTAHHA BNIMBY MY3VKW HA BUBYEHHS
IHO3eMHOI MOBW CTa/l0 O6'€KTOM [AOC/IMKEHb BITUM3HAHUX BYeHUX: H. Tycak-
LLiknoBcbka, O.Bacunexko, O. ®yunna, T. Cyauma, J1. MeTbko, C. F'ebenb, A. T'esb.

MeTa [aHOrO [OCNIOKEHHA — [OCNIAWTU  BUKOPUCTAHHA POK-MY3UKU  AK
IHCTpYyMeHTa [N1A MOKPAWEHHS BUBYEHHSA HO3eMHOT MOBM. OB6’€KTOM  HaLOoro
pocnipxkeHHs € komnosuuii: «Lost in Hollywood» (System of a Down), «Lorelei»
(Scorpions) Ta «What love can be» (Kingdom Come).

MeTop, «cum6i03y» My3uki Ta MOBW — HaiiedheKTUBHILLMIA Y NPOLECi BUBYEHHS
IHO3eMHOI MOBW. HaiinepLi MOHATTSA, AKi MW MOYMHAEMO OMaHOBYBATM: IHTOHALiA
MOBM, BMOPAAKYBAHHA TOHIB, 3BYKiB. [Mi3HilIE /I0AMHA BUNTLCA «MY3UYHOCTI» MOBMW,
L0 € Ha/BaXNMBILLOK YMOBOK [/1 YCMILHOrO CninkyBaHHA [5]. Y 3apy6iKHIA
HayKOBI CMISIbHOTI  «My3uka» (DYHKLIOHYE TaKOX $K «3HAYOK». 3rifHO 3 L€
KOHUENLiet 3 paHHbOoro Mig/IiTKOBOTO  BiKY, /04X PO3BMBAKOTL  HE  TifIbKK
BMLL|e3a3HaYeHi 6a30Bi MOHATTS Ta BMIHHA, @ W «MY3UYHY iAEHTUYHICTbY», fKa
BM3HAYAETLCA AK MOELHAHHA PI3HOMAHITHUX KOMMOHEHTIB, HaNpWKIaz: OLiHI0BAHHSA
IHWKX Ta OLHIOBAHHA BNAacHUX yABNeHb npo cebe [2]. Konn fMoguHa po3moBAse 3
IHLIOK NMIOAMHOK, BOHA AaE CnyxayeBi oApasy fBa 06cary iHghopMmalii: CEMaHTUYHO
nepegae 3MIiCT [AYMOK i IHTOHAUi#HO — eMoOUjiiiHWMA 3MicT. My3uka nonerwye
3anam’'ATOBYBaHHA | € MOTYXHWUM [HCTPYMEHTOM [A/1 PO3BUTKY HABWYOK, SKi
BK/IIOYAlOTb C/IOBHWKOBWIA 3anac i BUMOBY MOBW. Y pe3ynbTarti, My3uka SK MEeTOA
BMBYEHHA Jornomarae CTBOPUTYU CUTYaLLil0, B AKUX CTYLEHTY A03BONSAETLCA BigUyBaTH i
BMKOPUCTOBYBATW HOBY iHCDOPMAL0 B Mipy Ti 3aCBOEHHS, LLIO MOXE TifIbKW NPUCKOPUTY
| NOKPALLMTL NPOLLEC HABYAHHS.

Pok (Big aHrn. to rock — roigartucs, TPACTUCK) — Lie y3ara/lbHeHa Hasea psay
HaNPAMKIB NONYAAPHOT My3UKX APYroi N0M0BUHW XX CTOMITTA, LLLO NOXOAATH Bif, POK-H-
pony Ta puTM-eHa-6/103y. PeHOMEH Lb0ro Pi3HOBUAY MY3UKU Mosrae B TOMY, LUO
«eMOLjiHe TOMAaHHA», fIke OTPUMYKTb Criyxadi, BUKIMKAE MOYYTTA 3a[0BOSIEHHS,
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ApanBy. MacoBa KynbTypa Hausickpaille nposisuna cebe B CLUA Ha pybexi XIX-
XX c1. Monitonor 36irHeB BxesnHcbkniA 3ayBaxysas, wo CLIA Hagann CBITY
HayKOBO-TEXHIYHY PEBO/OL0 Ta MacoBy Ky/bTypy. 3aBAsku 3acobam MacoBOi
KOMYyHIKaLil pok-My3uka cTasia OfHUM i3 BarOMWUX UMHHWKIB PO3BUTKY KynbTypun XX
cronitTa [3].

OKpimM TOro, MPUCYTHICTb NOANHMK, WO BUBYAE MOBY, Y CBITI POK-My3UKU — Lie
3aKOHOMIpHE fiBULLE, L0 OXOM/IE CNPUAHATTA He TiSIbKM MOBHWX IHCTPYMEHTIB, a i
eMOLLIiHMX, NCUXOQI3I0NOTIYHMX | MOPASIbHO-ECTETUYHIX BIATYKIB HA BUKNKK COLjiyMY,
enoxasibHUX NogjiA, MXOCOBUCTICHWX B3AEMOAiM, NCUXOJOTNYHMX CTaHIB [4].

[lns npaBuibHOrO L060PY My3WMYHOrO Matepiasly 3 METOH 1I0r0 eqeKTUBHOTO
3a/1yYeHHs nif Yac MpoLecy BMBYEHHS IHO3EMHOI MOBW CAif CNMPATUCh Ha HU3KY
YWNHHWKIB, Hacamnepes, Lie BpaxyBaHHA BIKOBOT kaTeropii Ta piBHA MOBU YUHIB.

Buknagaui KemopumpKcbKoro yHiBepcUTETY 3a3HauatoThb, LU0 MIL6Ip My3WYHOI
KOMNo3uLji Mae BIANOBILATY BIKOBUM 0CO6/MBOCTAM. Hanpuknag, Ans AUTUHW Big 5
A0 12 pokis cnif nigéupatyt KoMnosuLii, ki MatoTb BeIKY KINbKICTb NOBTOPHOBaHMX
PALKIB T PUMOBAHWX CNiB, HEBENWKY KiIbKICTb HE3HANOMUX CNiB Ta MalTb MICTUTU
3HaHHS 3 HalHeoOXiAHIWMX TeM (Umdpn, KOMbOPW, TBAPWHW Ta iHWI) [1]. Tomy,
BMKOPUCTAHHA [ANA L€l BIKOBOI KaTeropii Takux pOK-KoMMo3uuiin sK: «Lost in
Hollywood» (System of a Down), «Lorelei» (Scorpions) ta «What love can be»
(Kingdom Come), MOXe BWSBUTUCb HELOPEYHUM, a[Ke Takuii XaHp My3uKu
C(poKycOBaHMA Ha  CYCMINbHO-MOMITUYHMX TeMax Ta  [/IMOBOKMX  eMOLLIAHMX
NepexunBaHHAX, MICTUTb BE/IMKY KIMIbKICTb rpamaTUyHUX Ta NEKCUYHUX OAWHMLb, LU0
MOXe CTaTu NepeLlKoo ANs NOBHOLHHOMO CNPUAHATTA My3WU4yHOro TBopy. MpoTe,
AN19 YYHIB Bif, 13 pOKiB Taki KOMMO3NL,T MOXYTb OYTN BUKOPUCTAH

1) 3 MeToto CTBOPUTM NEBHY aTMocepy;

Komnosuuji «Lost in Hollywood» (System of a Down), «Lorelei» (Scorpions),
«What love can be» (Kingdom Come) CTBOPIOIOTb MEBHY eMOLLiVHy aTmoceepy:
fienpecuBHe CBITOCMPUIHATTS, 3aHYPEHHs y 06POGKY HiMeLbKOI Neres npo PiYHy
AiiBy Jlopensii Ta CTpaxaaHHs Bif KOXaHHs. Mig0ip pisHuX POK- KOMMO3WLLjiA fonomoxe
C(poKycyBaTUCb Ha MEBHUX EMOLIMHMX BIAUYTTAX: Bif ApPaniBOBKMX A0 CMOKIMHUX Ta
Nerkux MOTMBIB.

2) 3 METOH MOMOBHUTY NEKCUYHWIA CKNaL, MOBMY;

BipmeHo-amepukaHCbkii  anbTepHaTue-meTan-rypt  System of a Down
BMKOPWUCTOBYE BIAHOCHO CKMafHi NIEKCUYHI OAMHULI Y TeKcTax MiceHb. Hanpuknag:
«vicious streets» [violent and cruel in a way that hurts someone physically], «two-
time» [cheat], «the biggest fish» [an important or influential personj[4]. BinbLuicTb 3
NEKCUYHMX OAMHML MatoTb CXOXI BifNOBIAHWKN B YKPAIHCbKI/ MOBI, WO NONErLye ix
CMIPUAHATTS.

HimMeubKuiA poK-rypT Scorpions BUKOPUCTOBYE CKMaAHI NIEKCUYHI OAUHWL Y
TeKcTax niceHb. Hanpuknag: «dagger» [a short pointed knife used as a weaponj, «led
me astray» [they make you believe something which is not true, causing you to make
a wrong decision], «pass you by» [if something passes you by, it happens but you are
not involved in it].

AmepukaHcbknii  pok-rypt Kingdom Come BWKOPWUCTOBYE BIHOCHO MPOCTI
NEKCUYHI OAMHULL Y TEKCTax niceHb 3 NOCTIHUMM noBTopamu: «I want to be», «I never
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want to be», «Now that | know», «All that | want» L0 nonerwye CNpUAHATTA MicHI Ta
[onomMarae BianpautoBati NOBTOPHOBAHI KOHCTPYKLT.

3) 3 MeTOH BiANpaLtoBaHHA NEBHUX rpaMaTUYHUX KOHCTPYKLIN;

Tak, y Komnosuuii rypty System of a Down nepeBaxae BWUKOPUCTAHHA
TENepilUHbLOro Yacy, a came Takux Moro doopm: Present Perfect, Present Simple. ¥
NICHAX TPynu Scorpions JOMiIHYE BUKOPUCTAHHA MUHY/IOTO yacy, a came Takux /oro
(opm: Past Simple, Past Continuous. 'ypt Kingdom Come Bigaae nepesary
KOHCTPYKLSIM 3 TEMEPILLHIM YacoM, a came Present Simple.

4) PO3BUTOK KpAiHO3HABUMX Ta NIHTBOKY/IbTYPHUX KOMNETEHTHOCTEN;

Komnosuuis rypty System of a Down «Lost in Hollywood» moxe gonomortu y
BMBYEHHI COLia/IbHO-MOMITUYHUX Ta COLia/IbHO-KyNbTypHIX npouecis CLUA, Takux sk
NOLUMPEHHS KOHLENTY «aMepUKaHCbKOI MPii».

MicHa rypTy Scorpions «Lorelei» — e My3uuHe yABNEHHA BILOMOT NiTepaTypHOi
00poOKK nereHau Npo Aisy JSlopensi.

Komnosuyis rypty Kingdom Come «What love can be» He mae 3B'a3kiB 3
KyNIbTYPHUMW NpoLiecamit Yu CycniibHO-NONITUYHUMK NpoLecamu, a MICTUTL NINLe
3B'A30K 3 0COOUCTMU NEPEXMBAHHAMI aBTOPa, EMOLISIMM Ta NOYYTTAMM.

OTXe, BWKOPUCTAHHA My3MKU Y CyyaCHOMY MPOLECi BMBYEHHSA iHO3EMHOI
MOBM — Lie HEOOXiAHICTb, fka BUMarae 06epexHoro Bigdopy KOMMO3WLIA BiAnoBiAHO
[0 BIKOBMX Ta MCKUXOMOMYHMUX OCOBMMBOCTEN YYHIB. Takuid Migxig MOXE 3HA4HO
36araTuTi OCBITHIN Mpouec Ta CTUMYMOBATK Giflbll €(PEKTUBHE 3aCBOEHHS MOBY,
PO6MAYN HABYAHHA LIiKaBUM Ta 3aX0NINUBUM /15 YUHIB.
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Summary
The article is devoted to the peculiarities and features of the Legal English
language (the word order, lack of punctuation, phraseological units, certain endings,
combination of the similar words, promotional adverbs, preforms, etc.). The author
points on certain difficulties of the translation of the legal documents.
Keywords: Legal English Language, translation, difficulties, legal documents,
features of legal language.

The essence and operational field of legal language has a significance which
couldn't be overvalued within modern conditions. That's why the research of the
features of modern legal language and its documents is very important for the future
linguists. Chernovatly L. M., Karaban V. I., Ivanko Yu. P., Lipko I. P. underline that
translation of legal documents demands the specialized knowledge and skills, which
will help to to interpret the content material. The future linguist has to convey the legal
documents adequately into another language. Nowadays we deal the double-edged
interest in legal translation, both from translators who do not have a legal education
and from professional lawyers. The legal field in some issues covers all professional
fields. Knowledge of certain characteristics, features and peculiarities of legal
language and its documents’ translation is necessary for the competent linguist.

The future linguists have to be able to interpret the elements of a legal text from
language to language. Surely they have to avoid the violation of the established rules
and restrictions, considering the system of correct correspondence between the legal
systems of the countries (targeted and original languages).

There are some features which could be traced in the legal language texts:

1. The word order: we can find verbs, nouns or adjectives which were
placed in the unusual order.
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2. Certain punctuation: we can find the lack of punctuation within legal
documents. Surely this leads to the certain problems with the understanding of the
matter of fact by the ordinary readers.

3. Certain endings: we can find -er, -or, and -ee name endings
( employer and employee, legator and legatee, etc.)

4, Combination of similar words (null and void, in terms and conditions, etc)

5. Pro-forms (‘the said”, “the aforementioned”, etc.)

6. Pronominal adverbs ('thereof,' ‘whereof, et.) which are used for the not
repeating personal names.

1. Quasi-technical meaning of the phrasal verbs ("serve upon other
parties").

These features don't cover the variety of the legal language but gives the
certain image of the texts’ canva. We can find elements of Legal language in the texts
of certificates, contracts, instructions, and other texts that translators have to deal with
during their professional activity. The main difficulties emerge during the interpretation
of professional legal terminology in translating legal texts are associated. For the
beginners it is really hard to transfer the correct meaning into the targeted language
because they have to analyze not only the linguistic aspects but also the terms and
the legal concepts within certain, particular legal systems of the both countries.
Researchers underline that the bilingual dictionaries of legal terms are not able to help
the linguist to solve the given problem of translation. They explain this by the fact that
each case or agreement has certain context and should be analyzed according to the
legal system of the country.

Karaban V. I. states that in legal language there is no place for epithets
metaphors, and other expressive linguistic means. The author makes the stress on the
conveying thoughts within the field of particularly strict and unique terminological fund,
which contains the set of units. These units should be neutral in their emotional
coloring and have various historical origins. Some elements of this set are not
implemented in the language of artistic literature or poetry. Certainly this adds the
special flavor and mystery to the legal language texts, emphasizing their functional
significance. That's why we can't state that the legal language texts are boring or
gloomy because the legal language involves not only strict terms. It is characterized
by semantic certainty and accuracy of expression of concepts which some scientists
considers as the mathematically-oriented poetry of our social, economical and global
political life. For example, Ivanko Yu writes that in legal language there are core terms
that could be seen as the fundamental base, which guarantees the stability and
calmness of the universe. Obviously, legal language, which serves for the realization
of the communication with the help of the official acts, does not tolerate verbal
entropy. We'd like to underline that all the features of the Legal language should be
transferred into the target language considering the spiritual value [3]. We have to
draw attention to the accuracy, clarity, conciseness, certainty of the legislator's
thoughts. The translator has to keep in mind the imperative nature of the regulatory
acts, to guarantee the presence of special terminology within the legal content and at
the same time he has to be intelligible and convincing.

Difficulties of translation must be solved along with the consultation or joint
work with legal experts. Surely, there is a requirement to work with the huge amount
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authentic documents where the required terminology could be found. This will help to
clarify the linguistic environment of the term and its compatibility with the needed
content. The legal terminology is one of the most complex and strict fields for the
scientific research of inter-lingual cohesion due to the required thorough analysis of
cross-cultural correspondences of legal terms. The researchers state that the legal
text has similarities with the text of manuals, instructions and scientific texts,
combining the prescriptive and cognitive function and intention.

Aso, the authors note such characteristics of a legal text as tautological
cohesion. This means that the same term will be repeated in each appropriate phrase,
avoiding the implementation of the existing synonyms of possible paraphrase. This
feature could be explained by the demand in the most possible clear transfer of
information. The objectivity of the presentation of information in a legal text is also
ensured by the predominance of certain tenses. We can summarize that we have to
deal with the Present tense, Future tense along with the Passive constructions. The
authors underline that the Present tense guarantees the objectivity, transparency. The
generalization of statements is achieved with the help of the implemented Passive
constructions.

This leads to the focusing on the information, throwing away the emotional
factors. The texts of the legal documents tends to be characterized by the normative
statements, narrative sentences, direct or implicit indication of the appropriate state of
legal case. Thus, the texts of legal documents, agreements, deeds, regulations are
composed according to certain standards which were developed in the society. But we
have to pay attention not only to the standards of one society, but also to the
standards of the target language of translation.

We have to remember that the legal text realizes not only cognitive, but also
the persuasive and prescriptive functions. We have to convey such feature of the legal
texts as the intentionality which could be considered as the imperative, command. We
must avoid such grammar structures as: subjunctive mood which can lead to the
doubts or uncertain assumptions.

Thus we deal with the requirement to translate the text of legal language with
the help of strict rules, certain syntactic structures, terms, words order, lack of
punctuation, types of logical connections, the abundance of homogeneous members
of the sentence. The grammatical structures should be understandable and reliable.
The ambiguity should be eliminated. The clarity of linguistic expression should not be
doubtful. The translator must avoid abbreviations, brackets, numerical designations or
shortening because it leads to the loss of the transparency and clarity. All the
numerals must be expressed in words and explained in the additional appendixes.

The listed features don't fulfill the wide range of the characteristics of the legal
language. Our further research works will be devoted to these aspects of translation
legal language texts.

Cnucok BUKOpUCTaHUX oxepen
1. Augpienko JI. O. HayKoBO-TEXHIYHMA nepeknaf. KOHCMeKkT fekuid i
OVOAKTUYHUIA - MaTepian  And  CTYAEHTIB  NIHrBICTUYHWUX  CreLia/lbHOCTel.
Yepkacu: YATY, 2002. 22 c.
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MEZIA CTYji

Kisinosa [I. O.

3a006yBayka nepLLoro (6akanaBpcbKOro) PiBHA BULLOT OCBITH,
(hakynbTeT hinosnorii Ta couianbHUX KOMYHiKaLji,

HaykoBWiA kepiBHWK — MenbHikosa HO. O., K.(pinos.H., fou.,
BepAsHCbKNIA AepXaBHUIA NeaaroriyHui yHisepeutet

3ACOBW MOBHOI BUPA3HOCTI AK IHCTPYMEHT BN/NBY
B AHANITUYHUX XXYPHANICTCbKUX MATEPIANAX

AHoTaujs
XXypHanicTuka He MOXe iCHyBaTW He3aNexHO Bif MOBW. 3HaHHA Ta BAane ii
BMKOPUCTAHHS € Yy HE HaMBaXKMBILLMM YMHHUKOM YCNILIHOCTI XypHanicta. Ha ubomy
erani X nocTae MUTaHHA BI/IMBY XYPHAICTCLKOrO Matepiany Ha ayauTopito.
HavnoTyXHilWMA BNANB MOX/IMBO BUMHWTK 32 [OMOMOrOH) CTBOPEHHS aHasIiTUYHNX
MarepiaJiis.
KntouoBi cnoBa: 3aco6u, BN/MB, aHasliTUKa, ayauTopis, MoBa.

Summary
Journalism cannot exist independently from language. Knowledge and its
successful use are perhaps the most important in journalist’s success. At this stage,
the question of the impact of journalistic materials on the audience is more then
important. The most powerful impact can be made through the creation of analytical
materials.
Keywords: tools, impact, analytic, audience, language.

XXypHanicTuka — iH(POPMYBaHHA rPOMAZCLKOCTI — 3aBXAMW ICHyBana Ta iCHYE
HeBIA'EMHO Bif MOBW i i cnocobiB nogayi iHpopmauji. ®akT BUHUKHEHHS |
(PYHKLIOHYBAHHA MOBM €, BOAHOYAC, | (DaKTOPOM MOSBK Ta PO3BUTKY XYPHaNICTUKA.
OTXe, KOpUCTYHOUNUCh MOBOIO [/191 CBOET XMTTELIANBHOCTI, BOHA 3aCTOCOBYE YCi HAfABHI
3aco6u MOBHOI BUPA3HOCTI.

[N iHpopMaLiiiHOT XYpPHANICTUKM 3ac00M BMPA3HOCTI MatoTb APYropsaHe
3HaYEeHHs, 3BaXatuum Ha T[OMI0BHY METY XaHpy — MpOiHpOpMyBaTh, [AOHECTU
HafBaXNMBY IHC(popMaLilo  WKMpokoMy 3araly 6e3  OUHIOBA/IbHUX  CYKEHb,
KOMeHTapiB, AYMOK 4YM NO3uUii asTopa. lpoTe ANS aHaMiTUYHOTO Ta Xy[A0XHbLO-
NyoNIUMCTUYHOrO XaHpy 3acoby MOBHOI BMPA3HOCTI € OfHUM i3 MOKA3HWKIB
MaiicTepHOCTI Ta npodeciiiHocTi aBTopa. Taki MaTepiany MatoTb Ha MeTi BNJIMHYTY Ha
ayauTopito, Ha YCIX | KOXHOro, CroHyKaTW [0 MEBHWX Aid, BWUCHOBKIB, 3pOCTUTK Y
CBIOMOCTI NEBHI acoLliauji, ynepeeHHs, HagaT nopaan, HaCTaHoBM, BKA3IBKY.
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AKTYyanbHIiCTb AOCNIMKEHHSA. FKLLO rOBOPUTU NP0 aHaTUYHI XYPHAICTChKI
Martepiasii, TO MOXHa [T BUCHOBKY, L0 Yepe3 MAcOBICTb MOLUMPEHHSA Ta vepe3
n0Tpe6y ayp,mopi'l' Y MOACHEHHI no,qiﬁ CbOrOfJeHHS Taki MaTepiann 3aBXan MaTuMyTh |
nonw, i, BIANOBIAHO, MOX/IMBOCT [i/15t BYMHEHHS BN/MBY.

Yci metoay i NpuioMK MaHinynsauii y Tekctax Mefia NoBWHHI MaTh i MaKThb
MOBHE 0(pOPM/EHHS, TO6TO NOCNYTOBYKTLCA 3aC06aMy MOBHOT BUPA3HOCTI.

MocTaHoBKa nNpo6GneMun nonsrae y Tiik xe noTpebi ayauTopii y Po3'sCHEHHI
nogji Ta iX 3HAYEHHs. Y KPWU30BI ANA CYCMiSIbCTBA MOMEHTW, Y 4acu BiliH Ta
0OMeXeHOCTi focTyny Ao iHdhopmaLi, a NoAeKyAu | LOCTYNy A0 AKICHOT iHhopmaLi Lie
CTae HeoOXifHNM, & NpocTe HPOPMYBaHHS He 3af0BO/bHSE iH(hopMAaL|iiHi noTpedu
ayauTopii. BiaTak, BUKNaj 3MICTy aHaniTMyHoro MmaTepiany CynpoBOAXYETbCA
BMKOPUCTAHHAM 3aC06iB BMPA3HOCTI, WO MOXe MNPWU3BECTU He TiNbkn 0 6inbLu
BAA/IOr0 [IOHECEHHS MOSACHIOBA/ILHOIO 3MICTY, a i [0 BUKPUB/IEHHS LIbOr0 X 3MICTY,
(hopmytouK, LOHaNMeHLe, HefoBipy. BAano yBMPasHIOYM MOB/IEHHS, MOXHA
[O0CATTV HEOOXIAHOI peakLii Ha NoAji y cycninbCTBI.

MeTOl0 [OCHIMKEHHA € BU3HAYEHHS POAi 3acobiB MOBHOI BMPA3HOCTI Ta
BUSIB/IEHHS HA KOHKPETHUX NpUKIafax aHaniTUYHUX MaTepiais Megia 3aco6iB MOBHOI
BMPA3HOCTI, AKi BN/IMBAOTb HA CPUIAMAaHHS 3MICTY.

AHanis pocnigkeHb i ny6nikayii 3 Temu. 3acobu MOBHOI BMPA3HOCTI
LOCNIMKYBa/IN  HAYKOBLY, CMMPAOYUCh HA pi3HE 1X BMKOPWUCTaHHA, 30kpema B
HanpsMKax KOMYHIKaTWBHOI AKOCTI MoOBMeHHd (/1. Maubko, M. XoBT0obpiox) Ta
KOMYHIKaTUBHWUX HaBW4oK | BMiHb aBTopiB (A. boryw, O. bogansos, C. BoHAapeHko,
H. KysbMmiHa, J1. Kypinna, T. lagmkeHcbka, T. MipoxeHko, A. Metposa, H. Mputynuk,
B. CemnueHko, T. LLenenexko, O. Akosnesa).

3a BuM3HA4YeHHAM |. dOMIHOI, 3acobum MOBHOI BMpasHOCTI — Le CoBO,
C/I0BOCMOJTYYEHHS, TEKCT, L0 YTBOPIOKOTL CIOBECHWIA 00pa3 y pesy/nibTati aHaiTKo-
CUHTETUYHOT AiSNbHOCTI. 3a OCHOBY TYT € CPUIHATTSA TEKCTY | KOHTEKCTY, LLO NOEAHYE
NePBUHHIIA (MOHATTEBNIA) | BTOPUHHUI (EKCMIPECMBHO-06pa3HII) 3MICT [1, 242—243).

OYHKUiAMM — TOOTO METOH BWKOPUCTAHHS — 3aco6iB  BMPA3HOCTI €
NpuMBepTaHHs yBarm A0 Matepiasy, 3auikaBfieHHs ayauTopii, nepekoHaHHsA. BoHM
MatoTb KOMYHIKaTVBHY CNPAMOBAHICTL i MOB’'A3aHi B3aEMOZIED MiX KOMYyHikaHTaMu 3a
CXeMOH0 afpecaHT-agpecar [1, 240].

Cepen 6e3nocepefHix npuknagie 3acobiB MOBHOI BMPa3HOCTI  MOXHa
BMOKPEMUTM HaCTynHi: dpazema (hpaseosniorismu), METOHIMIA, MeTadopa, eniteTu,
NOPIBHAHHA, TaBTO/OrA, rinepbona, CUHOHIMKM, aHTOHIMK, IPOHiA, caTupa,
nepcoHidikallisi, OKCIOMOPOH, GaraTo3HauHi CfioBa, eMOLiHO-OLiHHA NEKCHKa,
emMOLiiHO 3abapBneHa nekcuka. TakoX BapTo 3a3HauuTX NP0 BUKOPUCTAHHA B
aHaNTUYHUX MaTepianax He TifbKi XyA0XHIX 3ac06iB BUPA3HOCTI, a i CTUNICTUYHNX
(iryp: CEMaHTUYHUX (aHTuTe3a, rpajauis) i CUHTaKCUYHWX (napasneniam, aHadopa,
enicoopa, iHBepCis, 3aMOBYYBaHHA, PUTOPUYHE 3anuTaHHs) [1, 242).

T. KpaiiHikoBa BW3HA4Ya€ MOHATTA aHaNITUYHUX MaTepiaiB | XaHpiB
XYPHAMICTUKL AK TPYMY (POPM XKYPHANICTCbKMX TBOPIB, B AKUX «OCMMC/IIOKOTLCA
CYCIISIbHO 3HaYyLLi Npo61emMn NOMITUKX, EKOHOMIKK, KyNbTypu [2].

JlocnifiHnUS TakoX 3a3Hauae, Lo cepef GOyHKLIN aHaniTUYHOI XYPHANICTUKKA €
yNopsALKyBaHHA 3HaHb ayAnUTOpIT NPO NOAIT CbOTOAEHHS, (DOPMYBaHHSA NO3UTUBHOIO YU
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HeraTuBHOro, NPaBU/ILHOTO YM XMOHOTO YABMIEHHS CYCMIMIbHOI CUTYaLlii, NpoLecis, a
TaKOX AiANbHOCTI IHCTUTYLIA, OpraHis BIaAu, CycninbHUX nigepis Towo [2].

Y crarTi «(He)BurpaHa BiliHa, (He)igeanbHa aepxasa, (He)igeanbHi noau: sk
XNUTK ,qani?» aBTOp BMKOPUCTOBYE 3ac00M MOBHOI BMpa3HOCTI Ans opoplvlyBaHHﬂ B
ayguopii ysiBNeHHs Npo AACHICTb Ta cuTyaui. Hanpuknag, ans aHasisy noAin Niuii
OOMOBMX 3ITKHEHb: eniTeTn («BaXKi COJ'I,CI,aTCbKI HOul 1A [Hi», «BUCHaX/IMBO BMCOKA
TeMnepartypa», «cfinyye 6ine CAWBO», «KISATI BOPOXi 0OCTPINM», «HECTEPMHO
neKesibHO», «3arpo3/nBa PyKOTBOPHA NMPIPBa», «CBALLEHHE IM'A»).

TakKoX Yy TeKCTi HasfBHI MOPIBHAHHA: «MOB PACHUM BOTHAHUM [OLLEM», i
[BiliHM] CATAHWHCLKM rasionomM», «4MYKKYe CObI NOBINbHO, HaYe NANHA NEHCIKHOIO
BiKy».

[lopaHa Metadoopa Hafae He TiNbKM 00pPa3HOCTI, a W MOCW/IE BMAMB Ha
CMPUAHATTA NOMiA YMTAYEM: «BMKOLUEHUX MEPEXPECHUMM BOTHAMM MOCaKax»,
«BaKyyM Hefl0Bipu1», @ TaKOX OKCIOMOPOH «MeKe/ibHI MOpO3un».

MepcoHiikauis  (ONIOAHEHHA) TyT MOCWIE BMAWB HA u4uTaya Yepes
aKLIEHTYBaHHs 100 YBaru Ha BaX/MBIX acnekTax nopyLuyBaHoi Temi 3a [J0NOMOroH
CTBOPEHHSI 06pasiB: «/1fe BiliHa», «BOHa [BiliHa] 3HEeHaLbka nobirnax», «posirHanacs
[BiliHa] Ha [ECATKM MiCALIB, Ha POKM», «3ani3HIOETLCA TakK 3BaHa "3axifHa gornomora",
@KATTA LWe HiKyan He nocniwae», «noctapiia €spona», «noctapinm CLUA»,
«MasIEHbKNIA 3HAK BMUTb 3MIHIOE 3MICT CNiB», «Marnip BCe BUTPUMAEN.

dpasema Habmxye aBTopa A0 YMTaya: «A3UK He NMOBEPTAETLCA», «3BOANUTU
0COGHCTI paxyHK», «3a (hOPC-MaXOPHUX 0BCTaBIHY.

Lle Bce MoxHa 3apaxyBaTul i [0 €MOLiiHO 3abapBfieHOi fieKkcuku, i [0
eMOLLiiHO-OL{iHHOT IEKCUKM.

Wo x [fo camoi BWOYJOBM @HAMITMYHOrO TBOPY, TO 1i  MOXHA
oxapakTepusysaTu rpafaLieto (CeHcH HapocTaloTb Ha noyatky TBOPY, KOAW aBTop
MOPIBHIOE MUCbMO Ta peanii i NOTiM [0 AeTa/IbHOT0 ONUCy NOAN).

TakoX y TeKCTi HasBHI PUTOPWUYHI 3anuTaHHsA: «Kopynuis "Ha micuax" i B
"LeHTPI" abo p*WMCTW: WO HebesneyHille AN Hac came B Lei Nepiod, Konu
BUPILLYETLCA AONA BiliHW, Halle MarbyTHE, KO/ HA KOHY — XMTTA, poboTa,
TBOPYICTb, OAHWUM C/IOBOM — BCE?», «OTXe, HEBXE OAHI BiA4al0oTb CBOE XUTTA, a
IHWi — [ani XuByTb Yy pamkax "CTaporo” CycCrisIbHOr0 [0roBopy — KpagyTb 6e3
OAHOI MOMITUYHOT UM HOPUANYHOT BIANOBILAIBHOCTI?Y, «Hn MOXe?», «Un nigyTb
"ifeasibHi" NN Ha PPOHT?», «MOXINBO, TOA Lie COHYKaTUME ifeanbHUX I0Aen
3axuLLiaTv ineasnbHy fepxasy 3i 30p0Oeto B pykax?» [3].

BucHoBKK. 3ac06M MOBHOI BMPA3HOCTI € MOTYXHUM IHCTPYMEHTOM Br/MBY
Ha ayauTopito came B aHaniTMyHUX Matepianax 3MI yepes noTpeby y MOSCHEHHI,
y3araslbHeHHi Ta cucTemarmsauii OTpUMaHuX ayauTopieto 3HaHb. Lii 3acobu cTanTb
MOTYXXHUM YWMHHWKOM BM/IMBY Ta (POPMYBaHHA CYCMiNbHUX AYMOK Ta YABNEHb Mpo
NOZIT CbOrOLEHHS.

CnucoK BUKOpUCTaHUX axepen
1. domina I. /1. BusHayeHHs BNAMBY 3ac00iB BUPA3HOCTI Y NPOLLEC aHanNi3y HOBEN
Onecs l'oHYapa Ha PO3BUTOK MOBJIEHHEBOI KOMMETEHLji MaibyTHIX yuuTenis.
Mosnodud suerud. 2018. Bun. 1 (53). C. 240-244.
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MenbHikoB A. T.,

3406yBay nepLLoro (6akanaBpCcbKOro) PiBHA BLLLOT OCBITH,
(hakynbTeT hinonorii Ta colianbHUX KOMYHikaujii,
HayKOBWiA kepiBHWK — MesbHikoBa F0.0., k. chinon. H., gou.,
BepAsHCbKWIA AepxaBHUIA NeaaroriyHuii yHisepeuteT

KYNbTYPHA AUNNOMATIA Y NEPIOA MNMOBHOMACLUTABHOIO BTOPITHEHHA

AHoTaujs

Y cTartti po3rnsgalTbCA  KeWCW KynbTYPHOI AWUNIoMatii, ki CpUSOTh
B32EMOPO3YMIHHIO | 3MILHEHHIO MDXKHAPOAHUX BIAHOCUH 3aBAAKM MUCTELTBY, KIHO,
niteparypi. ABTOp NpoaHastiysas Kencu MiATPUMKM YKPATHCHKOro Hapogy BUAATHUMM
npefCcTaBHUKaMK KyfbTypu Ta WOY-0i3HeCY, WO CPUANK MOLUMPEHHIO NO3UTUBHOIO
IMIZKY YKpaiHw.

KniouoBi cnoBa: KynbTypHa Aunnomartis, Mefia, NiATPUMKA, CTIAKICTb,
coujasibHi Mepexi.

Summary

The article examines cases of cultural diplomacy that contribute to mutual
understanding and strengthening of international relations through the use of art,
cinema, and literature. The author analyzed cultural initiatives, the support of the
Ukrainian people by prominent representatives of culture and show business, who
testified to the support of the figures of the world cultural community and contributed to
the spread of a positive image of Ukraine.

Keywords: media, encouragement, cultural diplomacy, resilience, social
measures.

Big novyatky noBHOMacLUTAbHOTO BTOPrHEHHS Hawa KpaiHa noTpebysana
HeabusAKOT NIATPUMKW: nocTavyaHHs 36poi 3 Goenpunacamu, penokauis OKEHLIB 3
OKYNnoBaHux Ta NpU¢POHTOBMX TEPUTOPIiA, (hiHAHCYBAHHA Ta rymaHitapHa [onomMora.
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Ane He BapTo 3abyBaTu i NPO TakMiA BaXNMBWIA acnekT, K AUNAoMaris, 30kpema —
Ky/IbTypHa.

MeTa LUbOTO [OCMIMKEHHA — OUHATW BNAWB Ky/IbTYPHOI Aunaomartii Ha
BIQHOCMHW MDX YKpaTHOW | LMBINI30BAHWM CBITOM, Onucaty i posb y CHpUsAHHI
B3aEMOPO3YMIHHIO Ta MOLUMPEHHIO NO3UTUBHOTO IMIAXKY YKpaiHu y CBITI.

MeTi niZnopsaKoBaHi Taki 3aBLaHHS:

- BUAIMIMTN PaMKMN MOHATTS «KY/bTYpHA AUNIOMATIS»,
- npoaHasisyBaty ykpaiHcbke Meianone, Ta, 30kpema, Megia, Aki

MICTATb BIANOBIAHI MECEXI;

- OKpecnuTn haktopu, AKi BNAWBAOTL HA YCNIWHICTb KyNbTYPHOI

AMNNoMaTii y KOHTEKCT BilHK;

— BU3HAUMTW POSb  KyNbTYpHOI  AMnAoMaTii K IHCTpyMeHTa
MDKHAPOAHMX BILHOCWH Y BUMPILLEHHI KOHCAIKTIB Ta MOLUMPEHHI MO3WUTUBHOMO
IMIZXY YKpaiHu.

Mpobnemy BMBYEHHSI CyyaCHOI Ky/MbTYPHOI AunaomMatii nopywysanau y CBOiX
HayKOBUX AOCNIMKEHHSAX YKpaiHCbki BYeHi O. Po3ymHa, |. MycieHko, O. CtaceBcbka, |.
ManaHuyk, . Jlyumwmn, A. FToHuapyk, H. Cepbida, O. Kyumiid, B. Liisatuin, M. KyniHiy
Ta IHWI. B yKkpaiHCbKOMY MefianpocTopi TakoX HasiBHI NyoniUUCTUYHI gonucK 3
03HaueHoi Temm (B. KocTpos, T. MNepecyHbKo Ta iHLui).

Y crarti O. CraceBcbkoi Ta I. ManaHuyka 3a3HavaeTbCst: «I1pocyBaHHA CBOIX
[OCATHEHb Y cpepi MUCTELTBA, HAYKW i OCBITW CTAaE OAHUM 3 e(DEKTUBHUX 3ac0o6iB
PO3B'A3aHHS 30BHILLHBOMONITUYHMX 3a4ady. KynbTypHa Aunnomaris Ginbll HXX KO-
Hebyab CTae nonem 6opoTbOM 3a yMu, cepus i/ maTepianbHe 6araTcTBO /0Aen no
BCbOMY CBiTy» [9, C. 92].

MorofpkyemMocb 3 BU3HAYEHHAM Ky/NbTYpHOI Aunaomarii OkcaHu Po3yMHoi,
HaaHUM Yy aHaniTUYHIA gonosiai «KynbTypHa Aunaomaris YkpaiHu: ctaH, npobnemu,
nepcnekTuB»: «HeobXigHICTL YKpaiHW No3uLioHyBaTh cebe Ha MiXHapOAHIA apeHi
3acobami KynbTypy HaA3BMYaiiHO 3arocTpunacsa y 38's3Ky 3 NOTPe6OK NpOTUAIATH
arpecusHii nonituyi  Pociiicbkoi ®epepauii. KynbTypa BusiBUNach egeKTUBHO
36pOEt0 i BOAHOYAC CTPATEriEr B HEOrOMOLLEHIN IHGhOPMALLIHINA BilHI» [8, C. 4].

BogHoyac MOHITOPUHT  Ny6nikauii, NPUCBAYEHUX BUBYEHHIO  KY/bTYPHOI
Aaunnomarii, 3acBigyye NeBHi NakyHW. TOMY akKTyaslbHICTb [OCMIMKEHHA NOMsrae y
BMBYEHHI KOHKPETHUX KeWCiB, ifeHTUikauii Hanbinbw edeKTUBHAX MiAXo4iB i
cTparterii  NpocyBaHHA KyMbTypu, 3'ACYBaHHI, HACKiMbKW BOHW MOXYTb 6YyTH
eDeKTUBHUMI, 0COB/IMBO B YMOBAX LUMPOKOMACLLTAOHOrO BTOPrHEHHS.

[lepxaBHy KyNbTYpHY MOMITUKY BU3HAYAK0Tb SIK «CYKYMHICTb MPUHLMMIB | HOPM,
AKUMU  KEpYeETbCA [epxaBa B CBOIA AIS/ILHOCTI 3i 30epeXeHHs, pPO3BUTKY Ta
MOLUMPEHHS KyNbTYPU», & KYNbTYPHY AWUNIOMATIIO SK «40CATHEHHS Linel 30BHILUHbOI
NOJITUKA Yepe3 Ky/IbTYPHY KOMYHIKALLIK UM iHLUI AMNNOMATUYHI aKTUBHOCTI, NOB'A3aHi 3
KyNbTypoto» [4].

KynbTypHa gunnomatis peasnisyeTbCs 4epe3 HU3KY 3ax0fiB, Takux K
BMKOPWUCTaHHS PI3HWX acrekTiB KyNbTypu — My3uKW, MUCTELITBA, MOBW, KIHO i Teatpy,
TPaAULINHOI HAPOAHOI KYXHi, NPOBEAEHHS KY/IbTYPHUX 3aX0/iB, MACTELIbKIX BUCTABOK,
(heCT1BasiB TOLLO.
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Mpuknagis KynbTypHOI Aunaomarii 3 noyarky noBHOMACLUTABHOTO BTOPrHEHHS
MOXHa MpUBECTU Garato, Bif NIOKA/IbHUX TPEHAIB B COLia/ibHii Mepexi TikToK nifg
yKpaiHCbKi NiCHI [0 BCECBITHLO BIAOMMX 3aKOPAOHHWMX ambacafopis, ki BiABigaay
YKpaiHy.

Po3rnsHemo feski keicy. MoyaT BapTo 3 MXXKHAPOAHOTO MY3WUYHOTO KOHKYpCY
€BpobayeHHs-2022, akuii npoxogus B iTaniicbkoMy TypuHi. «Mepemory Kalush
Orchestra npuHecna nicHs Stefania, siky BXe Ha3Basu riMHOM BW3BOJIbHOI BiliHW B
YKpaiHi. 3rigHo 3 npasuiamu, HACTYMHOTO POKy E€BpobayeHHs Mae BifbyTucs B
YKpaiHi fK KpaiHi-nepemoxHuul. A60 BOHa 3MOXe Mepedatyt npaBo NPOBELEHHS
KOHKypCY iHWI KpaiHi» [10]. Lia nepemora 6yna HEMMOBIPHO BaX/IMBOK /11 YKpaiHu
B CKnagHi 4acu, ajke BOHA Aana 3MOry po3kasarty Mpo Tparefio, 4epes sky
NPOXOAATL BCi YKpaiHui: «[licng cBoro Buctyny Yy diHani €BpobayeHHs-2022
(ppoHTMeH Kalush Orchestra Oner Tlctok 3i CLEHW 3aKIMKaB CBIT BpATyBATU
Mapiynonb Ta «A30BCTa/Ib».

Cnovatky 3'aBUnacs iHgopmauid, Lo yKpaiHUiB MOXYTb AucKBanicikysatn 3
KOHKYpCy 3a MOMITUYHI racna (MOpyLWeHHA npasws), NpoTe MisHille opraHisatopu
€BpobaYeHHs 3acroKOiNN: CXOXi 3afBW MalTb «TYMAHITAPHWA, a He NONITUYHWIA
xapakrtep» [2]. Lis nogjs 3acsigunna, W0 YkpaiHa Mae Heabusiky CBITOBY NiATPUMKY.

CX0XO0t0 NepeMoror CTaa HeLoAaBHs LepeMOoHis BPYYEHHS Haropog npemii
«OcKap», [le cepej NepemoxLuis B HOMIHALSX ONUHUMNACL AOKYMEHTaslbHA CTpiuka
McTucnasa YepHosa «20 aHiB y Mapiynoni» [12]. ®inbm po3nosigae npo nepiui TUXHi
6oiioBmx giii y Mapiynoni [JoHewbKoi 06/1acTi Mif yac NOBHOMACLITAOHOIO BTOPTHEHHS
Pocii B YkpaiHy 2022 poky [...]. KiHO cTano HaiikacoBiliMmM [AOKYMEHTa/IbHAM (iNbMOM
B YKpaiHi MUHY/IOr0 poky, 3ibpaswun 500 TUCAY rPUBEHb TiNIbKK 3@ NEPLUNiA BiKEHA
npokaty. CTpiuka TakoX nepemornia y HOMiHaUii «Haikpawuii [A0KyMeHTa IbHNIA
(isibM»  GpUTaHCHKOI KiHonpemii BAFTA. A Mctucnas YepHOB OTpUMaB MpeMito
Finbgii pexucepis CLUA (DGA Awards) 3a «BuAaTHi PeXUCEpPCbki [OCATHEHHS B
[IOKYMEHTa/IbHOMY KiHO». ®ifibM 3Mir Haragatit BCbOMY CBITOBI, Yepes L0 NpouLuna i
[0CI NPOXOAUTL Hawa KpaiHa. Tomy came MofibHI YKpaiHChbKi BUTBOPK BaXXNWBI 4N
Hac. BMiTW po3kasatu npo CBilt Giflb — 3HAUMTb 3apYUUTUCA NIATPUMKOK HEOAAYXIX.
Y Tekcti gna Associated Press YepHoB onucye, sk y Mapiynoni 3HUKaum enexkTpuka,
BOJa, ika Ta 3pewTol MOOIMbHUIA 3B'A30K. «BiACyTHICTb iHopmalii y 6nokagi
[locsrae [1BOX Ljineii — xaocy Ta 6eskapHocTi. Mepwoi — 60 /oAy He 3HatoTb, WO
BiAOYBa€ETLCA, | NaHikytoTb. [pyroi — 60 6e3 iHdopmayii 3 MicTa POCIiCbKi Bilicbka
MOr/IM pobUTH BCe, LLO iM 3aMaHeTbCs» [1], BBaXAE pexucep.

«OCb YOMY MW TaK pu3ukyBasn, W06 Hagicnaty CBITOBI Te, WO MK G6aunnu. |
came Le po3/moTio Pocito HacTiNbku, LWo6 nontBatn Ha Hac, — nuwe YepHos. —
Hikonn He Big4yBas, L0 NOPYLUNTA MOBYAHHSA — HACTI/IbKW BaXXMBO» [1].

Ha cawmiii xe uepemoHii MctuciaB y CBOIM NMPOMOBI Ha LiepemoHii B Jloc-
AH[pKeneci NMpPOKOMEHTYBaB CBOK MNepemory Tak: «MabyTb, s 6yB 6u nepum
PEXMCEPOM Ha Ll CLEHI, SIKWIA CKaXKe, L0 XOTiB O1 HIKOMM He 3HIMaTK Lei inbm. A
XOTiB 61 MaT MOX/IMBICTb OBMIHATM Le Ha Te, WO Pocid HIKOM He Hanajae Ha
YKpaiHy, HIKOMIM He Okynye Hali MicTa», — CKasas BiH, fodasLum, wWo Pocis B6una
«[1eCATKW TUCAY MOTX CMIBBITUM3HNKIB-YKpAIHLIB» [11].

KiHematorpag) € BaX/IMBOK YaCTUHOK [OKTPUHWU KyNbTYPHOI AuUnAoMaTii
Ykpainu: «3a paHuvu M3C, OfHUM i3 MPOBIGHWX HCTPYMEHTIB KyNbTypHOI Ta
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IMiZKeBOI NMpOMOLii YkpaiHM 3a KOpPAOHOM HOBOCTBOPEHE YMpaB/iHHA BBAXaE Halll
KiHemartorpady, Tomy, 30Kpema, nepefbadvacTbCs NPOBEAEHHS HU3KWM YKPAIHCbKNX
KiHopecTmBaniB. MNaHYETHCA TAKOX iCTOTHO 36iMbLUMTA BUKOPUCTAHHS IHTEPHETY 1
coLia/ibHUX Mepex. A NpioOpUTETHUMM HanpsMami ny6aiyHoT AunaoMarTii BU3HaYeHOo
kpaitn €C, CLLA Ta KaHagy» [3].

Bapto Takox 3ragatn pexucepa i aktopa LloHa leHHa, WO npuixas Ao
YKpaiH1 Ha noyartky noBHOMACLUTABHOrO BTOPrHeHHs. LLoiHO posnoyanuch 60ioBI
Aii, LoH npuixas [0 KneBa, Wo6m «saK AOKYMEHTAICT 3adikcyBaTu BCi Nogji, Aki 3apas
BiAOYBaOTLCA B YKpaiHi, Ta [OHECTW CBITOBI NpaBAy NPO BTOPrHeHHs Pocii B Hally
KpaiHy» [6]. Takox y nuctonagi 2022 poky LUOH MeHH NOBTOPHO BIABIAaB HaLlly
CTONML0, W06 BpyunTK MNpesngeHty Bonogummpy 3eneHCbKoMy CBOK CTaTyeTky, Lo
3a/MWMTLCA Y KWEBI A0 3aKiHYEeHHS BiliHW. [0 TOro X, 3a CBii BaroMuiA BHECOK Y
nonynspu3aLito YkpaiHu B CBITi pexwucep 0yB HaropomjxkeHui OpAeHoM «3a 3acnyruy»
Il cTyneHs. Takox BapTo BIAMITUTY i iHWI 3acnyru LLoHa: «Y kBiTHI LLOH MeHH, akuid y
2021 pouj no4as 3iOMK/ [OKyMEHTasIbHOTO (hinbMy “Superpower” mpo pociitcbko-
yKpaiHCbKy BiliHy, 3BePHYBCS /10 MifbSIDAEPIB YCbOTO CBITY i3 3akMKOM npuadaty Ans
Ykpaitm 12 BUHULLYBaYiB, fiki nepeBaxanu 6 3a TeXHIYHUMM XapakTepucTvkamm
POCIICbKY BiliCbKOBY asiaLjto» [2].

HaiiBaX/MBILWMM  €1lEMEHTOM  KyNbTYPHOI pvnnomartii - € nnarcopma
UNITED24, aka [ponomarae 36I/IpaTVI KOLUTK 3 YCbOro CBITy Ha BCI BOEHHI Ta
ryMaHiTapHi NoTpeéu yKpaiHuiB. «Ii iges npocTa; 06'efHaTV CBIT JOBKONMA JONOMOrY
Ykpaini. o6 3axuwartn, pAatyBat XuTTa Ta BIfOYy4OBYBaTU», — TOBOPUTLCA Ha
odpiLliiHoOMy caiATi [5]. Ane OCHOBHOK nepeBaroto naatopmMn € nepenik BCECBITHbO
BIJOMUX OCOBUCTOCTEN, L0 BCTa/IM HA MIATPUMKY YKpaiHu, Ta ctanu ambacagopamu
UNITED24. Ak npuknaj MOXHa HaBeCTW aktopa Mapka eminna, skuii 3irpas
KyNbTOBY ponb 6opus 3a cBobody anaktukm — Jlioka Ckaiyokepa. Y TpaBHi 2023
poKy Mapk 3i6pas noHaf niBTopa MiNbiAOHW [ONapiB ANA OCHALLEHHA YKPAiHCHKOI
apmii: «AMEpUKaHCbKIIA akTop, AIKWA BUKOHYBaB Ponb Jlioka CkanBokepa y KiHocasi
«30psHi BiltHW», Ta ambacazfop UNITED24 Mapk 'eminn 3i6pas 1 517 205 gonapis Ha
ApoHn RQ-35 Heidrun ans ykpaiHCbKWX BIMCbKOBUX» [7]. Takox KoMeHTap OyB Bif
camoro Mapka: «YKpaiHi noTpi6Hi ApoHN. BOHW BU3HAYalOTL Pe3yNbTaT BiliHW, BOHM
3axMLLAaTb 3EM/0, HAPO/, BOHW CTEXATb 3@ KOPLOHOM, BOHM — Oui B HEGI» [7].

OTxe, Ao (hakTopiB, Ak BM/MBAIOTL Ha CNPUIAHATTA KyNIbTYPHUX  3HA4EHD,
NOCU/IOITL 3B'A3KM MK KyNbTypamin Ta eqIeKTUBHICTb KOMYHIKaLiiAHUX CTpaTeril,
CNpusioTb  MOLUMPEHHIO  MOUTMBHOTO  iMiAXY  YkpaiHu, MOXemo  BifHecTu:
nonynsapusalis YkpaiHu uepe3 HagbaHHs nitepatypu, XMBONUCY, KiHemarorpady,
My3uKM, 00pPA30TBOPYOrO MWCTELTBA, MPOBEAEHHA MUCTELbKUX 3aXO0AiB, YyacTb
YKPATHCbKMX MUTLIB Yy KHKKOBMX BUCTaBKax Ta (PecTuBaifxX 3a KOPAOHOM,
IHpopMaLifiH1IA CynpoBif, LUX MOl YKPaiHChKMMW MeLiiH1KaMu.

CTBOPEHHSA MO3WUTUBHOTO IMIZXY YKpaiHW, aKkLeHTyBaHHA BCECBITHLOI yBarm Ha
NIOACHKIVA TpareAii, CNpUUMHEHiIi BiliHOK, (DiHAHCOBA Ta MejjliHa NiATPUMKA, 3aK/IKN
[0 Ljii — came Lie pobuTb KyNbTYPHY AMUNIOMATII0 HaA3BUYaliHO BEX/WUBOIO 4151 HALLOT
KpaiHu.

Cnuncok BUKOpUCTaHMX mxepen
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