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THE DEVELOPMENT OF AN ADJOINING
CONSTRUCTION THROUGH TIME

Valerii Bohdan (Berdiansk, Ukraine)

Despite the importance of one of the topical issues of modern linguistics —
the detection of means of joining separate sentences and supra-sentence
entities to form larger text units, little attention in linguistic literature has
been paid to the problems of text organization and studying language units
participating in its formation so far. Moreover, the majority of research is
carried out synchronically that is on the material of modern languages. With
rare exceptions [2], the corresponding issues are not addressed diachronically.
Nevertheless, a careful diachronic study of language phenomena will help to
reveal the nature of many innovative processes in modern languages. Thus, a
diachronic approach to studying the structure of an utterance allows to
interpret the phenomenon of supra-sentence entities in general and of an
adjoining construction (AC) in particular [1] in an absolutely new way. Many
researchers qualified these text units mainly as a syntactic tendency of a
language of the late 20th century, i.e. as an exclusively modern phenomenon.
The conducted research allows to claim that such a point of view is not
justified as the analysis of the English literary texts of the 16th — 20th
centuries showed that the roots of the AC go back centuries. However, in
different periods of the language development, the formation and functioning
of an AC was by its very nature either a more stylistic phenomenon or a
syntactic one. Thus, a comparative analysis of the works of the English drama
of the 20th — 21st centuries and the texts of the 16th — 19th centuries showed
important differences in the functions fulfilled by an AC. In the works of
fiction of the last and this centuries, the ACs are mostly colloquial in their
form and give an expressive colouring to the author's text (giving written
language the liveliness and dynamism of spoken one). In this case, an AC can
be regarded as a stylistic and syntactic phenomenon, while the ACs of the
previous centuries, by their nature, tended to be the result of purely syntactic
transformations in the text by its author.

The development of an AC has not always been is in the ascendant. Thus,
in the plays of the 16th — 17th century authors its average frequency of
occurrence 1s one to three pieces per one page of a printed text whereas in the
works by dramatists of the 18th — 19th centuries — three to four pieces, and
finally, in the plays by authors of the 20th — 21st centuries — from one to six
pieces.

The flourishing of dramaturgic genre fell on the 16th century and is
generally attributed to the appearance of works of William Shakespeare, the
great English dramatist of the Renaissance. What is characteristic of the ACs
in the works of the 16th-century dramatists is that they had a complicated
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structural and syntactic model. This can be probably explained by the fact
that the dialogues in these works took the form of alternating monologue
statements, sometimes as long as one and a half pages of the text with quite
difficult thematic content. The structure of the AC is characteristic of the
model, the components of which (a base utterance and an adjoined part) are
represented by the sequences of several phrases that follow each other. As far
as a semantic aspect 1s concerned, in the works of that period, it is possible to
single out the ACs, the adjoined parts of which are characterized by the
semantics of generalization, enumeration, completion of a thought, more
precise definition, and a complete change from one thought to another.

In drama works of the 17th century, it is possible to observe gradual
simplification of an AC structure. There appear some specific characteristics of
this construction though, at the same time, many distinctive features of the
16th-century AC remain. There quite often occur ACs with a partitioned
structure, and they are very peculiar in terms of their structure, at that. For
example, the partition of an adjoined part (belonging to the speech of the first
communicant) can be expressed by explicit broken phrases complicated by
syntactic repetition.

In the plays by the 18th-century dramatists, the fancifulness and affected
manner of speech of characters is reflected in the structure and semantic
features of the ACs. Thus, the chain character of the adjoined phrases, which
are expressed by the polyfunctional conjunctions in an anteposition to them,
profoundly influences the semantic orientation of the construction under
study. In many studied examples of that period such phenomena as an overlap
between the adjoined phrases, a partition of an AC structure, syntactic
repetitions, etc. are observed.

In the drama works of the 19th century, significant changes occurred in
the style and language. Interestingly enough, the cases of a structural and
semantic partition of the base utterance were registered, for the first time, at
that period. Conjunctions are by their very nature semantically insufficient,
therefore they are semanticized within the framework of an AC and, without
increasing its volume, they provide additional information, expanding, at the
same time, the content of the context that surrounds an AC.

The style of works of literature of the 20th century is notable for its
conciseness, abruptness and dynamism of formal expression. The most
preferable linguistic units are statements, small in volume both simple and
complex ones. Composite sentences of the complicated syntactic model almost
completely disappeared from the language, but on the other hand, the number
of nominative sentences increased significantly. The ACs in which the
adjoined part conveys the meaning of emotional development of an action
became a widespread phenomenon (we attribute to this category the
constructions with the semantics of enumeration and more precise definition).

One of the most characteristic features of the drama works of the 20th
century 1is the use of such paraspeech means as stage directions [3]. According
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to our study, author's stage directions become a structural component of an
AC, an explicit means of partitioning of its parts, and a convincing proof that
an AC represents formal separation and, at the same time, semantic adjoining
of a sentence following the base utterance.

Stage directions of various semantic types (action ones, those containing
sound characteristics of the process of dialogue in a drama work, and
introduction ones) explicitly express the moment of pausing which is so
characteristic of an AC. At the same time, a stage direction is an indicator of
change of semantic meaning and pragmatic orientation of an AC structure.

Addressing the drama works of the 16th — 21st centuries allowed us to
trace the regularities of use of an adjoining construction in diachrony and to
reveal the peculiarities of its functioning. Diachronically, the research of
structural, semantic and pragmatic characteristics of an AC in the works of
drama promotes further study of this phenomenon in linguistics.
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IIO3UIIIOHYBAHHSA B3AEMHUH TA IMITJKY YVKPATHU
TA IIOJIBIIII B HOBUHAX BBC

Osabpra Cymkesuu (M. YMaHb, YKpaiua)

Hosunuuii pecypc BBC dopmye cBiTOBMII IMII:K KpaiH Ta 0COOMCTOCTEI
JIJISI MUIBHMOHIB TJISSOAviB, ciayxauiB Ta untauiB. BBC e Oe3zamepeunum Jimepom
cBiToBOI momaul 1Hcopmarrii. To akuMu moctaioTh YKpaina Ta Ilosmbima B ouax
IITIPOKOI ayauTopll IIHOTO IOBAYKHOIO Ta AaBTOPUTETHOI'O MeIla pecypcy B
ocTaHHl 3 POKU?

Orxe, HoBuHEN 2016-2018 pokiB BimoOpaskaTh CYCIOHI KpaiHM B paMKax
IOMlii SK CBITOBOTO 3HAYEHHS, TakKk 1 HAaIloOHAJbHOro. IMIIK 1depskaB
IIO3UINIOHYETHCA Yepea IIPOIeCH Ta peakili, o0pasu JIaeil — BUIATHUX IAYIB
Ta TUIIOBUX IPEIACTABHUKIB — , a TAKOXK — cTepeoTunu. BsaeMuHH Ta 1MIIK
Vrpaiaum ta Ilombun dopMyooTbCs Yy CYKYIHOCTI IIOJITUYHUX, €KOJIOTIYHUX,
COIIlaJIbHO-eKOHOMIYHHX, CIOPTUBHUX cKJIagoBux B HoBuHaxX BBC. Ilpu mpomy,
KOJKHA 3 KpaiH BLIOOpAKAETHCSI Y MeBHOMY CTATYCl Ta MO3UII 110 BITHOIIEHHIO
JI0 TIOJ1M YK B3a€MMH 31 CBITOM Ta CYClIOM.
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