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Meta Ta 3aBIaHHS KypCy:

Meroro BUKIagaHHs HaBuaiabHOI guctuinniaud «[ligroroBka mo €BI» € kxommiekcHa
HIrOTOBKA CTYJEHTIB JI0 €AMHOTO BCTYHNHOTO ICHUTY 3 1HO3€MHOi MOBH, (OpMyBaHHS
CUCTEMHHX 3HaHb 3 TpaMaTH4HOI OyJOBM AaHIIIMCHKOI MOBH, PO3BHTOK HABHUYOK YHUTaHHS,
nUchMa ¥ TOBOPIHHS, HEOOXIAHMX MJS YCHIIIHOTO CKJIaJaHHS TEeCTy, a TakoX (hOpMyBaHHS
CTpaTerii BUKOHAHHS 3aBIaHb PI3HUX THUIIIB.

OcHoBHUMM 3aBAaHHAMH BUBUYeHHA nucuuitiny «Ilinroroska 1o €BI» ¢:

dbopMyBaHHS HAaBUYOK BU3HAYATH 1 PO3YMITH TpamMaTuyHi (OpMHU Ta KOHCTPYKIIT Mif yac
YUTAHHS TECTOBHX MaTepiaiiB;

PO3BUTOK YMiHb 3aCTOCOBYBAaTH TIpaMaTHyHl (OpMU W KOHCTPYKIIi y NHCbMOBUX
BIJIMOBI/ISIX T4 YCHOMY MOBIICHHI;

BIJIMPAIIOBAaHHS CTPATETriii BUKOHAHHS TECTOBHMX 3aBJaHb (JEKCHKO-TpPAaMaTUYHUN TECT,
YUTaHHS, TUCHMO);

3a0e3nevYeHHs] HAJIC)KHOTO PiBHS 3HAHb I'PAMATHKH, JICKCUKH Ta KOMYHIKATUBHUX yYMiHb
JUTSL yCHIIIHOTO cKiananHs €BIL

KommneTeHTHOCTI Ta mporpamMHi pe3yJibTaTH HABYAHHS:

InTerpanbua komnerenTHicTh (1K)
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IK. 3matHiCTh pO3B’S3yBaTH CKJIaJHI CHEIlaji30oBaHI MPAKTUYHI 3aBJaHHS B Taly3i
CepelHbOI OCBITH, IO TMependayvae 3acTOCYBAaHHS KOHILENTYaJIbHHX METOJIB OCBITHIX HayK,
IpeIMETHUX 3HaHb, IICUXOJOrii, Teopii Ta METOAWKM HaBYAHHS 1 XapaKTepU3YEThCS
KOMIUICKCHICTIO Ta HEBHM3HAUYEHICTIO YMOB Oprasi3aiii OCBITHBOTO TMpOIlECYy B 3aKiaaax
3arajbHO1 CEPEIHbOI OCBITH.

3araabHi komnereHTHOCTI (3K)

3K 6. 31aTHICTh BUNTHCS 1 OBOJIOJIBATH CYYaCHUMU 3HAHHSIMHU.

3K 8. 31aTHiCTh BUKOPUCTOBYBATH 3HAHHS 1HO3EMHOI MOBHU B OCBITHIH JisSTTBHOCTI.

3K 10. 3gaTHICTh 3aCTOCOBYBATH 3HAHHS Y IPAKTUYHUX CUTYAIlISX.

CrenianbHi komnerentHocTi (CK)

CK 1. 3nmatHicTh BUKOPHCTOBYBAaTH B MpOQECiiHIi TisILHOCTI 3HAHHS PO MOBY SIK
0cO0JIMBY 3HAKOBY CHCTEMY, il mpupoay, GpyHKIi1, piBHI.

CK 2. 3gatHicTh JOTPUMYBATUCS CyYaCHUX MOBHUX HOPM 3 aHIUIIHCBKOI Ta YKpPaiHChKOI
MOB,

BOJIOAITH aHTJIHCHKOT MOBOIO, BUKOPHUCTOBYBATH pi3HI (opMu i BUAM KOMYHIKalii B
OCBITHIH MisITLHOCTI, 00MPATH MOBHI 3aCO0H BIJIIOBIIHO JIO CTHIIIO ¥ THITY TEKCTY.

IIporpamni pe3yabtatu HaByaHHsA (IIPH)

[IPH 2. 3natu HOpMH JiTEpaTypHOI MOBH Ta BMITH iX 3aCTOCOBYBaTH y NpPaKTUYHIN
TISUTBHOCTI.

[1PH 3. Maru 31aTHICTh 10 €eKTHBHOTO CIIUIKYBaHHS B pi3HUX cepax; OpaTu ydacTb y
JUCKYCIsIX, BIICTOIOBATH BIIACHY MYMKY (IIO3UILIO0), TOTPUMYBATHUCS KYJIbTYPH MOBEIIHKU.

I1PH 5. BonoaiTi KOMyHIKaTHBHOIO KOMIIETEHTHICTIO 3 YKPaiHCHKOI Ta aHTITIHCHKOI MOB
(JIIHTBICTUYHHH, COLIIOKYJIbTYPHHUH, nparMaTHYHANA KOMIIOHEHTH BIJIIIOBIIHO bi (o)
3arajlbHOE€BPOIEHCHKIX PEKOMEHIAIid 3 MOBHOi OCBITH), OyTH 34aTHUM yJIOCKOHAIIOBATH W
HiBUIIYBATH BJIACHUHA KOMIIETEHTHICHUHN PIBEHb Y BITUU3HSIHOMY Ta MIKHAPOJAHOMY KOHTEKCTI.

I[IPH 16. YMitu BuMTHCA BOPOJOBXK >KUTTA 1 BJIOCKOHAJIIOBAaTH 3 BHUCOKUM pIBHEM
ABTOHOMHOCTI HaOyTYy i/l 4ac HaBYaHHs KBaJli(iKaLlito.

3micT Kypey:

Tema 1. Definite Article. Indefinite article. General rules. * Place of the article before the
noun. Artcicles before plural nouns. Articles with proper names. Tect y ¢popmati €BL

Tema 2 Classification of nouns. Proper and common nouns, countable and uncountable,
abstract and concrete, material nouns. The category of number and case. Tect y ¢popmari €BIL.

Tema 3. Pronoun. The pronoun: definition, classification. Tect y ¢popmarti €BI.

Tema 4 . Numeral. Tect y popmati €BI.

Tema 5. Adjective. Degrees of comparison. The category of degrees of comparison.
Syntactical structures of comparison. Tect y ¢popmati €BI.

Tema 6 Adverb. Degrees of comparison. The category of degrees of comparison.
Syntactical structures of comparison. Tect y ¢popmati €BI.

Tema 7. Verbs: to be, to have, to do can be used either as a main (full) verb or an
auxiliary verb. Combination with other verbs. Tect y ¢opmari €BI.

Tema 8. Present Simple, Present Continuous. The Use of Present Simple. The Use of
Present Continuous. The difference in use of Present Simple and Present Continuous. Tect y
dopmati €BI.

Tema 9. Present Perfect, Present Perfect Continuous. The Use of Present Perfect. The Use
of Present Perfect Continuous. The difference in use of Present Perfect and Present Perfect
Continuous. Tect y ¢popmari €BI.

Tema 10. Past Simple/Present Perfect. The Use of Past Simple. The Use of Present
Perfect. The difference in use of Present Simple and Present Perfect. Tect y ¢dopmari €BI.

Tema 11. Past Continuous, Past Perfect. The Use of Past Continuous. The Use of Past
Perfect. The difference in use of Past Continuous and Past Perfect. Tect y ¢popmarti €BI.



Tema 12. Past Prefect, Past Perfect Continuous. The Use of Past Perfect. The Use of Past
Perfect Continuous. The difference in use of Past Perfect and Past Perfect Continuous. Tect y
dbopmari €BI.

Tema 13. Future Simple, Future Continuous. The Use of Future Simple. The Use of
Future Continuous. The difference in use of Future Simple and Future Continuous. Tecr y
dopmari €BL

Tema 14. Future Perfect, Future Perfect Continuous. The Use of Future Perfect. The Use
of Future Perfect Continuous. The difference in use of Future Perfect and Future Perfect
Continuous. Tect y ¢popmari €BI.

Tema 15. Passive Voice: Formation, meanings and use. Indirect speech. Direct and
indirect speech. The rules of the sequence of tenses. Tect y ¢popmari €BI.

Tema 16. Verbals. Thetense and voice distinctions. Three verbals in English: the
participle, the gerund and the infinitive. Tect y ¢popmarti €BI.

Tema 17. Gerund: forms, properties, functions, cases of use. Gerunds after verbs, nouns,
adjectives. Tect y popmari €BI.

Tema 18. Infinitive: properties, forms, functions, constructions, examples of use. Tecr y

dopmati €BL

Tema 19. Participle 1. Participle I. Active Voice. Participle 1. Passive Voice. Functions.
Tect y popmati €BL.

Tema 20. Participle 1. Participle 1. Active Voice. Participle I. Passive Voice. Functions.
Tect y popmati €BI.

MeToau HABYAHHS:

MIKpOHABYAHHS, MPAaKTHUYHI 3aHATTSA, TPEHYBalbHI BIIPABHU; MPAKTUYHI 3aHATTS 3
BIIpABaMH HA PO3BHTOK HABHYOK YHTaHHS, MUCbMAa Ta TOBOPIHHA, Ha SKHX MaTepian
HOSICHIOETHCS 1 00rOBOPIOETHCS; JOMAIIIHI 3aBaHHs; cCaMOCTiiHa po0oTa.

IosiTuka Kypcy (oco01MBOCTI NPOBEIeHHS HABYAJIBLHUX 3aHATH):

BiJl CTY/AEHTIB OUIKY€TbCS AKTHUBHA YYacThb Yy 3aHATTAX, BIANOBIIb Ha 3alMTaHHS 3a
BHBUEHUM MaTepiajioM, OOrOBOPEHHS AMCKYCIMHUX MHUTaHb, BUKOHAHHS MPAKTUYHUX 3aBJaHb 1
cucTeMaTHyHa caMoCTiliHa po0oTa, CIpsMOBaHa Ha MiAroToBky a0 €BI.

Texniune ¥ mnporpamMHe 3a0e3neyeHHs/00JaHAHHS, HAOYHICTb: TEPCOHAIBHUI
KOMIT I0Tep, POEKTOP, eKpaH/IHTepaKTUBHA JOLIKA.

Cucrema OIiHIOBAHHSI TA BUMOIHU: OLIIHIOBAHHS HABUYAIBHUX JOCATHEHb 3700yBayiB
3iHCHIOETBCS BiAMoBiAHO A0 [lososkeHHS Mpo MOPSAJOK OLIHIOBaHHS 3HaHb 3/100yBadiB Y
bepasiHcbKkOMY AepKaBHOMY H€IaroriYyHOMY YHIBEPCHUTETI.

[TincymMKOBHMI pEHTHUHT 3 HaBYAIbHOI AMCLUIUIIHM — 1€ CyMa PEHTHHIOBOI OLIHKH 3a
pe3ysibTaTaMi MOTOYHOI YCHIIIHOCTI 3400yBayiB BHUILOI OCBITH (cyma 0aliiB 3a MOTOYY poOOTY
Ha NMPaKTUYHUX 3aHATTAX Ta OajliB 3a caMOCTiHHY poOOTY) 1 caMOCTiitHOT poOOTH.

3a Bech Kypc 3100yBad oTpumye makcumym 100 6anaiB (mizcymkoBa ouinka). J{o ix
CKJIaJly BXOJSTh:

60 6as1iB — MOTOYHMIT KOHTPOJIb YCHIIITHOCTI HA IPAKTUYHUX 3aHSTTAX;

40 6a,1iB — KOHTPOJIb CAMOCTIHHOT poOOTH.

Ta6auns 1. MakcuMaJibHa Bara NOTOYHOIO TA MiICYMKOBOI0 KOHTPOJIIO y fajiax

MakcumajibHa Bara
IMOTOYHOI0 Ta Hincymkos
Bua konTpoJiro . .
MiJICYMKOBOT0 KOHTPOJII0 B a oliHKa
daJjax
[ToTOYHMIT KOHTPOJIb

[TpakTuHi 3aHATTS 60 100
CamocriitHa pobora 40

Po3noain Habpanux 3100yBadem 0aj1iB i yac NPaKTHYHNX 3aHATH




OuinoBanHs 3100yBayiB Bii0yBa€eTbes 3a mKanorw 1-7 6aJiB 3a Bci BUau podoTu:

1 = F (kpuTHYHO HU3BKUI PIBEHB)

2 = FX (He3aI0BUTbHO 3 MOXKJIMBICTIO TTEPECKIIAaHH)

3 = E (3a10BUJIBHO)

4 =D (3agoBibHOT)

5 = C (mobpe)

6 = B (106pe+)

7 = A (BiAMIHHO)

3100yBay OTpUMYE OLIIHKH 32 poOOTY Ha KOKHOMY MTPAKTUYHOMY 3aHSTTI MIUTIOC 32
BUKOHAHHS 33]IBHb 3 CAMOCTIHHOT pOOOTH.

®opmy.ia nepeBeaeHHs 0aJIiB 32 NPAKTUYHI 3aHATTS

Nmpakt = (A + B) x 60

Je:

NnpakT = 0cTaTO4HiI 0aJIv 33 MIPAKTUYHI 3aHATTS (Makcumym 40)

A = cyma Bcix 6aniB, OTpuMaHuX 3100yBayeM Ha MPAKTUYHUX 3aHATTSIX

B = MakcumanbHO MOKIIMBA CyMa OaiiB Ha MPAaKTUYHUX 3aHATTAX (105 OaniB)

40 = makcuMasbHa KUIbKICTh 0aiB, 1110 3apaxOBY€ETHCS 32 MPAKTUYHI 3aHATTS 3T1IHO
TaOJIUIII PO3MOILTY

dopmyJia nepeBeeHHs 0aiB 32 CaMOCTIiHHY po0doTy

Ncam = (C + D) x 40

Je:

Ncam = ocrarouHi Oanu 3a camocTiiiHy poboty (Makcumym 40)

C = cyma Bcix 6auiB, OTpUMaHUX 3400yBaueM 3a CaMOCTiHHY poOOTy

D = MakcuManbHO MOKIIMBA Cyma OalliB 3a CAaMOCTIHHY poOOTy

40 = makcuMaibHa KUTbKICTh 0amiB, 10 3apax0OBY€ETHCS 32 CAMOCTIHHY poOOTY 3TiHO
TaOIHII PO3MOILTY

Tabauus 3. BHyTpilHs yHiBepCUTETChbKA HIKAJA OWiHIOBAHHS

Ikaxa OUIHIOBANHIL, IO IIIkana oninoBannsa €CKTC
BHKOPHCTOBYETHCS B YHiBEepPCHTETi
90-100 A
78-89 B
65-77 C
58-64 D
50-57 E
35-49 FX (3 MOXJIUBICTIO TOBTOPHOTO
CKJIQJIaHHs)
F (3 060B’13KOBUM MMOBTOPHUM
1-34
BuBueHHsIM OK)
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