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KurouoBi cjioBa: anriilicbka MOBa, rpaMaTHKa aHTJIMCHKOI MOBH, ay IIFOBaHHS, YUTaHHS,

IMUCbMO, FOBOpiHHSI

Meta Ta 3aBIaHHS KypCy:

Mera Ta 3aBJIaHHS KypCy:
MerToro BHKIIQJaHHSI HaBYAIbHOI quctuIutiad «lIpakTndyna rpamaTuka» € GopMyBaHHS y
CTYACHTIB YITKOi ySIBM MpPO I'paMaTu4Hy OyIOBY aHIJIHCHKOI MOBH, ii OCHOBHMX NPHUHIIMIIIB,
BIIMIHHOCTEH BiJl PiAHOI MOBH, (pOpMyBaHHS MOBHOI Ta MOBJICHHEBOI KOMIETEHIIi, KOHTPOJIb
PO3YMiHHS rpaMaTUYHMX SIBUI B YCHOMY Ta MMCEMHOMY MOBJICHHI.
OCHOBHUMM 3aBJJaHHSMHU BUBYEHHS TUCHMILTIHU «[IpakTHuHa rpamaTtuka» € popMyBaHH:
HaBUYOK BHM3HAYaTH 1 PO3YMITH TpaMaTH4Hi (OPMH Ta KOHCTPYKII MiJ 4yac YHUTaHHS Ta
ayiroBaHHs; (OpPMYBaHHS BMIHb KOPHUCTYBATHUCS TpaMaTUYHUMH (popMaMu i KOHCTPYKIIISIMU B
YCHOMY Ta NMUCEMHOMY MOBJICHHI; 3a0e3MeueHHs 0a30BOTO piBHS 3HaHb I'PaMaTU4HOI OyIOBH

AHTJIHCHEKOI MOBH.
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KomneTeHTHOCTI Ta mporpaMHi pe3yJibTaTH HABYAHHS:

Interpanbua komnereHTHiCTH (IK)

3naTHICT PO3B'sI3yBaTH CKJIaIHI CHeliaii30oBaHi 3ajadi y raiy3i 3arajbHOi CepeaHbOl
OCBITH, IO Tepemdadae 3acTOCYBaHHSA TEOPETHYHHMX 3HAHb 1 NPAKTUYHUX YMiHb 13 HaAyK
MPEIMETHOI CIEIiaTbHOCTI, TMEIaroriku, IICUXOJOorii, Teopii Ta METOAWKU HaBYaHHS 1
XapaKTepU3YEThCs KOMIUIEKCHICTIO Ta HEBU3HAYEHICTIO YMOB OpraHi3allii OCBITHBOI'O MPOLECY B
3aKJIaJax 3arajibHOI CepeIHbOI OCBITH.

3araabHi komnerenTHOCTI (3K)

3K-1. 3naTHICTh BUMTHCS, OBOJIOJIBATH CyYaCHUMHU HAyKOBHMHU 3HAHHSMH IPEIMETHOT
rajry3i Ta 3aCTOCOBYBATH iX y MPAaKTUYHUX CUTYyaL[IsX.

3K-2. 3pmaTHICTh KOMYHIKYBaTH 3 yYaCHHUKaMH OCBITHBOTO MpOIECY JEpKABHOIO Ta
1HO3€MHOI0 MOBaMH Yy XOJii HaBYaJbHO-II3HABAIBHOI 1 MpodeciiiHol TisSIbHOCTI K YCHO, TaK 1
MUCHMOBO.

KomnerentHocti npeamertHoi cneniaabHocTi (ITK)

[1K-1. 3maTHICTh 3aCTOCOBYBATH JOCSITHEHHS Cy4aCHOI METOJMYHOT 1 (iToNoriyHO] HAYK,
OCBITHIX KOHIIETIIN Yy Mpolieci HaBYaHHS 1HO3EMHOI MOBH 1 3apyOiXHOI JIiTepaTypu B 3aKiaji
3arajabHOI CePeTHBOT OCBITH.

I1IK-5. 3paTHicTh BHM3HA4YaTH KOMYHIKATHBHY, Ii3HaBajJbHY, HOMIHATHBHY, €MOLIHHO-
eKCIpecuBHyY Ta iHON (YHKIIT MOBHM, XapaKTepu3yBaTH MOBHI Ta MOBJICHHEBI OIHMHHUIN Y
MOPIBHSHHI 3 OJIMHULISIMH PiTHOT MOBH.

[1K-7. 3aaTHICTh JOTPUMYBATUCS Cyd9aCHHUX HOPM 1HO3EMHOI MOBH B YCHIiM Ta MHUCEMHIH
npodeciiiHii Ta MIXKOCOOMCTICHIM KOMYHIKAIl 3 ypaxyBaHHSIM KOMYHIKaTHBHOI cuTyauii Ta
KOMYHIKaTUBHOTO 3aBJIaHHS BIJIOBITHO IO €TUYHUX 1 MOPAIbHUX HOPM MOBEIIHKH, TPUHHATHX
B IHIIIOMOBHOMY CE€pPEOBHIII.

IIporpamui pe3yabratu HaBuanua (PH)

PH 07. 3actocoByBaTH CHCTEMaTH30BaHI HAayKOBI 3HaHHS B MpoQeciiHii AisTbHOCTI
BIJIMOBIJIHO JI0 MPEIMETHOI CIEIiaJbHOCTI, OMepyBaTH 0a30BUMH KaTEropisiMH Ta TOHSTTSIMU
peIMeTHOT 00JIaCcTi CIenianbHOCTI.

PH 10. JemoHcTpyBaTH BOJOJIHHS CY4YaCHUMHU TEXHOJIOTIIMHU TIOIIYKY HayKOBOI
iH(popMalii 4711 CaMOOCBITH Ta 3aCTOCYBaHHA 11 y MpogeciiiHii AisTTbHOCTI, KPUTUYHO OL[IHIOBATH
JIOCTOBIPHICTb, HAJIMHICTD 1HPOPMALIHUX JKEpeT.

IIporpamHi pe3ybTaTn HaBYaHHA 3a cneniadizaniero (ITPH)

IIPH 07. [lemoHcTpyBaTH BOJIOAIHHS IHIIOMOBHOIO KOMYHIKAaTUBHOIO KOMIIETEHTHICTIO
BIJIMOBIAHO 710 3arajbHOEBPOMEMCHKUX PEKOMEH/allii 3 MOBHOI OCBITH B YCIX BHAAaX YCHOTO 1
MUCEMHOTO CIUIKYBaHHS.

ITPH 08. AnanizyBaTH MOBHI OJMHUII, BU3HAYATH IXHIO B3a€EMOJIIO Ta XapaKTepU3yBaTu
MOBHI SIBUIIIA 1 MPOLECH, 1110 X 3YMOBIIIOIOTh, MOSICHIOBATH MOBHUI 1 MOBJIGHHEBUN Matepial,
BMITH CaMOMY 1 HaBYaTH YYHIB KOPUCTYBATUCS CIIOBHUKAMHU PI3HUX THUIIIB.

3micT Kypcey:

Tema 1. Definite Article. Indefinite article. General rules. ¢ Place of the article before the
noun. Artcicles before plural nouns. Articles with proper names.

Tema 2 Classification of nouns. Proper and common nouns, countable and uncountable,
abstract and concrete, material nouns. The category of number and case.

Tema 3. Pronoun. The pronoun: definition, classification.

Tema 4 . Numeral.

Tema 5. Adjective. Degrees of comparison. The category of degrees of comparison.
Syntactical structures of comparison.

Tema 6 Adverb. Degrees of comparison. The category of degrees of comparison.
Syntactical structures of comparison.

Tema 7. Verbs: to be, to have, to do can be used either as a main (full) verb or an
auxiliary verb. Combination with other verbs.



Tema 8. Present Simple, Present Continuous. The Use of Present Simple. The Use of
Present Continuous. The difference in use of Present Simple and Present Continuous.

Tema 9. Present Perfect, Present Perfect Continuous. The Use of Present Perfect. The Use
of Present Perfect Continuous. The difference in use of Present Perfect and Present Perfect
Continuous.

Tema 10. Past Simple/Present Perfect. The Use of Past Simple. The Use of Present Perfect.
The difference in use of Present Simple and Present Perfect.

Tema 11. Past Continuous, Past Perfect. The Use of Past Continuous. The Use of Past
Perfect. The difference in use of Past Continuous and Past Perfect.

Tewma 12. Past Prefect, Past Perfect Continuous. The Use of Past Perfect. The Use of Past
Perfect Continuous. The difference in use of Past Perfect and Past Perfect Continuous.

Tema 13. Future Simple, Future Continuous. The Use of Future Simple. The Use of Future
Continuous. The difference in use of Future Simple and Future Continuous.

Tema 14. Future Perfect, Future Perfect Continuous. The Use of Future Perfect. The Use
of Future Perfect Continuous. The difference in use of Future Perfect and Future Perfect
Continuous.

Tema 15. Passive Voice: Formation, meanings and use. Indirect speech. Direct and indirect
speech. The rules of the sequence of tenses.

Tema 16. Verbals. Thetense and voice distinctions. Three verbals in English: the
participle, the gerund and the infinitive.

Tema 17. Gerund: forms, properties, functions, cases of use. Gerunds after verbs, nouns,
adjectives.

Tema 18. Infinitive: properties, forms, functions, constructions, examples of use.

Tema 19. Participle 1. Participle I. Active Voice. Participle 1. Passive Voice. Functions.

Tema 20. Participle I. Participle I. Active Voice. Participle I. Passive Voice. Functions.

Tema 21. Participle II. Functions of Participle II.

Tema 22. Conditional sentences. Zero Conditional. First Conditional. Second Conditional.
Modal Verbs. The Peculiarities of Modal Verbs.

Tema 23. Modal Verbs: Can, May, Must, Shall, Will, Dare, Used to, Need, Be to, Should,
would, Ought to. Expression of possibility, request, permission, prohibition, advice, order.

Tema 24. Syntax. Meaning, rules and examples.

Tema 25. Composite sentence: forms, properties, functions, cases of use.

Metoau HaBYAHHS: MIKPOHABYaHHS, IPAKTUYHI 3aHSTTS, TPEHYBaJIbHI BIPABHU;
NPaKTUYHI 3aHATTS 3 BIIPaBaMU Ha PO3BUTOK HAaBUYOK ayJIIOBaHHS, MMCbMa, TOBOPIHHS, Ha SKHX
MaTepiana TOSICHIOEThCS 1 0OTOBOPIOETHCS, JOMAIIHI 3aBJaHHS; CaMOCTIMHA poOOTa: JOMAIlHI
3aBJIAaHHS

IMosiTuka Kypcy (0c00JMBOCTI NMpOBeeHHS] HABYAJBHUX 3aHATH): BiJl CTyAEHTa
OUIKY€TbCS 3/aTHICTh BIAMOBIATH HAa NHUTAHHSA 32 BUBYEHUM MarepiajoM, OOTOBOPEHHS
JTUCKYCIHUX MUTaHb, BUKOHAHHS IPAKTUYHUX 3aBJaHb, CAMOCTIHHOT poOOTH

[ToniTHKa OCBITHROIO KOMIIOHEHTA I'PYHTYETBCS Ha 3acasiaX akaJeMiuHoi 100pOYecHOCT,
NpUAHATOT B YHIBEpCUTETI (https://surl.lt/ijysiw). He momyckaroThcsi Oyab-sKi BHIN
aKkaJeMiyHoro Iuiariaty, ¢anbcudikaiis Ta (alOpukaiis AaHHUX, CIHUCYBaHHS; 3a00POHAETHCS
BUKOPHUCTaHHSA 3400yBayaMy OCBITH JOAATKOBHX JDKeped iH(opmamii miJ 4yac OIIHIOBAaHHS
HaBUYAJIBHUX PE3YJIHTATIB (Y TOMY YHCIII 3acO0aMU €IEKTPOHHOTO 3B’ 513Ky ). SKIIO y X011 OCBITHBOT
JISUTBHOCTI 37100yBad BUKOPUCTOBYE IHTEPHET-PECYPCH, IITYYHUH IHTENEKT a0o iHII pKepera
iH(dopmallii, BiH Mae mpo 1€ 000B’I3KOBO BKa3yBaTH (HABOJIWUTH BIJAMOBIIHI OCUIIAHHS).

ITpu Bukopuctanns [Tl HeoOXiAHO AOTPUMYBATHCH YHIBEPCHUTETCHKOTO ITOJOKEHHS
(https://surl.lt/pumbpl) — mpu WATOTOBII [0 NPAKTHYHHUX 3aHATH JO3BOJCHO YaCTKOBE
Bukopuctanusa LI ans cTpykTypyBaHHS Martepiaily, MIATOTOBKU IpE3€HTAllil, MepeKyagaHHs
JDKepen 3 I1HIUX MOB. 3a00pOHSEThCS KOMIIOBAHHS Ta TeHepallis HemnpaBAMBHUX (AKTiB.
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3a00pOHSIETHCS WOTO BUKOPUCTAHHS B KOHTPOJHOBAHOMY CEPEAOBHINI IIiJ] 4Yac MPOBEACHHS
icnuTy.

Texniune W mnporpaMHe 3a0e3ne4YeHHs/00JaJHAHHSA, HAOYHICTH: IEPCOHATIBLHUI
KOMIT 10Tep, IPOEKTOP, eKpaH/IHTepaKTUBHA JOIIKA.

CucreMa OWIHIOBAHHSI TA BUMOTHU: OIIIHIOBaHHS HAaBYaJIbHHUX JIOCSTHEHb 37100yBadiB
3nidCHIOETBCs BiamoBinHO a0 [lososkeHHS MpO MOPSAAOK OLIHIOBaHHS 3HaHb 3/100yBadiB y
bepnsHChKOMY JIepyKaBHOMY IEAarOTri9YHOMY YHIBEPCUTETI.

[lizcymMKOBHI PEHTHUHT 3 HABYAIBHOI AUCIUIUIIHM — 1€ CyMa PEHTHHTOBOI OIIIHKH 32
pe3yibTaTaMy OTOYHOI YCHINTHOCTI 3700yBaviB BUIIOT OCBITH (cyMa OalliB 3a IOTO4YYy poOOTy Ha
MPAKTUYHUX 3aHATTSIX Ta OaliB 3a cCaMOCTiiHY poOOTY) 1 caMOCTiitHOT poOOTH.

3a Bech Kypc 3100yBay oTpumye Makcumym 100 6aiiB (miacymkoBa ominka). [{o ix cknamy
BXOJISITh:

60 6amniB — MOTOYHUI KOHTPOIb YCHIITHOCTI HA MPAKTUYHUX 3aHATTSAX;

40 6axiB — KOHTPOJIb CAMOCTIIHOT poOOTH.

Tabauus 1. MakcuMaJibHA Bara NoTO4YHOr0 Ta MiAICYMKOBOI0 KOHTPOJII y 0ajax

MaxkcumanbHa Bara )
. [TincymkoBa
Bun xoHTpOITIO HIOTOHHOTO T2 N/ICYMKOBOTO | 00
KOHTpOJIIO B Oanax
IToTOYHUI KOHTPOJIb
[TpakTHuHi 3aHATTS 60 100
CamocrTiitHa poboTa 40

Po3noain Habpanux 3100yBaueM 0aJjiiB mij yac NPaKTUYHUX 3aHATH

OmninroBaHHA 3100yBaviB BiJ0OyBa€eThCs 3a ImKanow 1-7 6aniB 3a BCi BUAM poOOTH:

1 = F (kpuTH4HO HU3BKUI PIBEHB)

2 = FX (He3a10BiIbHO 3 MOKJIMBICTIO TIEPECKIIATaHHS)

3 = E (3a10BUIbHO)

4 =D (3ag0BUIBHOT)

5 =C (n06pe)

6 = B (mo6pe+)

7= A (BIAMIHHO)

3100yBau OTpUMYE OIIIHKH 3a poOOTYy Ha KOKHOMY HPAaKTUYHOMY 3aHSATTI MILTIOC 32
BUKOHAHHS 33JIBHb 3 CAMOCTIHHOT pOOOTH.

dopmyiia nepeBeieHHs OaiB 3a MPAKTUYHI 3aHATTS

Nmpakt = (A + B) x 60

Ie:

NrpakT = octaTouH1 6aiu 3a IPaKTUYHI 3aHATTS

A = cyma Bcix OaniB, OTpUMaHHUX 3100yBaueM Ha MPAKTUYHUX 3aHATTIX

B = makcumanbHO MOkHBa cyma OaiiB Ha MpakTUYHUX 3aHATTAX (105 OaniB)

40 = makcuMajbHa KUIBKICTh 0ajliB, 110 3apaXxOBY€ThCS 3a MPAKTHUHI 3aHATTS 3TiJHO
TaOIHIT PO3TOILITY

dopmyiia nepeBeieHHs OaliB 3a caMOCTiiHY poOoTy

Ncam = (C + D) x 40

Ie:

NcaM = ocTaTouHi 6ajiu 3a caMoCTiIHY poOOTy

C = cyma Bcix 0aniB, OTpUMaHUX 3/100yBaueM 3a CaMOCTiHY poOOTY

D = makcumanbHO MOXKIIMBA CyMa OariB 32 CaMOCTIHHY POOOTY

40 = MakcuMaJlbHA KUIBKICTh OaiiB, IO 3apaXxOBY€ETHCS 3a CaMOCTIHHY poOOTYy 3TiTHO
TaOIHIT PO3MOILTY

Taoauus 3. BHyTpilIHs YHiBepCUTETChKA IIKAJIA OLIHIOBAHHS



Hkasa OTIHIOBAHEH, o [kana ouintoBanus €EKTC
BUKOPUCTOBYETHCS B YHIBEPCHUTETI
90-100 A
78-89 B
65-77 C
58-64 D
50-57 E
35-49 FX (3 MOXIHMBICTIO  TIOBTOPHOTO
CKJIQJIaHHs1)
F (3 0O0OB’SI3KOBUM  TOBTOPHUM
1-34
BuBueHHsIM OK)
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