


JIrogMHa B MOBHOMY IIPOCTOpiI:
icropmvHa cnagminMHa, IIpoodsiemn,
repcoeKTUBY PO3BUTKY

A Person in the Language Space:
Historical Heritage, Problems
and Development Prospects



integration. International Journal of Educational Psychology, 15(2), 2023. 78-
94. https:/ / doi.org/10.1080/02703843.2023.4128651

2. Dimitrova, T. Language support programs for non-native speakers in
Bulgarian schools: Outcomes and challenges. Bulgarian Educational
Review, 12(2), 2022. 45-59.

3. Ivanov, M. Flexible scheduling approaches for language acquisition among
refugee populations in Sofia schools. Journal of Educational Integration,
7(3), 2023. 115-131.

4. Morales, R, & Lee, D. Language as gateway: Psychological perspectives on
educational integration of displaced students. Educational Psychology
Review, 33(4), 2021. 1-17. https:/ / doi.org/10.1007 / s10648-021-09622-9

7.  Petrova, S. Bulgarian language acquisition among Ukrainian refugee
children: Case studies from Sofia's multilingual schools. Bulgarian Journal
of Applied Linguistics, 9(1), 2023. 87-102.

8. Todorova, A. & Dimitrov, P. Immersion approaches for accelerated
Bulgarian language acquisition among refugee populations. Applied
Linguistics in Education, 14(3), 2022. 163-179.
https:/ /doi.org/10.1080/20573961.2022.2133456

10. Zhang, T. Language anxiety and academic performance among refugee
students: Cognitive impacts and mitigation strategies. Educational
Psychology, 42(2), 2021. 201-219.
https://doi.org/10.1080/01443410.2021.1967284

bormana CAJTIOK,
KaHAuAAT PUTOIOTiYHMX HayK, JOLIeHT,
bepnstHcpKMI Tep>kaBHNI TTearOriuHM YHIBEpCUTET

BPUTAHCBHKVV I'YMOP TA ICTOPISI Y CATUPUUHOMY
CBITI CEPIAJTY BLACKADDER

I'ymop € HeBin' eMHVM KOMIIOHEHTOM OPWTAaHCBKOI HalliOHAIBHOT
KyJIbTypHOI Tlapagurmu. IlpoTsiromM OaraToBikOBOIO iCTOPWHYHOIO
PO3BUTKY BiH HaOyB xapaKTepHNMX O3HAaK BUTOHYEHOCTi, ipoHI4HOCTI,
CaMOKPUTIYHOCTI Ta abCypHAHOCTI, 10 CTAHOBJISATH VIOrO OVCTMHKTUBHI
pucn. OpHyM i3 HamsICKpaBilllMX pelpe3eHTaHTIB  Bi3yaIbHOIO
TYMOPUCTMYHOIO OUCKypcy cTaB cepian “Blackadder” (“HopHza
T'amroka”, 1983-1989), crBopennm Piuapmom Kepricom ta beroMm EnTonoM
3a yvacti Posena Atkincona. Llen ictoprumnmit citkom BBC oxommoe
KIJTIOUOBi eTarm OpWMTaHCHKOTO icTOpil, Bill cepeHBOBIYHOI ernoxu 10
ITepmioi cBiTOBOI BiVIHM, OJHOYACHO BVCBIIIOIOUM COLIIOKYJIBTYPHI,
MNOJITUYHI Ta KyJIBTYPOJIOTIUHi acIleKTW >KUTTs CYCIIUIbCTBA dYepe3
HOPpU3MY CaTUPUIHOI pedrieKcil Ta ipoOHIYHOT TeKOHCTPYKIIII.
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Ll yHiKajbHa 30aTHICTh cepialy ITOEAHYBaTU iCTOPUYHWN
HapaTyB i3 FyMOPVCTIYHVIM IIePeOCMVCIIEHHSIM MVHYJIOTO I TBePIKY€E
aKTyaJIbHICTD BCeDIYHOrO MOCTIIKEHHSI OpPWTAHCBKOIO IyMOpPY SIK
KyJIbTyPHOTO (peHOMEHY.

AHaJti3 HayKOBUX )kepesl 3aCBiIuye 3arajioM 3poCcTaroumi iHTepec
IO BUBYEHHS MOBHMX Ta KyJIETYPHMX aclekTiB rymopy. Tak, y XypHati
“The European Journal of Humour Research” myOGiikariii ipmcssaeni
dyHKIiAM caTrpy, ipoHii Ta r'yMOpy B Meflia- i KyJIbTypHOMY IIPOCTOPI,
HarioHampHVIM puicaM Tymopy [4]. CampBaTope ATTapmo y BCTYIN IO
moHorpadii “The Routledge Handbook of Language and Humor”
3a3Hayva€, IO JKOIEH CEepVO3HWMII aHaJli3 TyMOpy He MOXe OMVHYTU
yBarox Taki K/IIOYOBi TeMM, dK KalamMOypw, ipoHisl, Teopii CKpWIITiB,
IOVICKypc-aHaIi3 1 HaBiTh HeBHayMII TyMOp abo omamH-ryMmop [1, c. 1].
Kpim Toro, aBTopm MoHOrpadil IpuavIsSIOTh yBary TakyM HalpsiMKaM,
K IepeKIal, T'yMOpy 1 VOro KOTHITMBHI MopesIi, 0 HigTBepIKye
MDKAVCHUIVIIHAPHWUI XapaKTep JIOC/IIDKeHHs I'yMOpY $SK MOBHOIO i
KyJIbTyPHOTO (peHOMEHY.

Meta poborn mosnsArae y Bu3HadeHHi, gk cepias Blackadder
HOEJHYE IiCTOPWMYHWMII KOHTEKCT i3 caTMpWYHVMM IIPUVIOMaMy, IO
PpO3KpUBae HalliOH&/JIbHY MeHTaIbHICTh Ta crHenmudiky OpwmTaHCHKOL
icropmunoi mam'gri. TakoXX [OCTAKyeTbCS IIOTEeHINiasl cepiasly K
HaBY&JIbHOTO  MaTepially B  MeXax OaKajlaBpChKOro  Kypcy
“KpairosHaBcTBO Bermmkoi bpwrasil” 11 po3BUTKY COLIiOKYJIBTYPHOI
KOMIIeTeHTHOCTI Ta iIHTerpaTMBHOI MOTVBALIiI CTYIeHTiB.

Cepiann Blackadder yHiKaypHMIZI THM, IO KOXEH Ce30H
pO3ropTacThbcsl B HOBiV, aJIbTepHATUBHIV peaIbHIV, iCTOPWYHIN eIoci:
nepum ce3oH - y Cepenupoiuui 3 koporem Piuappgom IV (sxoro
HacIIpas/i He icHyBaJIo, ajle Iie JajIo 3MOTy BBeCTV I'OJIOBHOI'O IlepcOHaXXa
EnmyHnpna brexenpepa); npyruit - y gacu koporiebn €msaseTu I; TpeTin
- B enoxy PerentcrBa, a deTBepTuit - Ha dpoHTax [lepmroi ceiToBoi
BivtHN. Bci rostoBHi ImepcoHaxi ycix ce30HiB MaloThk CXOXi iMeHa (BapiaHTV
Enmynpnis brexennepis i borgpukis, gKi € pisHMMM Bifraay>KeHHIMWU
OJHOTO ¥ TOTO >X TeHealoriyHoro paepepa) [3, c.153], ame pisui
XapakTepy, IO IIJKPEeCIIO€ IOBTOPIOBAHICTh JIIOACBKMX Bajl y pisHi
enoxn. Sk 3asHauaB Iipomtocep cepiaty [Ixon JDtovpn: “KiHmesuir
pe3yJIbTaT YOTUPHOX Ce30HIB MOXKHA PO3IVIAAATH SIK CBOEPIAHY CaTUPY
Ha INKUIbHI IApyYHWKM 3 icTOpii Ta AMBHY MillaHMHY akTisB i
HepeOUIbIIIEeHb, IO 3aJIMIIAETECS B TOJIOBAX OaraTboX JHIOMHEN depes
KiIbKa JIeCATIIITh ITiCIIs IXHBOTO OCTaHHBOTO YPOKY icTopii” [2].

Posyminnsi criwmo Blackadder memoxmse Ge3 3BepHeHHS 10
icropyaHMX Kepersl OpUTaHCHKOTO TYMOpPY. 30KpeMa, IIpo30Ba caTupa
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xepoma K. [T>xepoma Kpisb KOMiuHi cuTyartii repesae
€KCILIEHTPUYHICTh aHIJIWIB Ta OCOOIMBOCTI KJIaCOBVMX BiTHOCWH; Lievi
TUII TYMOPY BUpasHO IIpefcTaBleHMII y B3aeMopii biiekempepa Ta
bomgpuka. Baxmsuin sBryms Ha Blackadder cmpaswmm Takox 7ioro
nonepegHUKU-citkomn 1960-70-x pokiB Ta CIOppeayiCTMYHUM T'yMOP
KoslekTnBy Monty Python, sxvit po3mmpmB MOXIIMBOCTI TesleBi3iviHol
caTupL

OnuH i3 BUpasHux IpVKIagiB CAaTVPUIHOTO BifoOpakeHHs icTopil
- creHa 3 erisony “Head” npyroro cesony, Ko briekenmep HaMaraeTbes
HaBunTy boryipuka paxysaTy. 3aBIaHHSIM € apudMeTdHa orlepartis 3
Oobamy1, IO TEpPeTBOPIOETbCA Ha aOCypOHMII [iaIor, y SKOMY
HOPOSBIIETbCA 4K OCBiTHS HEpiBHICTb, TaK 1 HeBMIiHHS eJIiTU [0
KOHCTPYKTMBHOIO HaBuaHHs. ClieHa CTBOPIO€ KYMeIHMI KOHTPacT MiX
O4iKyBaHVIM “TIpocBiTHVMIITBOM” Ta PaKTMHIHOIO Aerpaaariero torikm. Le
He JIMIIIe BUKJIMKAE CMiX, a VI HaJa€ IIPOCTIp I aHasli3y KIacOBUIX
BIJHOCMH B aHIVIVICBKOMY CYCHiIbCTBI 30s10TOI A00M. IHima crieHa
emizomy - mosBa jopaga Meoderra B HOBOMY BeJIM4e3HOMY KOMipi —
BUKOPWCTOBY€E eJleMeHT BisyaybHOI caTupu. Ilepconaxi pearyrmoTe Ha
KOMip $IK Ha OCTaHHIVI OMCK Momy €JIM3aBeTMHCHKOI eroxy, Xoda 3
Cy4acHOI TOUKM 30PY BiH BUITIgAE KyMeIHO i HaBiTe abcypmao. [Tpurim,
KOCTIOMM 3aBXX[IV peTeJIbHO HOCIIIKYBa/IvCsl y IIpOIleci MiITroTOBKY 110
3710MOK [2]. TakvM 4MtHOM, B €ITi30/1i BUCMIIOETHCS IIOKa3HA BUIITYKaHICTh
300pa’keHOI erroxu, 10 Jo0pe UIFOCTPYe, K 3MIHIOETBCS KYJIbTYPHUI
Ko[l y pi3Hi nepiom.

Bapro 3asHaumTy, 1m0 OpwuTaHCEKMII cepiawl Moxe OyTm
BUKopvcTaHmt y Kypci “KpaiHosHaBcTBO Benmmkoi bpwranmii” mis
dopMyBaHHS COIIIOKYJIBTYPHOI KOMITIETEHTHOCTI CTY[EeHTIB, 3IaTHOCTI
po3yMiTu icropudHi peartii Ta HalioHaIbHI 0COOIIMBOCTI, TIOPIBHIOBATH 3
1X caTVPWYHUM IIepPeOCMICIIeHHsM y cepialli, TaKVM UMHOM, pO3BUBaTU
KpuTH4iHe MuciieHHs. KpiM Toro, e HigBMINUTE piBeHb iHTerpaTUBHOL
MoTuMBalil 3m00yBadiB BUIIOI OCBiTH, Ix OaXkaHHsS BMBYATV iHO3eMHY
MOBY He JIVIIIe [Is1 JOCSITHeHHs ITpaKTUYHVIX ITiJIeTt, a V1 37151 pO3yMiHH:A
KyJIBTYpY Hapomy.

Orxe, cepian Blackadder € rimbokvmM i BomHOYac IOCTYIHWM
HNPUKJIaZoM TOTO, IK MOXKHa IIO€IHYBaTV T'yMOp, iCTOpIIO Ta COIlia/IbHY
kpuTuKy. Vloro cartupuuHi crparerii - Bin BisyambHoro abcypmy 1o
MOBHOI I'py - He JIVIIIe CIyTYIOTh 3aco00M po3Bary, a ¥ CHpPWSIOTH
PO3BUTKY COLHOKY/IBTYpPHOI 00i3HAHOCTi, KPWUTUYIHOIO MMCJIEHHS Ta
iHTerpaTMBHOI MOTVBALl B CTYHEeHTIB. JIK aBTeHTUYHWUI KYJIbTYpPHMI
Bi3yaJIbHVVI TEKCT, Cepiajl Ma€ 3HAYHWI IIOTeHITial Y BUK/IagaHHi Kypcy
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“KpaiaosHasctBo Bermmkoi bpwranil”, momomararounm —cTymeHTaM
3pO3yMiTV CyTh OpWMTaHCHKOI iCTOpIl Yepes I ipOHiYHe OCMVICIIEHHSL.
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IOmnis UEPHJIK,

3p00yBadKa Iteprroro (bakasaBpchbKOro) piBHS BUIIIOL OCBiTH,
HixvHcpkuit nep>xasHUM yHiBepcuTeT iMeHi Mukosu I'oross
BikTopiss CMEJISIHCbKA,

KaHIWIAT IejaroriyHmx HaykK, 0IIeHT,

HixvHcpkuit nep>xasHUM yHiBepcuTeT iMeHi Mukosu 'oross

IMMERSION INTO INTERCULTURAL STUDIES: LANGUAGE
AND CULTURE VIA FUTURELEARN AS A UNIVERSITY
INFORMAL LEARNING RESOURCE

The world of higher education is changing, and online platforms
like FutureLearn give us new opportunities to learn and gain knowledge.
Massive Open Online Courses (MOOCs) offer learning chances for
everyone and can go beyond what is taught at universities. This article
looks at a student’s hands-on experience of taking the online FutureLearn
course “Introduction to Intercultural Studies: Language and Culture” [1]
as part of General English at Nizhyn Mykola Gogol State University. It
proved a valuable way to build a personalized learning path for
university students to deepen their understanding of important
interdisciplinary subjects.

While traditional university curricula provide the core framework
for learning, the flexibility and accessibility of platforms like FutureLearn
present supplementary opportunities. These platforms allow students to
engage with introductory material at their own pace, exploring subjects
that might complement or extend their formal studies. This article reflects
on an EFL student’s personal engagement with the FutureLearn course
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