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Abstract

The article analyzes the view of the Russian soldiers, officers and journalists on their
opponents — the French during the Russian-Turkish war of 1853-1856 from the position of
linguoimagology. For the study, memoirs of participants of the Crimean War, journal notes and
letters were selected. The assessment given to the enemy by the Russians is of a particular interest.
Based on the results of the study, the author comes to the conclusion that there was no universal
image of the French as an enemy in the Russian society in the mid-19th century, which was
facilitated by the presence of common cultural values among both the Russians and the French. An
important factor was the French language, which was close or native to Russian aristocrats from
their childhood. For the assessment’s verbalization, the following means were used: exclamation
marks and ellipses, meliorative epithets and attributes, vernaculars, vulgarisms, jargon, metaphors,
non-equivalent vocabulary and figurative expressions. Barbarisms were used to ridicule the
admiration of the Russian nobles for the French language. Such a detail as the desire of the French
to give their names to the terrain of a foreign state is noted, too. The authors also use precedent
statements to show that the opponents were quite familiar with each other.

Keywords: linguoimagology, assessment, enemy, image, verbalization, values.

1. Introduction.

In recent years, the problems of national mutual perception have become
relevant in the domestic and European science of the humanitarian cycle. The main
reason for this is the logic of science development itself, since without taking into
account the peculiarities of interethnic reception, it is impossible to understand
general cultural laws, and, secondly, the process of globalization, as well as the desire
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of mankind to preserve and regulate the life of society as a multinational unity.
Scientists in the field of cultural linguistics, ethnolinguistics, ethnopsycholinguistics
and intercultural communication were engaged in a similar research.

The interest in the description and study of interethnic perception issues has its
own history of development. In France, Great Britain, Russia, Ukraine, and Germany
large-scale works appeared that studied the nature and structure of national images,
stereotypes, myths, etc. (T.Denisova, E.Dubinina, L. Ivanova, T. Mikhed,
D. Nalivaiko, V. Narivska, V. Orekhov, G. Sivashchenko, V. Khorev and other
scholars).

The | Defense of Sevastopol, in which the languages and cultures of the
Russians, the British and the French converged, is of particular interest from the
standpoint of linguoimagology. L. Orekhova conducted a study of the imagological
discourse of the Russian-Turkish war of 1853-1856 from the standpoint of literary
criticism (OpexoBa, 2010). N. Ishchenko defended the thesis on myth-making
(Itenko, 2008).

2. Literature Review.

From the standpoint of linguistics, the image of the nation was considered in
the works by L. lvanova, who proposed the term “linguoimagology”: “Genre
foundations of linguoimagological analysis” (MBanoBa, 2016-a), “Russian Berlin in
the linguoimagological aspect” (MBanoBa, 2016-b), “Medialinguistics in the
linguoimagological aspect” (MBanoBa, 2017-a), “French literature and writers in the
perception of Russian writers of the 19th century” (MBanoBa, 2017-b), “Synergetics
of the images of the author and the main character in the literary text
(linguoimagological aspect)” (MUBanoBa, 2019).

The thesis by A. Tupchiy (Tymuiii, 2018) analyzes the image of England in the
Russian linguistic consciousness of the late 16th — first half of the 19th century from
the viewpoint of linguoimagology. The author examines, first of all, the assessment
of the image of England in Russian-language sources, its linguistic embodiment, as
well as the dynamics of this assessment over the specified period. The following
aspects are investigated: a) assessment of the country and its inhabitants by the
authors of the texts (recipients); b) assessment of the indicated recipients and their
texts by the author of the thesis, that is, the assessment of the assessors and their
characteristics (Tymuiit, 2018, p. 26).

3. Methodology.

Showing the complex nature of assessing the enemy’s image, it is necessary to
apply a special method to its analysis. It should be based on the accumulated
linguistic knowledge, methods, techniques and approaches to the analysis of
linguistic facts.

The linguoimagological method of studying the image is a set of techniques
and procedures of an integrated approach to assessment in different languages to
establish the laws of its verbalization.
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To analyze the linguoimagological aspect of the opposition “Our” — “Alien” in
this article, we use the descriptive method — a system of research methods used to
characterize the phenomena of language at the stage of its development. This is a
method of synchronous analysis.

The descriptive method consists of the following steps. At the first stage, we
disclose the microtexts containing the opponent’s assessment in the Russian-Turkish
war of 1853-1856, then we divide the microtexts into sentences, phrases, and, finally,
words containing the assessment.

Conducting the research, we group lexemes in thematic groups-
linguoimagothemes, which are divided into subsections called
“linguoimagologemes”. Each linguoimagologeme consists of lexemes related to each
other by a common theme. So, in the linguoimagologeme “business qualities of the
English” the lexemes “business”, “activity”, “energy”, “diligence” are selected for the
analysis (Mopos, 2017).

At the third stage, we interpret nominative-communicative and structural units.
Structural interpretation is done by using categorical and discrete analysis.

The method of discrete analysis is in the fact that the structural unit include
small, further indivisible boundary signs.

The analysis of the assessment is carried out according to N. Arutyunova’s
classification, which distinguishes emotional, aesthetic, ethical, sensory (visual and
auditory), quantitative, rational, and logical assessments (ApyTioHoBa, 1988, p. 181).
E. Wolf points out that “assessment can be considered as one of the types of
modalities that are superimposed on the descriptive content of linguistic expression”
(Boansd, 2006, p. 11).

In this work, assessment, as a category of linguoimagology, is understood as
the attitude of speakers to an object, conditioned by the recognition or non-
recognition of its value from the viewpoint of compliance or non-compliance of its
qualities with certain value criteria.

4. Aim and Objectives.

The aim of the article is to convey the means of verbalizing the image of the
French from the viewpoint of Russians during the military events of 1853-1856 on
the Crimean Peninsula. Such a question has never been raised in linguistics before.

When considering issues related to linguoimagology, the key point is the
analysis of the concept of “image”:

“Immaggine (picture, image) from imitare (to imitate), which, in turn, goes
back to the late Latin imitare, it corresponds to the Latin classical imitari, which is
intensive from imare, from imago (picture, image). Obviously, it goes back to the
Indo-European root Em with the semantics ‘double, dicotyledonous fruit’”
(Dizionario etimologico, 2005, p. 476-477).

“The indicated root contains the meaning of similarity. The meanings were
transformed step by step: a half of the fruit is similar to the other half, then a
metonymic transfer took place according to the nomina acti model ‘make it similar,
imitate’. Then metonymy according to the model ‘action — its result’ gave the
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meaning ‘picture’ — which is depicted in reality and reflects its appearance as much
as possible. Further metaphorical transfer gave the meaning ‘image’ (of a person,
country, company, etc.)”” (Dizionario etimologico, 2005, p. 476-477).

Thus, in the internal history of the word “image” we observe the meaning of
similarity, likeness, conformity to something.

The main differences between linguoimagology and imagology are as follows:

1. Linguoimagology is primarily concerned with the study of linguistic means
of presenting the assessment of the particular people;

2. The material for imagological analysis is journalism, linguoimagological
analysis — artistic speech, memoirs, and travel notes.

3. Reciprocity is not assumed, although it is of some interest.

It should be noted that synchronicity is important for the linguoimagological
analysis: the assessment of peoples, countries and cultures, as a rule, changes in
different eras.

5. Results and discussion.

Within the framework of linguoimagology, the author, the bearer of the
national culture, assesses the foreign culture from his own position, which makes it
possible to study the culture of both peoples on the basis of the corresponding texts.
As a result of numerous studies, we have the reason to assert that the assessment does
not characterize the assessed so much, as the assessor. Thus, linguoimagology
provides data for the analysis of both cultures. “Let us emphasize that in the process
of perceiving a new person, first of all, he or she sees something that differs from
his / her native culture, so there is an opportunity to study culture from the opposite
side” (MBanoBa, 2017-b, p. 76).

Communicating with representatives of other peoples, we will definitely assess
them, extrapolating our opinion to the people as a whole.

The reflection in the language of the characteristic features of the national
personality is one of the pressing problems of modern linguistics. Languages fix the
most essential concepts for the culture of the corresponding people or significantly
ignore them (Kapacuxk, 2002, p. 145).

Consequently, using the material of the Russian language, one can trace what
was primarily of interest to the Russian people in the French language and culture of
the mid-19th century.

“Each historically formed collective — people, class, union, city, village, etc. —
perceives, imagines, assesses, loves and hates the objectively current situation, the
conditions of its being, this very being in its own way — and it is in this attitude to
everything that objectively, its ‘spirit’ or ‘soul’ or ‘Character’ in a real sense are
expressed” (LLmer, 1996, p. 9).

From this we can conclude that the view of a Russian person on the French of
the mid-19th century is special. The authors of the publications pass the French
language and culture through themselves, focusing on the most interesting, from their
point of view, aspects.
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It should be noted that the number of memoirs published in Russian is much
less than memoirs in French. L. Orekhova notes: “The stories ‘from the war’ enjoyed
the special trust and respect of the reader. There weren’t many of them. There
couldn’t be many. And the obstacles of censorship delayed the already difficult path
from author to reader” (Opexona, 2010, p. 364).

So, in order to reveal the popular point of view as accurately as possible, we
rely on the exemplary texts of the most prominent representatives of a particular
ethnic group, since these are they who are able to embody the vision of their people.
We subjected to the linguoimagological analysis the essays by N. Berg; “The
Sevastopol Sketches” by L. Tolstoy and the novel by S. Sergeyev-Tsensky
“Sevastopol Labors”. N. Berg is a participant in the Crimean campaign, a staff
officer, and is rightfully considered as the first war correspondent of the Russian
Empire (Opexosa, 2010, p. 367). L. Tolstoy also took an active part in fighting
against the French and shared with his impressions and assessments of the enemy in
the stories. As for the novel by S. Sergeyev-Tsensky, its interest is in the fact that the
author meticulously collected all the information about the war, using archival data,
memoirs and letters of participants in the events, put them in the form of a literary
work.

Using the above-mentioned material, we will consider the attitude of the
Russian military to the French soldiers and try to answer the question of how the
French language and French culture, instilled in Russian officers from childhood,
influenced the attitude of Russians towards the French enemy during the Russian-
Turkish war of 1853-1856.

The attitude of the Russians of the mid-19th century to the French language is
of particular interest in the framework of linguoimagology. This language was often
used in the literature of the mid-19th century. In his first story “Sevastopol in
December” L. Tolstoy gives the following example (the translation of the source
fragments into English is presented by us in this case and the others):

“— Vous étes blessé? (Bwr panennl?) — ckazanm emy Hamoneon. — Je vous
demande pardon, sire, je suis tué (M3BunuTe, rocyaaps, s yOuT), — ¥ aABIOTAHT Yyl
c nomaan u ymep Ha mecte” (Tomncroit, 1987, p. 41) (Vous étes blessé? (Are you
injured?) Napoleon told him. — Je vous demande pardon, sire, je suis tué (Sorry, sir, I
am killed), — and the adjutant fell from his horse and died on the spot).

Here, a Russian officer, thinking about the upcoming battle and possible death,
did not find a better example than from the history of the Napoleonic wars. There is
also a precedent text (a dictum of a historical person).

The French history was well taught in Russia and was very carefully studied by
the younger generations. Even such a concept as “courage” is conveyed with the use
of its French equivalent “bravoure de gentilhomme” (courage of a nobleman)
(Toncroit, 1987, p.61). Thus, the author also applies barbarisms (gallicisms).
According to O. Emelyanova, barbarisms perform two functions. “Firstly, they
convey some unusual concepts and create a ‘local flavor’ that characterizes the life of
different countries and peoples. ... secondly, barbarisms, or rather, speech saturated
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with them, is one of the means for ridiculing those who worship everything foreign”
(EmenbsiHOBa, 2003, p. 23-24).

The Russian journalists and authors of memoirs are critical of their fellow
citizens who speak French at home:

“Ona eosopuna no-ghpanyy3cku, Kak smo 0vl10 npuHamo 8o deopye Huxonas,
XOms 80UHA 8e1ACH 2NIABHBIM 00PA30M C (Ppanyy3amu 1 oHU NPeodbIAdanIU YUCTEHHO 8
Ooecanmuoti apmuu, 6 Kpwvimy, a pycckuii asvik Enena I[lasnosna 3nana ouenw
Henioxo”’ (Ceprees-lleHnckuii, URL.: http:
http://librebook.me/sevastopolskaia_strada). (She spoke French, as was customary in
the palace of Nicholas, although the war was fought mainly with the French and they
prevailed numerically in the landing army, in the Crimea, and Elena Pavlovna knew
Russian very well).

As it can be seen from the example, the author contrasts the tradition of
speaking French in everyday life and the conduct of hostilities with the French, i.e.
emphasizes the fact that the Russian nobles preferred to express themselves in the
language of the enemy.

We should note that the literate population of the Russian Empire in the middle
of the 19th century could at least understand certain words in spite the fact people did
not speak French fluently. The proof of this is the barbarism that is inserted into the
description of the French village on the outskirts of Sevastopol:

“U 6 06a-mpu OHs HA NYCMBIHHLIX 00 MO20 bepe2ax NOABUILCSA Yeablll 2YCmo
HACeNeHHbII 0epessHHbIL 20p00, Ucpuso Haseaunwvitl @panyyzamu Petit Paris. B
IMOM MAINIEHHBKOM Hapuofce Ha npasujlbHo pa36umwx NPAMbBIX Yiuyax sanecmpeiu
oaoice U 8vl6ecKU MAPKUMAHRMOK, napukmaxepose u npodux HeoOxXo0uUMbIx O0Jisl 6OUCK
mooetr” (Ceprees-lLlenckuii, URL: http: http://librebook.me/sevastopolskaia_strada).
(And in two or three days on the previously deserted shores a whole densely
populated wooden city appeared, playfully called by the French Petit Paris. In this
little Paris, on correctly laid out straight streets, even the signs of marquitants,
hairdressers and other people necessary for the troops were full of colours).

The author of the narrative introduces barbarisms, because he is sure that it will
not be a problem for the reader to understand a word written in a foreign language.

It should be emphasized that the attention of the Russian journalists is not
directed to the use of the English language by Russians: at that time, English was not
known to the majority of the literate population of the Russian Empire of Nicholas |
and Alexander II, let alone ordinary soldiers. It should be underlined that the strong
cultural ties between the Russian Empire and France were not limited only to
peacetime. The two powers had fought against each other not so long ago in the
French Invasion of Russia of 1812, and everyone remembered the experience of
Alexander’s | victory over Napoleon. As for England, the two empires — Russian and
English — fought against each other for the first time:

“Boesamv ¢ pycckumu 0UCKAMU UM NPUXOOULOCL 6 Nepsblil pa3 3d 6CHO
ucmopuro Anenuu u Poccuu™ (Ceprees-llenckuii, URL: http:
http://librebook.me/sevastopolskaia_strada). (They had to fight the Russian troops for
the first time in the history of England and Russia).
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Very often in the speech of the highest dignitaries of Russia in the middle of
the 19th century, the alternation of the Russian language with French is used, i.e.
bilingualism is present here:

“— OHU He O00JHCHLI BOZHUKAMb, — UMO MAM UCYE3HYM! — KPUKHYI, yace He
coeparcusasco, Huxonau. — 3a pacnyckanue noooouuix ciyxos — 6 Cubupv nooneyos!
— nepewiesl OH Ha DVCCK‘LH;{ A3bIK, KAK boJ1ee cuibnblll U nodxodﬂmm? K MOMEHmMYy. —
DOmo — oeno cmoaudHou nojuyuu 6pamb 3a wusopont e6CAKo2c0, Kmo moOJlbKO
nosmopsiem noouetiwuti smom cayx!.. Boiicka Menwuxoea omcmynuiu 8 HOIHOM
nopsoke!.. [lomepu nawu HuumooicHvl! Ykpenneuwus e6ossedenvt! Opyous eezoe
nocmasnenvl. 1 nycmo-xa cynymes smu 2ocnooa k Cesacmononio! Um ycmposm
Maxou canom, Ymo oxu eosa iu ynecym noau! /la, onu ne ynecym noe: Cegacmono.v
oyoem Onsn nux moeunou!.. Moeunou, oal!” (Ceprees-Llenckuii, URL: http:
http://librebook.me/sevastopolskaia strada). (— They should not arise — that they will
disappear there! — shouted, no longer holding back, Nikolas. — For spreading such
rumors — scoundrels to Siberia! — he switched to Russian, as a stronger and more
suitable language for the moment. — It is the business of the metropolitan police to
take by the collar anyone who only repeats this vilest rumor! ... Menshikov’s troops
retreated in perfect order! ... Our losses are insignificant! The fortifications have
been erected! The guns are everywhere. And let these gentlemen stick out to
Sevastopol! They will be given such a salute that they can hardly carry away their
feet! Yes, they will not carry their feet: Sevastopol will be a grave for them! ... A
grave, yes!).

The author is inclined to consider the Russian language as a stronger one. In
the sentence to convey the emphatic speech of Nicholas I, exclamation marks and
ellipses are used, which only emphasize the expressiveness of the statement. Also, the
vernacular “cynyrcsa” (stick out), “ynecyr Horm™ (carry away their feet) and the
metaphor “morunoit” (grave) are used.

A paradoxical situation is in the following example:

“Oxpana mocma Obl1a, HO OHA OBLIA HE3HAYUMENbHAS, PA3yMeemcs, U Kyod
Jice el oo omcmoamo mocm. Jleumenanm Camunu 3a6e0o08ai mocmom. B makux
nepeopsieax Huxo20a He Ovlean, a mym Heodaneko, wiazax 6 mpuoyamu, Haxumos.
Kpuuum emy Camumn no-gpanyyscku: ‘L'ennemi s'approche, — que faire avec le
pont?’” (Ceprees-Llenckuit, URL: http: http://librebook.me/sevastopolskaia_strada).
(The bridge was guarded, but it was insignificant, of course, and how could the
bridge be defended. Lieutenant Satin was in charge of the bridge. He has never been
in such troubles, but here not far, about thirty paces away, is Nakhimov. Satine shouts
to him in French: “L'ennemi s'approche, — que faire avec le pont?”).

The Russian authors of memoirs emphasize that the highest circles of the
Russian Empire, even in everyday life, not to mention official receptions,
communicated in French:

“B nepeoti komuame, Kyoa Mbl B0ULIU, COOPANOCH B8CE CEMEUCMBO KHA3!
KHACUHA, OJHCEHWUHA C 006p00yWHbl]|/l 6blpAdJCeHUEM 6 Juye, 00Yb KHA35, Yoice
Heesecma, U eule ()eoe-mpoe 3naxkomwix. Bce 061/14607}160 2060pPUJIO I’lO-d)DClHLWS’CKu ”
(bepr, 1856, p. 139). (In the first room, where we entered, the whole family of the
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prince gathered: the princess, a woman with a good-natured expression on her face,
the prince’s daughter, already a bride, and two or three more acquaintances. The
whole society spoke French).

The French language is used not only by the aristocracy and officers, but also
by nurses:

“— I'm! [Iposooume ux, — ckazana ona (cmapuwias meocecmpa — A.M.) monoooii
cecmpe, no-gpaunyy3cku, — eom cioa, — a cama nooouiia ¢ Genboulepom K
panenomy” (Toncroit, 1987, p. 86). (— Hm! Escort them, — she (head nurse — A.M.)
said to the young sister, in French, — here, — and she went with the paramedic to the
wounded).

During the siege of Sevastopol by the French, there were truces. The war was
still of a gentlemanly character:

“B cywmocmu oce, xoms u Obll HA nepeMupuu, OH He YCHhel CKA3ambv mam
HUY€20 OY€Hb YMHO20, XOMA eMy U YIAHCACHO XOnienloCb nocoeopums C qbpaHuys’amu
(6e0b amo yorcacro eeceno cosopums ¢ gpanyyszamu)” (Tomcroi, 1987, p. 57). (In
fact, although he was at the truce, he did not have time to say anything very clever
there, although he terribly wanted to talk to the French (after all, it is terribly fun to
talk to the French)).

Here L. Tolstoy is either ironic or really thinks so. However, one should not
forget that there is a bloody war and losses on both sides reach up to 1000 people a
day and, to put it mildly, there’s no time for fun.

In the following example, one can observe the politeness on the part of a
French officer, noted by a Russian participant in the events:

“— Si vous voulez bien garder cela comme souvenir de cette rencontre, vous
m'obligerez. — U yumuswiti ¢panuyys evidysaem nanupocky u nooaem oguuyepy
CU2apoOyHUyy ¢ MaieHokum nokionom. Oguyep Oaem emy c6or, U 8ce
npucymcmsayrowue 8 2pynne, Kax @Qpauyy3vl, maxk U pyccKue, KaMCymcs OYeHb
oosonvubimu u yavitoaromes” (Toncroi, 1987, p. 59). (— Si vous voulez bien garder
cela comme souvenir de cette rencontre, vous m'obligerez. — And the courteous
Frenchman blows out a cigarette and gives the officer a cigar-case with a small bow.
The officer gives him his, and all those present in the group, both French and
Russian, seem very pleased and smile). Here the reclamation attribute «y4TuBbIi»
(courteous) is used.

There was a war going on that had not been in Russia for a long time, a war of
several world powers. And what were Russian aristocrats doing at their leisure? They
were reading French novels!:

“,Z]O]ZO.?:‘CI/IB cenepaily ece, 4mo HYIHCHO 6bl]10, OH npuuiesl 6 C60KHW KOMHamy, 6
KOMOopou, yice 0ABHO 8ePHYBUIUCH U 00AHCUOAACH €20, cudell KHA3b I anbyun, yumast
‘Splendeur et miseres des courtisanes’ (‘Pockows u ybosicecmeo KypmusaHox',
POMAH banvzaxa. Oona uz mex munvix KHUZ, KOmOpblx pa36eloCb maxKkasl nponacniv 6
nocneonee 6peEMA U Komopbsle Nob3YIOmCcA ocobennou nonyJjiApHoOCmM»siO novemy-mao
Medcoy Hawer Mon00excvio), komopylo nawen na cmoiae Kanyeuna” (Toinctoi,
1987, p. 49). (Having reported to the general everything that was needed, he came to
his room, in which, having long since returned and waiting for him, sat Prince
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Galtsin, reading “Splendeur et miséres des courtisanes” (“The Splendors and Miseries
of Courtesans”, a novel by Balzac. One of those lovely books, which have spread
such an abyss lately and which are especially popular for some reason between our
youth), which I found on Kalugin’s table).

In this example, there is an obvious irony, since the meliorative epithet
“munbiii” (lovely) is adjacent to the colloquial “pa3Benoch ... npomnacts” (spread ...
abyss).

The Russians were not alone in their desire for intercultural communication.
French also tried to learn a lot about the Russian culture. Even A. Dumas wrote in his
novel “Mémoires d’un maitre d’armes, ou dix huits mois a Saint-Pétersbourg” that
the French tried to enter the service of the Russian nobles as governesses, teachers of
the French language, music, fencing, and so on. They, however, were not always a
success, since all the prestigious positions had been already occupied by other French
specialists (Dumas, 1840, p. 27). Thus, there was an interaction of cultures.

Unlike the officers, the Russian soldier did not understand French, as he often
could neither read nor write even in Russian. And in general, an ordinary soldier
called his opponents in his own way:

“— Tax smo o oHu, 8awe Onazopooue, 00 Xpanyyza oposa maHym! — ouens

OIHCUBUIICSL KA3AK C CEPLOlL.

U 06oe Opyeux nooxeamunu.:

— A ussecmno, 0o xpanyysal.. A mo do anenuuanos” (Ceprees-Llenckuii, URL:
http: http://librebook.me/sevastopolskaia_strada).

(— So it is they, your honor, pulling firewood to the French! — the Cossack with
the earring perked up very much.

And the other two picked up:

— And you know, to the French!.. Or to the English).

But ordinary soldiers, according to L. Tolstoy, were happy to talk to the French
enemy:
“— Pyc 6yn, — e2eosopum conoam 8 po3080U pybauike, npuuem
npucymcmayiowiue noKamvl8aromesi co cmexy. — @Ppawnce nem OyH, OOHI’CYD, Mycbe, —
2080pum conoam 8 po3080l pydoauike, cpasy Yic 8bINYCKAsL 8eCb CEOU 3apsi0 3HAHUL
A3bIKA, U mpeniem panyy3a no dxcusomy u cmeemcs. Ppauyyzol mosce cmeromes”
(Toncroit, 1987, p. 59). (“Rus boon,” says a soldier in a pink shirt, and those present
roll with laughter. “Francais no boon, bonjour, monsieur”, says a soldier in a pink
shirt, immediately releasing his entire charge of knowledge of the language, and pats
the Frenchman on the stomach and laughs. The French also laugh).

There were, however, in the works about the Eastern War of 1853-1856 the
episodes when the attitude of Russians towards the French was extremely negative.
As an example, let’s describe a shouting from a company commander:

“— Pebsima! cmompu, monooyamu y mens! C pyoicell He naiumov, a uimvlKamu
ux, xanamuu” (Toncrout, 1987, p. 47). (— Guys! look, well done with me! Do not
shoot with guns but use your bayonets against these rascals).

Further, L. Tolstoy writes: “— Cyx(un) coin... /lati monvko dobpamucs, mozoa
nonpobyeutb wWmMvlka mMpexespaHHo20 pPYCccKo2o, NPOKIAMbl! — 3a2080pun pomHulil
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KOMAHOUpP Max 2poMKo, Ymo 6amaibOHHbIL KOMAHOUP OO0NHCEH ObLI NPUKA3AMb eMY
monwamo u ne wiymems max mnozo” (Toncrou, 1987, p. 48). (— Son of the bitch ...
Let me just get there, then you will try the three-sided Russian bayonet, damn it! —
the company commander spoke so loudly that the battalion commander had to order
him to be silent and not make so much noise).

As can be seen from the example, the company commander, who did not
belong to the highest military caste, could afford to scold the enemy, which was not
allowed by the commanders of the highest or middle echelon. Here vulgarisms are
introduced. According to O. Emelyanova, ... vulgarisms are used, as a rule, in the
speech of characters as a characterological means” (EmenbsnoBa, 2003, p. 34).
Consequently, the author assesses his hero as a person of low culture.

6. Conclusions.

Thus, we conclude that the French language and French culture, transferred to
the Russian land, could not but influence the positive attitude towards the enemy. The
Russian writers of the mid-19th century have always treated the French better than
the English. This is evidenced by the memoirs of direct participants in the events.
During this war, armistice, and a polite attitude between the officers of the belligerent
parties, the exchange of prisoners, and much more were possible, which became
unthinkable during the First World War, not to mention the Second one.

Among the modern intelligentsia, the prevailing opinion is that it is possible to
visit the grave of Napoleon, but it is completely unthinkable to visit the grave of
Hitler (if there was one).

After the defeat, when Russia was forbidden to have warships on the Black
Sea, the aristocracy, the highest and middle military personnel did not stop speaking
French. There was no common image of the French enemy in the Russian society in
the mid-19th century, which was facilitated by the presence of common cultural
values among both Russians and French. An important factor was the French
language, which was close or native to Russian aristocrats from childhood. To
verbalize the assessment of the French language and culture in the
linguoimagological aspect by the authors participating in the events of the Russian-
Turkish war of 1853-1856 the following means were used: exclamation marks and
ellipses, meliorative epithets and attributes, adverbs, vulgarisms, jargon, metaphors,
non-equivalent vocabulary and figurative expressions. Barbarisms are used to ridicule
the admiration of the Russian nobles for the French language. Such a detail as the
desire of the French to give their names to the area of a foreign state is noted, too.
The authors use precedent statements. Participants in the events and writers
describing the era disapprove of the use of the French language by the Russian
aristocracy in everyday life. Condemnation of this detail can be seen in almost all of
the analyzed works about the Eastern War of 1853-1856.

In the future, we plan to conduct a study of the other aspects of the view of
Russian soldiers, officers and journalists on their opponents.
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Anomauin

VY crarTi aHami3yeThes MOIJISAA POCIMCHKUX COJATIB, O(ilepiB Ta *YpHATICTIB Ha CBOIX
CYNPOTUBHHKIB — (paniy3iB mig vac Pociiicbko-Typenpkoi BiitHE 1853—1856 pp. 3 moswuiii
niHrBoimarogiorii. PocisHu 1 ¢paniy3u BoroBanu He Bmoepiue, ane, ko B 1812 pomi @panuis
nporpana Koaninii coro3nukis, To B 1856 poui Bxe ningani Hanoneona Il cBsaTkyBanu nepemory
pa3oM 13 BilicbkkoBUMHU bpuTaHchkoi iMnepii HaJ coaaataMu i odinepaMu pociiicbKOro iMreparopa
Onekcanapa II. Jns nmocnmimxeHHss Oynu BigiOpani crnoraau ydacHukiB Kpumcbkoi BiiiHH,
KYpPHQJIbHI HOTATKH Ta JUCTH. OCcOOIMBUI IHTEpEC BUKIIMKAE OIlIHKA, Ky POCISHU Jal0Th BOPOTY.
3a pe3yabTaTaMu JOCIIDKEHHS aBTOP JIOXOJIUTh BHCHOBKY, IO B POCIHCBKOMY CYCHUIbCTBI
cepeauu XX cT. He ICHYBaJlo yHIBepcaJlbHOTO 00pa3y (paHIly3iB SIK BOpOTa, YoMy CIpHsIa
HasBHICTh CHUIBHUX KYJbTYpHUX IIHHOCTEH y 000X HapoliB — pocisH 1 ¢paHily3iB. Baxiausum
(dakTopom Oyna (paniry3pka MOBa, OJIM3bKa a00 piHA POCIMCHKUM apHCTOKpaTaM 3 JIUTUHCTBA,
SKOI0 T1 KOPUCTYBAJMCh, HaBiTh, MiJ yac OMTB. [ BepOamizamii OLIHKM BXKHMTO TaKuUX 3acO0iB:
3HAKU OKJIMKY Ta TPU KpamnKd, MENIOPATHBHI €MITeTH Ta aTpuOyTH, MPOCTOPIudYsi, BYJIbrapu3MH,
KaproHizm, Mertadopu, Oe3eKBiBaJIeHTHa JEKCHKa Ta oOpa3Hi BHCIOBIIOBaHHS. BapBapuszmu
BUKOPHUCTOBYBAJIUCS JUIsl BUCMIIOBAHHS 3aXOIUICHHS POCIHCHKUX IBOPSH (PaHIy3bKOIO MOBOIO.
BinzHauaeThcst 1 Taka jgertanb, SK OaxaHHS (paHIly3iB JaTh CBOI iMEHa TepUTOpii 1HO3EMHOI
JepkaBU. ABTOPH TaKOX BHKOPHCTOBYIOTH IPELEACHTHI BUCIIOBIIOBAHHS, 100 IMOKa3aTH, IO
OMOHEHTH OyTu JOCUTh 3HAOMi OJMH 3 OJHUM 1 POCIHCHKOMOBHHM YHTa4 MaB JOCTaTHBO
iHpopMarii po ictopito Ta KynbpTypy Ppanii.

Knrouoei crosa: miHTBOIMArosiorisi, OIiHKa, BOPOT, IMI/K, BepOati3allis, J1eTalb.
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