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IHTENEKTYANI3ALUIA HAPATUBY
B AMEPUKAHCbKOMY NOCTMOAEPHICTCbKOMY POMAHI

Y BinbLwocTi haxoBux Migpy4HUKIB HOBITHSA 3apybixHa nitepatypa bepe Bignik
Bif noyatky XXCT. | Ha Hal Yac BOHa Hasniyye He OfHY COTHIO iHTEneKTyanbHUX
pomaHiB. [liana3oH pOMaHIB IHTENEKTYyasrbHOro aHpy B €BPOMenCbKin nitepatypi
LOCUTb LUMPOKWIA: Big “Ynicy” i “GiHHeraHoBoro nomuHy” k. xonca go “I'pu B bicep”
[. l'ecca, “MoanHn 6e3 Bnactmsocten” P. Mysing, pomanis T. MaHHa,Big “KoHTpanyHKTy”
0. Xakeni 4o ghinocodicbko-iHTenekTyarnsHux pomaris A. Mepgok, B. l'ongjHra, K. BincoHa
Ta CyyacHux aHrmincobkmx astopis k. bapHca, [1. Akponga, A. bandr, [. JlecciHr. o
BEpLUMH HTENeKTyanbHOro poMaHy Hanexartb Bigomi pomaHu A. KapneHtbepa Ta
X. KopTacapa, knacukis natmHoamepukaHCbKoro “mariyHoro peaniamy”.

|HTenexTyanbHUA pomMaH K (PEHOMEH i XaHPOBUI PI3HOBML, MOXHA PO3yMITH
no-pisHoOMy. ABTOPOM TepMiHy “iHTenekTyanbHuiA pomaH” € Tomac MahH, skuiy 1924 p.,
y pik nybnikadii pomaHy ““apisHa ropa”, sayBaxuB y ctatTi “I1po BueHHs LLUneHrnepa’,
L0 “icTopuyHniA i caiToBuiA nepenom” 1914-1923 pp. 3 HaA3BMYAHOKO CUMOKD 3aroCTpYB
Yy CBIOOMOCTI CyyacHuKiB noTpeby 36arHeHHs enoxu, i Le NeBHUM YMHOM NepesioMmurocs
B XyAOXHiN TBOpYOCTI. “IMpoyec uell, — nucas T. MaHH, — cmupae epaHuyi MiX HayKok
U Mmucmeymeom, enugae xusy, NynbCylo4y Kpog 6 abcmpazogaHy OymKy, WO
odyxomeopsie nnacmu4HuUl obpa3 i cmeopre Mol mun KHueu, SKul... Moxe bymu
Ha3gaHul ‘lHmenekmyanbHuM pomaHom™. Tlornagn T. MaHHa Ha iHTenekTyanbHWI
pOMaH MOAINSATL iHWI AOCRIAHMKKM, TakoX i B Haw 4ac. Came “iHTenekTyanbHui
pomMaH" CTaB XaHpoM, LIO Bheplle peanisyBaB OOHY 3 XapaKTePHWX HOBUX puUC
peaniamy XX B.— 3arocTpeHy notpeby B iHTepnpeTauii XWUTTS, Ti OCMUCIIEHHI, L0
nepesuLLlyBana notpeby B “po3noBigaHHi”, BTIMIEHHI XWUTTS B XydOXHiX obpasax. Y
CBITOBIi NiTepaTypi BiH NPEACTaBEHNIA Yy TBOPYOCTI TakuUX NUCbMEHHUKIB, Ak T. MaHH,
[. Tecce, A. [lebniH, P. Myaunb, I". bpox, K. Yanek, Y. ®onkHep, T. Bynd Ta iH. [1].

TepMmiH i MOHATTA “IHTEnNeKTyanbHUM poMaH’, “iHTenekTyarbHa npo3a” 3acnyroBytoTh
BinbLUOT AOCTIAHMLBKOI YBaru, BOHM HE MOXYTb OOMEXYBATUCS NNLLIE XPECTOMATIMHUMM
BM3HAYEHHAMU Ta TryMadeHHAMW. [HTenekTyanisayis nposu He € NpeporatMBOK JnLLe
OHOro niTepaTypHOro HanpsMKy. BoHa BU3Ha4ae GaraTo LUMPOKOBIZOMMX TBOPIB Y
peaniami, pOMaHTWU3Mi, MOAEpPHi3Mi, eK3uCTeHLjiasni3mi, “HOBOMY poMaHi’, mariyHoMy
peaniami. 3Ha4HOK MIpOK BOHA BM3HAYaE TaKOX BESIMKY HU3KY POMaHHKX KaHpiB —
K BiJOMMX, TaK i HOBMX: GiorpachiyHnid, iCTOPUYHMK, iCTOpiorpadiuHMA MeTapoMaH,
HEOBIKTOPIAHCHKWIA, YHIBEPCUTETCHKWA ab0 (INoNOriYHNIA, NOCTKONOHIANbHUIA, “pOMaHC 3
apxisy”, 3 LOMIHAHTOO “aHIMINCEKICTL', GhYTYPONOMNYHIIA, “NOCTTYMAHICTUMHIIA” (KIDepraHKOBHIA,
nocTkibepnaHkoBuii Ta iH.).

3 TaK1X MipKyBaHb “HTenekTyarbH1in poMaH” Habupae xapakTepy napaconbkoBOrO
TEPMIHY: BiH iHTErpye 4O CBOEI NOHATINHOI Ba3n AK PISHOMaHITHI NiTepaTypHi HaNPSMKK,
TaK | BENIMKMN MacuB XaHpiB Ta XaHPOBMX YTBOPEHb. AHani3 iHTEeneKTyarnbHoro
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OMCKYPCY B aHIMOMOBHIN MPO3i Aae MiAcTaBy BU3HAYaTW “IHTENeKTyanbHUM pomMaH’
K NOMIMOPEHE YTBOPEHHS, SKe OXOMME, CUHTE3YE, IHTerpye CTpokaTy XaHpoBy Ta
NoeTuKasnbHy NaniTpy poMaHy Cy4acHoro i KnacuyHoro.

HoBy reHepayito iHTENEKTyarbHOro poMaHy BiOKPMBAE amepUKaHCHKUM
nocTmogepHicTcok pomaH. k. bapt, T. lMinyon, [. Baptensmi, P. CykeHik, P. ®eaepmaH,
B. l'egic, Oesig ®octep Yonnec, [oH denino, B.lecc—ui imeHa nepCoHidikytoTh
aMepuKaHCbKY MOCTMOAEPHICTCHKY napagurMy. PoMaHam LyX MUCbMEHHWKIB npuTamaHHa
Be/IMKa YacTka iHTenekTyanbHOro auckypcy. [lig ocTaHHIM My po3ymieMO MacwB
(PparMeHTIB iHTeNneKTyansHoro nucbMa y Topi. MOXIMBO BMOKPEMUTW HI3KY MiLCTaB,
AKi  [O3BONATL KBani(ikyBaTM amMepuKaHCbKUA MOCTMOAEPHICTCHKMA poOMaH nifg
KyTOM 30py iHTenekTyaniamy. [lo-nepwe, ue iHHoBaUili hopMKu, SKi € MOLIYKOM
LUMPOKOTO CNEKTPY HOBWX TEKCTOBMX CTpaTErii, HeBiAOMIUX ab0 HENPUAHATHMX paHiLLe
y peanictuyHomy metogi. [o-gpyre, ue iMnnikoBaHa, B TEKCTyanbHOMY BUMIpi TBOPY,
nosiemika aBTOPIB-NMOCTMOAEPHICTIB 3 NiTepaTypHUM KaHOHOM peaniamy, WOro
eCTeTUKOI 1 noeTukor. lo-TpeTe, Le cucteMHa po3dyaoBa iHTEPTEKCTyanbHOro
ANCKYPCY Y XYO0XHBbOMY NMPOCTOPi POMaHy, a TakoX 3anyyeHHs yutaya B NoneMivyHui
AWCKypC TBOPY. Hapewri, e ToW BUMIp pOMaHy, SIKWiA MOXHa Ha3BaTtW “30BHiLIHIM
iHTeNneKTyanbHUM Wapom” TBOpY: MacuB Pi3HOBIYHOI HAaYKOBOI iHpopMaLlil, CKnaaHi,
IHOZI KAPKOSTIOMHI po3dymMU i MipKyBaHHS reposi, BUCBITNEHHS, Yepes3 HapaTue TBOpY,
OABIYHMX NPO6MIEM NOAWHM Ta Ti 38’A3KiB 3 CYCMIfIbCTBOM 1 MPUPOAOHD.

[Mpo NocTMOZepHI3M Ha 3axoai WKpoko 3aroBopunu Ha novatky 1980-x pokis.
OpnHi gocnigHuKK BBaXaKTb NOYATKOM MOCTMOAEPHI3MY poMaH [xoica “TToMUHKK no
®iHHerany” (1939), iHwWi — nonepeHin [xoncis pomaH “Ynicc’, TpeTi — aMepuKaHCbKy
“HoBy noesito” 40-50-x pokis, YeTBepPTi rafatoTb, LLO NOCTMOAEPHI3M — Lie He “dhikcoBaHe
XPOHOSIOrYHe SBULLE”, @ AYXOBHWIA CTaH i “y Byab-skiit obi € BNAacHW NOCTMOAEPHI3M”
(Y. Exo), m'aTi B3arasni BUCMOBIIOKTLCA NPO MOCTMOAEPHI3M K MPO “0HY 3 IHTENEKTYarbHMX
(ikyin Haworo yacy” (KO. AHgpyxosud). NpoTe GinbLwiCTb HayKOBLIB BBaXae, L0
nepexig Big MOAEPHI3My [0 NMOCTMOZEPHI3MY nmpunaB Ha cepeguHy 1950-x pokis. Y
60—70-Ti pokM NOCTMOAEPHI3M OXONSOE Pi3Hi HauioHanbHi Nitepatypu, a y 80-Ti BiH
CTae JOMIHYHOYMM HanpPsIMOM Cy4acHoi nitepaTypu i KynbTypu.

[epLumMmm NposiBammn NOCTMOAEPHI3MY MOXHA BBaXATW Taki Teuil, Ik aMmepuKkaHCoka
LKkona “4opHoro rymopy” (B. beppoys, [. Bapr, [1. Baptenwm, [. Jownisi, K. Kisi, K. BoHHeryT,
[. Xennep Towwo), dpaHLysbkuin “Houin pomaH” (A. Pob-Ipiite, H. Cappot, M. BroTop,
K. CimoH o), “reatp abeypay” (E. MoHecko, C. Bekket, XK. Xere, ®. Appabanb ToLuo).
‘Bxe cknanacs Tpaauuis BBaxaTtn baTbKiBLUMHOKW NiTepaTypHoro noctmogepHa CLUA,
[ie CTBOPIOKTLCA Taki 3pa3ki POMaHHOI Npoan, SK "3abnyamBluMCh Y KiMHaTi CMixy"
(1968) i "Xumepa" (1972) Ox. bapta, "V" (1963), "Burykyetbcs not 49" (1966), "Becernka
3emHoro TshkiHHa" (1973) T. MiHvoHa, "binocHikka" (1967) [. baptenmi. OgHovacHo —
He3anexHo Bif LbOro MiBHIYHOAMEPUKAHCLKOTO POMaHy — PUCK NMOCTMOAEPHICTCHKOI
CTUNICTUKM HasiBHI B NaTMHOaMepyKaHCbKiv npoai: B "I'pi B knacuku" (1963) X. KopTacapa,
B "Terranostra” (1975) K. ®yeHteca, B "Po3moBi B "Kategpane™ (1969) M. Bapraca
ITbocw 1 HaBiTb Y pomaHi "CTo pokiB camitHocTi" (1967) I'. apcia Mapkeca” [3, 6].
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Mepwi Tpn pomaHun Binbsima egica “The Recognitions” (1955), “JR” (1975),
“The Carpenter’s Gothic” (1984) Ta pomaH Binbsima 'ecca “TheTunnel” (1995) yTeoptotoTh
CBOEPIOHY XPOHOMOrYHY BiCb PO3BUTKY aMEPUKAHCLKOrO MOCTMOAEPHI3MY — Bif
MOro novatky goetany BinbLUOr0 BU3HAHHA W CIPUATIMBILLOL peLenLyil, YnTaLbKoi 1
KPUTUYHOI. PO3rNsiHEMO O3HaKM i YMHHWKW iHTeneKTyanisawil noCcTMOAEpHICTCHKOrO
HapaTuBy Yy ABOX poMaHax, “The Carpenter's Gothic” i “The Tunnel”.

[10 NepLUOro YMHHWKY BiGHOCMMO iHHOBALT popMuU. Be3yMOBHIM iHTENEKTYarbHM
[06YTKOM aMepuKaHCLKOro MOCTMOLEPHICTCHKOrO pOMaHy € LUMpoKa manitpa HOBWX
(hopm pomaHHoI onosigi. MoTpibHO Biapasy X 3pobuTH O4HE NPUHLMMNOBE 3aCTEPEXEHHS.
|HHOBALLT hOPMK Y NMOCTMOAEPHICTCEKOMY POMaHi He BUHUKAKTbL NULWE SK NPOLYKT
NPUMXNKBOI YSIBM aBTOPa YW MOro BakaHHS YMCTOro (POPMOTBOPHOTO EKCNIEPUMEHTY.
BOHW € cKknagHUM CUHTETMYHUM NPOLYKTOM 3aCBOEHHA W TBOPYOI TpaHcopmaLlii
nonepesHix NiTepaTypHUX TEXHIK — K KTaCW4HUX NiTepaTypHUX HanpsAMKiB, Tak i
MOZEPHICTCbKOI noetukn XX cT. Lle niaTBepmKye HacTynHe crnoctepexeHHs [xoHa
Bapta: “3a moimu noHammsamu, ideasnbHuli NUCbMEHHUK NOCMMOOEPHI3MY He KONikoe,
ane U He gidkudae cgoix bambkie i3 08aduysmoz2o cmonimms U cgoix 0idie 3
deg’amHadusimogo. [lepwy nomoguHy cmonimms 8iH ms2ae He Ha 200bi, a 8 WITyHKY:
giH 8cmugeHy8 ii nepesapumu. <...> BiH, MOXnugo, i He cnodigaembcs 3aujikasumu
WwaHysarnbHukie [xetmca MiveHepa U IpsuHea Yonneca, He 2080psYU  NPO
71060momosaHuUX Mac-Kyfibmypor Heykax. Ane eiH 30608’a3aHuli cnodigamucs, Wo
3ymie epasumu U 3axonumu (xoya 6 Konu-HebyOb) nesHull wap nybniku — 6inbw
WUpPOKUL, YuM Koo mux, koeo MaHH Hasugas nepgoxpucmusiHamu, mobmo, 4um
KOMo npogpeciliHux Cryxumesie 8UCOK020 Mucmeuymea. <...> ldeanbHull poMaH
nOCMMOOEpPHI3My NOBUHEH SKUMOCHb YUHOM 8US8UMUCS Had Cymuykol pearnismy 3
Ippeariamom, chopmaniamy 3i "3MICMOBHICMIO", YUCMO20 MUCMeymea 3 aHeaxo8aHUM,
npo3u enimapHoi — 3 Macogor” [2].

dopmoTBOpYI HOBALiT Yy AOCNIAKYBaHUX HaMW pomaHax “Tecnspcbka rotuka’
B. legica ta “The Tunnel” B. l'ecca uncneHHi. CUCTEMHOK pUCO0 POPMOTBOPHOrO
eKCrepuMEHTY B MEPLUIOMY POMaHi € AjanoriyHMm HapaTuB K 3acib po3bynosu
3MICTOBO-CIOXETHOrO MriaHy. B KknacwuHin nitepatypi Maemo Mpuknagu Takoro
HapaTusy y TBopax [. [igpo “Hebix Pamo” Ta “®atanict”. HanesHe, iCHYIOTb 1 iHLUI
NPWKNagnM BUKOPUCTaHHSA fdianory Yy dyHKUil HapaTtuBy. [lOPIBHAHHS AianoriyHmx
HapaTuBiB Yy pi3HMX asTopiB Byno 6 popeyHum. [lokm wo Bkaxemo, wo [eaic
HaBaHTaXye OianoriyHMii HapaTUB BPaXaruol HWU3KOKW (yHKUiN. Lle, mo-nepuue,
po3bygosa ctoxety. Came 3 [ianoriYHOr0 MOBIIEHHS Ai3HAEMOCANPO ApaMaTUYHi
nogii, Wo BigbYBalOTLCA B XMTTI NEPCOHaxiB. TUMOBMM NpuKnaZom popMu BUKNady
nogin € HacTynHuw cpparmeHT: “Twenty three lawsuits Adolph says, they've got twenty
three lawsuits by stockholders against the company and the estate trying to get back
what the old man handed out in those payoffs. The estate is using every resource at
its disposal in dealing with these cases says Adolph, every resource that’s Adolph...

- But what dff...
- I mean every time | go in there Adolph has to remind me how they smoothed
the way for the old man’s retirement when he could have gone to prison
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instead. | mean why didn’t he. He should have gone so should Paul, so should...”

[7]. Y Ui eMoLiiHO HacK4eHii po3MoBi BpaTa i CecTpy BiATBOPIOKOTLCS NaparnesbHi

(nosactoxeTHi) nmogii HaBkono 306aHKpyTinoro GisHecy ix nomepnoro 6atbka.

3piaka Bigsiaytoumn cectpy, binni HeogMiHHO, pepeHOM NOBEPTAETLCA A0 L€l

BOnoYoI TeMu, 3BMHYBaKOYM PONOPSAHMKIB CMaaLLMHK, a Takox [ona, Yonosika

Enizaber, y Hamipi npusnacHUT 6aTbKOBY KOMMNAHIK M CNafLLMHY.

Mo-apyre, fianor y pomati € 3ac060M aBTOXapaKTepPUCTUKM nepcoHaxy. “What
I'm telling you Liz, what I'm trying to tell you. Work for money means you’ve got some
respect for it, he just wants it to show his contempt for anybody that works for i,
anybody trying to do something, trying to put things together, build something like your
father did we both know that’s what it’s about Liz, ..." [7].

Mo-Tpete, ncuxonorizauis KOHMNIKTY, cuTyalii, YBUPA3HEHHS CBiLOMOCTI
NepcoHaxiB Takox po3bynoByOTLCS NepeBaxHO 3acobamu AianoriYHOr0 MOBIIEHHS:
“Paul what’s the point! You shout at me, Billy shouts at me as though | could do
anything, as though I'm to blame what’s the point! It's almost over, a few more months
he’ll be twenty five what’s the point of...” [7].

Ane B UbOMY acnekTi CyTTEBY POfb BifirpaldTb TaKOX KOPOTKI pparMeHTm
aBTOPCbKOro pakypcy 3obpaxeHHs. “You would have wouldn’t you! Been me under
there, wouldn’t you! He was down on one knee brushing leaves aside for the keys, —
good karma someday Billy God damn it, I'll show you good karma! But the wind
threw his words back to him, blowing up from the river, blowing the leaves up in
flurries where his fingers raked them aside, smashed wing, muddied mantle
barely distinguishable in the protective coloration of death, he straightened up
with the keys looking down the hill where the figure hunched smaller against
the wind, and then he stooped to pick up the bird by a leg and hold it away as
he turned for the door’ [7]. Y BuAaineHin HaMu YacTWHi LMTATU MAEMO (hparMeHT
MCUXOSIONYHOro  mapaneniamy, (YHKUA [KOro—y [JaHoMy eni3ofi — yBUPasHUTY
3arasnbHy aTMocepy XUTTEBOI NOpaski, HATAKHYTU Ha TparivyHi PO3B’asKy.

B-yeTBepTHX, y TOTanNbHOMY POMAaHHOMY [ianosi BiATBOPKETLCA AESKO
Mipoto couianbHo-nosiTuyHa naHopama Amepuku 50-60-x pokis XXCT., iMNniKkyeTbCA
LMCKYPC rOCTPOro aBTOPCLKOrO 3aCyMKEHHS XMOHUX LiHHOCTEN, ifen Ta igeosnorin, LWo
NaHylTb B aMepuKkaHCbKOMY CycnifnbCTei Ha Toi Yac. lMo-n’aTe, came y CTPYKTYpI
LiarnoriyHoro MOBJIEHHS MEMO Y POMaHi BaroMWi LLUap iHTEPTEKCTyaslbHUX BKpanmeHb,
anwo3in, pemiicueHuin (“That time of year thou mayst in me behold”, “Wise men in
their bad hours”, “Aman, 1 suppose, fights only when he hopes,” Ta iH.). Mo-wwocTe,
fianoriyHe MOBEHHS € 3acobom po3bynoBu MeTaHapaTusy pomaHy. Mo-cbome, y
AjanoriYyHOMy MOBIIEHHI BiATBOPIOIOTLCSA O3HAKM XaHPOBOMO CUHKPETU3MY POMaHy.
“Gaddis’s "patchwork of conceits, borrowings,deceptions” brings under one roof a
number of genres: the Gothic novel, the apocalypse, the romance (in all senses), and
the metafictional meditation, along with elements of Greek tragedy, Dickensian social
satire, the colonial novel, the political thriller, documentary realism, the contemporary
Vietnam veteran’s story, and what Roy R. Male calls "cloistral” fiction” [10].
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Mo-BocbMe, fianoriyHa KOMyHIKaLis €, CBOr0 poay, APYrvM, IHLWKM, MOXIIMBO,
PIBHOLLIHHWUM (Pi34HOMY, MOAYCOM iCHYBaHHS NEepPCOHaXxiB. Take NPUMYyLLEHHS BUXOAUTb
3 KOHLeNTyanbHoI Tean NOCTMOLEPHI3MY MPO NEPLLOPSAHICTb TEKCTY, MOBY i MOBIEHHS
Yy CTPYKTYpi noacekol ocobuctocTi, Ti ceigomocti. “No now wait Liz that’s, wait. We're
trying to do something, trying to do something Liz trying to live like civilized, get out of
the God damn hole here live like civilized people Liz I'm trying to build something here,
have something to show for it he just wants to show his contempt for it, for everything,
worse the use he can find for it the better that’s what he does with it’ [7].
[MpoumnToBaHWiA (bparMeHT (e oauH 3 JecaTka NomibHMX Yy pomaHi) € nuwe
noyatkom fosroi Tupagu Mona byt, yonosika Enisabet. [JoBri 3HepBOBaHi NPOMOBY
[ona gobpe intcTpytoTh oro“napanensHe” iCHyBaHHS Y HECKIHYEHHOMY CIIOBOBMBEPMKEHHI,
Y OMCKYpCi MOCTIAHOI HewmpocTi, caMoBUnpaBaaHHs 1 cnpob 3BUHYBATUTM Y CBOIX
HeBgavax iHWwwuX. IHoai Enisaber 3gaTtHa BcTaButM nuwe ogHe cnoso (What?) y
HECKIHYeHHI MOHOMOrM CBOrO YOSOBIKa.

B “Tecnspcokin rotuui” iHTEpPTEKCTyanbHUM AUCKYPC W MeTaHapaTuB
(metafiction) HecyTb Benuke KOHUENTYyarnbHe HaBaHTaXeEHHS SK (POPMU YBUPASHEHHS
MOCTMOZEPHICTCbKMX 3acag irypy aBTopa. Bigomow JOMIHAHTOK MOCTMOLEPHICTCHKOI
NOETUKN € OmepyBaHHA nonepeHiMu Tekctamu. Lis fomiHaHTa peaniayetbes y TekcTi
[aHoro pomaHy. MeTa i Mipa Xy4OXHbOI afeKBaTHOCTI TYT MOXYTb ByTW pisHUMK. Y
[epica Ui YMHHUKM € LiNKOM OpraHiqHUMW: METOK IHTepPTEeKCTyanbHUX uuTauin €
OYEBUAHE BM3HAHHA MCUXOMOMYHMX, CHOXETHUX Ta IHWMUX napanenei pomaHy 3
LToBaHMMM TBOpamu. CTOCOBHO XYA0XHBOI 8AeKBATHOCTI, 3a3Ha4mMMOo, Lo “Tecnspcbka
roTMKa’ Mae CninbHY TOHAMBHICTb 3 LIMTOBAHUMU TBOpPaMW: XaHpoBy — 3 “[kenH Ep’,
3a TOHOM i aTMocdhepoto — 3 coHeTom Lekcnipa “That time of year thou mayst in me
be hold”, 3a ineiHnm nocunom, amictom — 3 BipwomM PobiHcoHa [xeddepca “Wise
Men in Their Bad Hours".

Ane iHTepTeKcTyarnbHa nanitpa pomMaHy HabaraTo LwupLLa, HiX NpsMmi LuTaui.

MeTaHapaTve pomaHy po30yaoBYETLCA Yepes CriBCTaBMEHHS NOTSLIB NEPCOHaXIB
Ha niTepaTypHy TBOpYiCTb. Mak KeHanic 30ebinbLuoro posrnsgae CBOW MUCbMEHHULBKY
AiAnbHICTb FK 3acib BnacHol “micponorisauii”, 3acié yBupasHeHHs camoro cebe Takum,
akum 6u omy xotinocs Byt Y posmosi 3 Enizabet, y KOHTEKCTI €MOLHOro
camoaHarniay, BiH HaronoLUye Ha HenoAiNbHOCTI (IKLOHANBHOCTI 1 aBTOPCHKOI 0COBUCTOCTI:

“... because this fiction’s all your own, because you've spent your entirelife at it
who you are, and who you were when everything waspossible, when you said that
everything was still the way it wasgoing to be no matter how badly we twist it around
first chancewe get and then make up a past to account for it ..." [7].

Enizabert GinbLue Typbye CNPOMOXHICTb MMCbMEHHUKA YBUPA3HUTY Y COBI Te,
L0 pO3yMi€ NuLLE aBTOP 3 MOTO HEMOBTOPHUM — K Y KOXHOI NIOAWMHN — CIPUAHATTSM
cBity. “I'm not talking about grass hoppers! I'm, | mean that’s just exactly what I'm not
talking about I'm talking about you, about what you know that nobody else knows
because that’s what writing’s about isn't it?” [7]. — A He BeZly MOBY Npo KOHUKIB! A Mato
Ha yBasi, L0 came Te, Npo L0 A He rOBOPIO, i € PO3NOBIAA Npo camy cebe, Npo Te,
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L0 TW 3HAELL, YOrO HIXTO iHLUMI He 3HaE, TOMY L0 came Npo e i N1Lle NUCbMEHHMK.
Un He Tak? (nepeknag Haw — C. O.).

B iX po3mMOBI iHTEPTEKCTYanbHO BUHUKaE rmnboka meTtadopa NOACHKOro XUTTS
W TBOPYOCTI, MeTadhopa, AKy l'edic 3anosnyye y KynbTOBOroO aMepUKaHCHLKOro MnoeTa
PobiHcoHa [xeddepca “Wise Men in Their Bad Hours”.

IMnnikoBaHa nocTmopaepHicTcbka nonemika. [puxoeaHa abo npsimMa nonemika
3 nonepegHiMM  NiTEpPaTypHUMM  HanpsaMKkamu, CTUnamu, opmami  BracT1ea
NOCTMOZEPHICTCHKOMY pOMaHy, YTBOPKOOUM NofieMiYHuin cybHapaTs. KpacHOMOBHWM
€ Bu3HaHHA B. l'eqica: “...the work has got to stand on its own — when ambiguities
appear they are deliberate and I've no intention of running after them with
explanations — ...” [6]. Ak 6a4MMO, MUCbMEHHUK MPUHLMNOBO BIOMOBMSETLCS Bif
NOSACHEHb aCMeKTiB HEBU3HAYEHOCTI Y TBOPI.

B “Tecnspcbkin rotuui” nocTMO4epHICTCbKA Nomnemika BiACTeXYETbCA Ha PIBHI
MeTaHapaTMBY (OKPECMEHOTO BULLE), AeMidhonorisaLlii amepukaHCLKoro “pato”, Bubopy
(hopM HapaTtuBy ¥ ncuxosorisayii obpasis, pekoHCTPYKUil abo peaykuii xapakTepy,
(DOPM | XapaKTepy iHTepTEKCTYasIbHUX 3an03nYeHb.

IMnnikoBaHUM NpeaMeTOM NosieMikn B “TecnspCbKin roTuui” € TakoX AianoriyHa
(hopma Hapatusy. [lianoriyHui guckypc egica, yeupasHior4m 6esnocepeHe MOBMEHHS,
BMSIBNSETHLCS 30aTHAM K po36ya0BYyBaTW HapaTuB, Tak i NCMXOSOri3yBaTh OCTaHHIN.

|HLIMM BEKTOPOM MOCTMOLEPHICTCHKOI NOMEMIKM Y pOMaHi € nasiaTue ySBHOIO
Ta peanbHoro, AUCKYPC HEBM3HAYEHOCTI. CUMNTOMATUYHUM A/ NOCTMOLEPHICTCHKOI
penpeseHTaLii 6yTTs, AyXy, CBIAOMOCTI € AONYLIEHHS TOrO, L0 B CAMOMY BigoOpaKeHHI €
WOoCh Take, WO HeMOXnMBO Bigobpasutn. | Ue “HeBnomume Y BigobpaxeHHI”
NOCTMOZEPH BWHOCUTL Ha nepwwi nnaH. Lein “gormat” noctmopepHiamy Xa-
®paHcya Jliotap opmynioe HactynHuMm uuHOM: “The postmodern would be that
which, in the modern, puts forward the unpresentable in there presentation itself; that
which denies itself the solace of good forms, the consensus of a taste which would
make it possible to share collectively the nostalgia for the unattainable; that which
searches for new presentations, not in order to enjoy them but in order to impart a
stronger sense of the unpresentable”. — Jean-Francois Lyotard, The Postmodern
Condlition [9]. — lNocmmodepHoM 8usigUMbBCS Me, W0, ¥ caMoMy MOOEPHI, 8Kasye Ha
Hegi0obpaxysarbHe y camoMy 8i00bpaxeHHi; Wo 8iOMosnaeEmMbCs 80 3acnokitinueocmi,
81acmueoi 2apHUM ¢hopmam, 8i0 KOHCEHCYCy cMaky, skuli dosgonug bu CyKynHo
gidyymu Hocmarnb2iko N0 HEMOXIUBOMY; W0 3Haxo0umbcs y 6e3nepepeHoOMy nowlyKy
HOBUX npedcmasrieHb — He 01 moeo, wob Haconodumucsa HuMu, ane 071 mMoeo,
wob 0amu kpawe 8i04ymu, wjo icHye i 0ewjo HegidobpaxyearibHe.

PosrnsHemo, y GinbLL CTUCNOMY BUKNai, BU3HAYeHi MOAYCH iHTenekTyanisawii
HapaTuBy y pomaHi “The Tunnel” Binbsma 'ecca.

®inonoriyHni iHTenekTyaniam, BULLYKAHICTb Ta BUTOHYEHICTb NiHMBICTUYHOTO
nnaHy, cknagHui nanimncect, abo HaBiTb CUHTE3 MOCTMOLEPHICTCLKOI IPW 3 TEKCTOM 3
NO3aTEKCTOBOK PearnbHiCTI0O BW3HAYalOTb “30BHIlUHIA iHTeNeKTyanbHUA wap’
pomaHy. besnepeyHo enataxHwWid y pagi parMeHTiB | KOHUENTiB, Leid pomaH
napagokcanbHUM YMHOM nignagae nig KnacuuyHy Xapaktepuctuky Tomaca MadHa:
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“3a0080r1eHHS, K€ MOXHa 3Halmu e Memachi3uyHill cucmemi, 3a0080/EHHS, SKE
docmaense OyxosHa oOpeaHisauisi ceimy 6 102iYHO 3aMKHEHIl, 2apMOHIYHIL,
camodocmamniti oeiyHit nobydosi, 3a8X0u NO nepesasi € ecmemu4yHUM; 80HO MO20
X NOX0OXeHHs, wo U padicHe 3a0080reHHS, fiKuM Qapye Hac mucmeumso, Wo
gnopsidkosye, hopmye, pobums AocmynHoi 0nsi oansdy U npo30por NiymaHuHy
xumms (ctatbsl "LWoneHrayep"”, 1938)” [9].

Llen wap pomaHy yTBOPHOE BUCOKOOCBIYEHWUN OWUCKYPC HAyKOBLSA, npodecopa
icTOpil B 0QHOMY 3 CepeAHbOaMePUKaHCLKIX YHIBEPCUTETIB. TemaTyHa nanitpa Lporo
AWCKYPCY OXOMIIOE PO3KMOAHWIA MO TEKCTY MacuB (DparMeHTiB 3 YHIBEPCUTETCHKOMO
XUTTS Npodpecopa, KnYoBy iCTOpit0 1 icTopiorpadiito XX CT. Ta iX MeTaHapaTus,
PO34yMW-CNOragn MpOTaroHiCTa-ornogifga4ya nNpo CBOE XWUTTS, WOro eTanu, He3abyTHI
BPaXeHHs, SKi HE [aloTb CMOKOK | AOHWHI, OyAiBHALTBO TYHEMK nig BacHOW
LOMIBKOI, Cepito XyAOXKHbO YKPYMHEHUX 300paXeHb CIMEMHOTO XMTTS — BMACHOMO i
CBOIX BaTbKiB. IHTENEKTYani3ye KOXHY OKpemy Temy Y L naniTpi CBOepigHa AMCKYpCHUBHA
MaTpuus, SKy opMye 30BHI XaOTUYHUI, acoLiaTBHUI abo AMCOHaHCHMIM nepebir Bifg
OfHOro NpeaMeTy pedonekcii n 306paxeHHs 4O IHLLOrO.

Ocobsm1BO NOMITHUM MPOLLAPKOM IHTENEKTYasrbHOI NPO3K Y poMaHi € inonoriYH1in
OWCKYPC, AKWA BIOTBOPIOE BENWKY epyauLilo npoTaroHicta y CBITOBIM miTepatypi,
PETPOCNEKTUBY MOr0 OMTAYMX, HOHALLbKUX YMTALbKUX 3aXOMneHb Ta IX NepeoLliHKy Y
3pinomy Biui, nitepaTypHy o6aapoBaHicTb. [lapanenbHum LbOMy Liapy, 4acTKOBO
NepETUHAYMMCS 3 HUM € IHTEPTEKCTYanbHO-ao3VBHIUA OUCKYPC, SKUA NPeacTaBneHum
MacvBOM LMTaLlin, NpAMMX Ta IMNIIKOBaHMX.

IHHOBaLUiT chopmMm y TBOPI YncneHHi. [lo Harnepwoi BigHeceMo MoaudikaLlii
OMcKypcy “nnuHy ceigomocTi’. MoandikytoTbes ccepm 3actocyBaHHs, obcsr i ghopmu
ouckypey. “Tinud caigomocTi” Habupae yHiBepCcanbHOro CTaTyCysik TEXHiKa BifTBOPEHHS
He nuwe CBigoMOoro/niacBILOMOro Y CTPYKTYpI XapakTepy, ane i sk 3acié BigobpaxeHHs
30BHILLHBOTO CBITY. HapaTus poMaHy po3byaoBye CyLifbHUIA, TOTamNbHWM Lap acoLiaTMBHO
34enneHux cnorajis NpoTaroHicTa, Lap, B AKOMY 3HUKae (pirypa astopa. Ane ue
INLLe NCeBAO3HWUKHEHHS, aBTOPCLKY (irypy MOXIMBO BMOKpeMWTW. BoHa BigyyBaeTbcs
(came TaK, BiguyBa€eTbCA) Y TUX pparmMeHTax, e MOeTbes Npo Nitepatypy, 3MarnboByHTHCS
0cobnMBOCTI KiMaTy ¥ Npupoamn cepeaHbOaMepUKaHCbKUX LWTaTiB, po30yaoByHOTLCA
croragu Npo AUTUHCTBO, BaTbKiB, HaBYaHHS. BiguyTHUMM € aBTOPCbKI po3aymMu, iHOgI
IHBEKTVBY, CTOCOBHO iCTOI, A0r0 po3nad Big, 6e3nopaaHOCTi Mtogen MPOTUCTOSTY 3y i HaCUITHO.

[onpyroro YAHHWKY iHHOBALLi hOpMM BIGHECEMO CUCTEMHY PO30Ya0BY aHTUHOMIN:
“OnogiOHy cmpyKkmypy poMaHy, a makox (io20 meMamuy4Hull KanelidocKon xapakmepusye
cucmema aHmMUHOMIU: noe3is — icmopis, 110608 — HeHasUCMb, 8ULLYKaHICMb | yucmoma
nodymmsi — mabyipogaHa J1eKCuUKa, 8UMOHYEHICMb hopMU — 8IOCYMHICMb CIOXEMY, NOWYK
ceHcy bymms — npumimugiam ynodobaHb ma 6azamo iHwux. Abcomomom pomaHy "The
Tunnel" e npuHuUN aemopcskoi ceobodu y 8ubopi mem, 0bekmig ma pakypcie 306paxeHHs” [4].

[PUKMETHOIO Y pOMaHi, KOHLIENTYanbHOK AnS NUCbMEHHUKA € Bisyanisawya TekcTy
TBOPY — NOCTMOAEPHICTCbKA puca, ska BiaTBOPOE cebe y HM3Li PisHWMX WpKUgTIB i
cnocobiB apykapcekoro Habopy, MarntoHkax, diarpamax, Cxemax, YepryBaHHi nposu i
KBasifiMepuKiB.
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CHCTEMHOIO PUCOHD, Sika CBiAYMTL NPO HOBATOPCLKWNA XapakTep po30ya0BY HapaTu By
POMaHY, € MPUHLMN KanergocKony BpaxeHb, BigBOMIKAHHS Ha acoLiaTVBHI TEMU (LLIO YMOCh
Haragye CTepHiaHCbKy TEXHIKY NMCbMa, are, 3B14aiHo, He IMITYE T, a TBOPYO PO3BMBAE).

IMnnikoBaHa nocTMoaepHicTCbka nonemika. [MPUKMETHUM acnekToM Liel
nonemik1 y pomati € npobrema BignoBigHOCTI XapaKTepis TBOPY MOXIMBIM MPOTOTHMNAM,
npoobpasam. Y CBOEMY iHTEPB'0 MUCbMEHHMK, BIANOBIAANYM HA MUTAHHS CTOCOBHO
Liel npobnemm (4n BKasye Ha BILHOCHICTb BCIX TOYOK 30py Ta 0OCTaBMHa, L0 Koneru
Konepa — Kann, MnaHmeHTi, ['epluenb — € nuwe cermeHTamu CBiOMOCTI HapaTopa),
aKTyaniaye OfuH 3 acrnekTiB NOCTMOAEPHICTCHKOI NOETUKM, @ CaMe “BIOKpUTY” CTPYKTYpY
XapakTtepy, Noro HeBKU3HAYEHICTb, MHOXMHHICTb WOro iHTepnpeTauin: “/ want tol eave
that matter basically undecidable ... not undecided, undecidable: arethese "real”
people in the "real" world, and to what degree, if it comes to that? ... | wanted to leave
the ontological status of these characters in doubt” [11].

[lo BUCHOBKIB Ta OTPMMAHMX pe3ynbTarTiB. |HTENeKTyanbHUM poMaH €
CUHTETUYHMM, NOMIMOPEHUM MNOHATTAM | TEPMIHOM, SKi OXOMITHOKTL HU3KY PISHOXAHPOBMX
TBOPIB Pi3HUX NiTepaTypHUX enox i HanpsmkiB. “lMoTpeba 3barHeHHs enoxu’, CMHTe3
abctparoBaHoi OymMKM W nnactuyHoro obpasy (3a T. MaHHOM) UifKOM  CRyLHO
XapaKTepu3ytoTb Taki HECXOXI, AUCTaHLIIMOBAHI Yy Yaci TBOPU AK AiasioriaoBaHi MoB.iCTi
Ligpo, “Onis abo Hoea Enoisa” Pycco, “Gayct” Mete, “Cnosigb cuHa Biky” Miocce,
icTopuyHi i aneropuyHi pomanu A. ®paHca, “Captop Pesaptyc” T. Kapneins, “EAriH”
C. batnepa. KOHLEHTPOBaHMIN MaCcKB IHTENEKTYanbHUX poMaHiB gae XXCT.

Bu3HaueHi Hamu YOTUPK CYTHICHWX acneKTu, 3B14aHO, He BYEPNYOTh KaTeropiasibHy
napagurmy iHTeNeKTyarbHOro pomaHy. Arne ix aHarnia 03BOISE NMEBHOK MIPOHD BIACTEXUTH
IHTENeKTyarnbHy CKIagoBy, iHTENeKTyanbHWiA BUMIP MOCTMOAEPHICTCHKOrO pOMaHy.

IHTenekTyansHuMA BUMIp “Tecnspcbkol rotuku” B. lepica MaHidectye cebe B
aBTOPCbKOMY TMOLUYKY (POPM YBUPA3HEHHS LEHTpanbHOI ifel poMaHy — BUKPUTTS
NPUMaPHKX CMOKYC, MOMMUIIKOBUX LiHHOCTEN, SKi CMOBIAYE MOAMHA Y Cy4acHOMY CBITI.
[TMCEMEHHMK, MOMeMi3ytounm 3 KNacUYHUM JTIHIMHAM | NCKUXOSIONYHUM HapaTUBOM,
obvpae fjanoriyHnin HapaTue, HaaarymM nepesary hopmMam ekcTepiopu3aLlil BHYTPILLHLOrO
CBITY NEPCOHaXxiB Haf iHTepiopu3aLjieto 1X CBIZOMOCTI i NCUXOSIOTYHOTO CTaHy.

IHTEneKTyaniaM € BaroMiuM, CYTHICHUM NPOLLIAPKOM XYAOXHEOI CTPYKTYPU POMaHy
“The Tunnel” B. l'ecca. beamexxHa aBTopcbKa (Ta NPOTaroHicTa) epyanLyis He 0BMeXyeTbCA
nuwe BuaaTHAM (inonoriYHMM BUMIPOM, ane OXOMMe W iHwWi cdepun i ranysi. Lle
iCTOpIS, (iNocodis, NCMXONOris, 3ararbHa U CIMeNHWUX CTOCYHKIB, MPUPOA03HABYI acrekTy
pigHoro Kpato Ta iH. Llen pomaH, ambiBaneHTHUM 3a YMTALBKOK N KPUTUYHOK PeLENLLEto,
BM3HAYaE OVMCKYPC NEKYYMX, CKIagHO BMOTUBOBAHMX MCUXOSOMYHO PO3ayMIB MpO CTaHOBWLLE
TNIOAWHN B Cy4aCcHOMY CyChinbCTBI, MPO il BiANOBIAanbHICTb 3@ CBOK BIACHY TAHICTb.
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AHoTauis

Y CTatTi pOo3rnsAHYTO IHTENeKTyarbHUiA OUCKYPC aMepUKaHCLKOrO MOCTMOLEPHICTCHKOrO
POMaHy 3a 4oTUpMa acnekTamu, ki JOMOBHIOKTb MOHATTEBY 0asy TepMmiHy “iHTEneKTyanbHWN
pomar”. Pomann “The Carpenter's Gothic” Ta “The Tunnel’, B. Tegica i B. l'ecca, xapaktepusye
3HaYHWA MacuB iHTenekTyarbHOro nucbma. [lOMiHaHTaMu iHTEneKkTyaniamy [aHWX POMaHiB €
(inonoriyHmin BUMIp, eKcnepuMeHTanbHa hopma, IMnnikaLis Ta MaHipectauis reHeTUYHUX 3B’S3KIB
NOCTMOAEPHICTCLKOTO pOMaHy 3 nonepeaHiMK NiTepaTypHUMI HanpsMKaMiy, XYLOXHE YBUPA3HEHHS
cTypboBaHOCTi Cy4acHUMK npobriemamm NILUHY N CyCninbeTBa.

KntoyoBi cnoBa: iHTENEKTyanbHUi, IHTEPTEKCTyanbHUiA, iHHOBALT, AianoriYHWiA HapaTuB,
NOCTMOAEPHICTCLKNIA, AUCKYPC, METaHapaTuB, iMnikaLlii, )aHp, XaHPOBUIA.

AHHOTauuA

B cTatTbe paccMOTpeH WHTENNeKTyanbHbI QUCKYPC aMepUKaHCKOro NoCTMOAEPHUCTCKOrO
poMaHa Mo YeTbIPEM acrnekTaM, KOTOpble AOMOMHSOT MOHATUIHYI0 Gasy TepMuHa “UHTENNEKTyasnbHbIi
pomaH”. PomaHbl “The Carpenter’s Gothic” n “The Tunnel’, B. legauca u B. ['ecca, xapakrepuayet
3HaUNTENbHBIN MacVB WHTENNEKTYanbHOro nucbMa. [JOMUHAHTaMU WHTENEKTyannu3mMa LaHHbIX POMaHoB
€CTb (PUNONOrMyeckoe U3MEPEHUE, 3KCNEPUMEHTanbHas ¢opma, UMNAMKaUMAa M MaHudecTaums
FEeHETUMYECKX CBS3er MOCTMOAEPHUCTCKOrO pOMaHa C npedblayLuyMn IUTepaTypHbIMU HanpaBneHnsmu,
Xy[OXECTBEHHOE BOMMOLLEHWE 06ECNOKOEHHOCTW COBPEMEHHBLIMM MpoBriemamm YeroBeka 1 obLLeCTBa.

KnioyeBbie cnoBa: vHTENNEKTYasNbHbI, UHTEPTEKCTYaNbHUA, UHHOBALWK, O1anormyeckui
HappaTuB, NOCTMOLEPHUCTCKNIA, ANCKYPC, METaHAPPATMB, UMMNIMKALMK, XaHp, KaHPOBbIN.

Summary

The article treats intellectual discourse of the American postmodernist novel by four aspects
which enhance the meaning paradigm of the term “intellectual novel”. W. Gaddis’s “The Carpenter’s
Gothic” and W. Gass’s “The Tunnel” are characterized by a significant amount of intellectual writing.
The dominant intellectual features of these novels are philological dimension, experimental form,
implication and manifestation of genetic links of the postmodernist novel with the previous literary
trends and, finally, artistic embodiment of concern over modern problems of man and society.

Keywords: intellectual, intertextual, innovations, dialogic narrative, postmodern/ist, discourse,
metafiction, implications, genre.
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