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Ukrainos folkloro nacionalinių 
ir kultūrinių zoomorfinių vaizdinių 

realizavimo specifika
National and Cultural Specifics of Realization 

of Zoomorphic Images in Ukrainian Folklore Genres

SUMMARY

The article is devoted to the specifics of national and cultural symbolism of zoomorphic images in Ukrain-
ian folk genres. The author establishes the national-specific features of the Ukrainian zoomorphic linguis-
tic picture of the world. A fragment of the knowledge of Ukrainians about the animal world, which was 
formed on the basis of rethought associative and estimated meanings of these nomens, is characterized. 
The author emphasizes that some properties of objects of reality reflected in the linguistic picture of the 
world have not been lost. They remain undeniably significant, while Zoosemism, the name of the main 
category, takes over the basic, prototypical characteristics of the animal species belonging to this group 
(both objectively existing and belonging to the cultural tradition), which are recorded in the memory of 
the Ukrainian mother tongue. The study notes that the use of zoomorphic images in Ukrainian folk genres 
reflects a person’s attitude to the world through his life experience, assessment of social phenomena, 
compliance with norms and principles of morality.

SANTRAUKA

Straipsnyje analizuojama nacionalinių ir kultūrinių Ukrainos folkloro zoomorfinių vaizdinių simbolių rea-
lizavimo specifika. Atskleisti nacionaliniai Ukrainos zoomorfinio lingvistinio pasaulio paveikslo bruožai. 
Straipsnyje pateikiamas ukrainiečių žinių apie gyvūnų pasaulį fragmentas, kurį formavo permąstytos ir 
įvertintos šių nomenų reikšmės. Pabrėžiama, kad tam tikri kalbiniame pasaulio paveiksle atsispindintys 
tikrovės objektų požymiai nėra prarandami ir išlieka reikšmingi. Zoosemizmas, pagrindinės kategorijos 
pavadinimas, perima šiai grupei priklausančių gyvūnų rūšių pagrindines, prototipines savybes (tiek objek-
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tyviai egzistuojančias, tiek priskiriamas kultūrinei tradicijai), kurios įrašytos ukrainiečių gimtosios kalbos 
atmintyje. Zoomorfinių vaizdinių naudojimas ukrainiečių folkloro žanruose atspindi žmogaus požiūrį į jį 
supantį pasaulį per įgytą gyvenimo patirtį, socialinių reiškinių vertinimą pagal moralės normas ir principus.

INTRODUCTION

In various folk genres the role of 
animals, as well as animal (zoomorphic 
or theriomorphic) components in gen-
eral is extremely important, especially in 
the aspect of animals in the early stages 
of human development, when they were 
not separated from the human realm 
(Makovskii 1996). This separation was 
neither in its synchronic state (animals 
were included in the social hierarchy, the 
location of sacred animals at the top of 
the hierarchical gradation), nor in the 
diachronic (the idea of ​​the origin of a 
particular group of animals or animal 
ancestors), nor in the ontological dimen-
sion (animal awareness as a special hu-
man incarnation) (ibid).

The topicality of the proposed inves-
tigation deals with the need to establish 
the specifics of the implementation of 
national and cultural symbols of zoomor-
phic images in Ukrainian folklore genres. 
The article aims to analyse the functional 
rethinking of zoomorphic images and to 
establish the features of hypero-hypo-
nymic relations between them in Ukrain-
ian folklore genres. The analysis focuses 
on the description of the national con-
cepts of zoonyms, their implementation 
in Ukrainian folklore genres, also, the 
analysis of the concept of zoosemism 
with its subsequent semantization ac-
cording to the the following scheme: hy-
peronyms – hyponyms – cohyponyms.

FUNCTIONAL RETHINKING OF ZOOMORPHIC IMAGES 
IN UKRAINIAN FOLKLORE GENRES

In any art system, in particular in 
such a universal one as folklore, images-
symbols occupy a prominent place 
(Pokhlebkin 1995). However, V. Konon-
enko says that in the poetics of folklore 
„they are especially important also be-
cause they often play the role of figura-
tive codes of the mentality of the people, 
indicators of its values, landmarks, etc.“ 
(Kononenko 1991: 33).

It is known that the mechanism of 
emergence of artistic symbols is a long 
and multi-stage process (Kostomarov 
1994). Its motivation may be described 
by the R. Zorivchak’s words: 

„many objects have a certain property, 
which is perceived as their constant and 
special feature. Due to this, the relation-
ships between the object and the sign 
sometimes changes so much that the object 
becomes a symbol of the property ex-
pressed by its sign“ (Zorivchak 1989: 79).

Subsequently, under the influence of 
various anthropological, geopolitical, 
culturological processes (Vasko et al. 
2020), additional, secondary, new seman-
tic aspects and nuances are layered on 
this motivational value of the formed 
image-symbol, which expands its mytho-
poetic spectrum. The basis of the my-



OLENA KRYZHKO

LOGOS 108 
2021 LIEPA • RUGSĖJIS

168

thologized plots, which we find in the 
zoosemisms of the Ukrainian language, 
is primarily national folklore. The folk 
semantics can be interpreted only based 
on its mythological sources (Kryzhko 
2019; Tyshchenko et al. 2021). Socio-do-
mestic plots, compressed in zoosemisms, 
arose because of interpretation of practi-
cal experience of human-animal contacts, 
which took place in objective reality and 
were recorded in various folklore genres, 
as well as human ideas about different 
actions of animals, their physical 
strength, and magical properties.

In particular, Ukrainian proverbs Вов-
ка за вухо не втримаєш (lit. You can’t hold 
a wolf by the ear) (Ukrainian proverbs, 
sayings and so on 1993: № 5261), впій-
мати вовка за вухо (lit. to catch a wolf by 
the ear) (means ‘to show courage, dexter-
ity’ (Phraseological dictionary of the 
Ukrainian language 1993: Vol. 1, 139) 
testify that the original image of the вов-
ка (lit. wolf) here looks fantastic rather 
than real (the wolf runs away, but the 
person aspires to catch it). These prov-
erbs express the same common idea: it is 
as impossible to carry out a plan as it is 
impossible to catch (by the ear, leg or tail) 
a running wolf (no doubt), these prov-
erbs do not reflect the real practice of 
human contact with wolves, but their 
ideas that are connected with the folk-
lore-poetic image of the wolf, especially 
with the archaic cult of the wolf, the ori-
gins of which date back to the pre-Indo-
European period (Zhuikova 2000: 195).

In Christianity, the wolf is evil, devil, 
cruel, cunning. Witches and sorcerers 
ride on a wolf (Cooper 1995: 43). An im-
portant component of the wolf cult was 

the idea that sacred knowledge was re-
vealed to him (Cooper 1995: 196). V. 
Ivanov notes that one of the oldest Indo-
European names of the wolf *weid-n(o) is 
formed from the root *weid with the 
meaning ‘to know’, which is reflected in 
some Slavic nominations in the Western 
Ukrainian name віщун (lit. soothsayers) 
for the werewolf (Ivanov 1975: 400–401). 
There is indirect evidence that the Slavs 
believed that the wolf did not die by it-
self: Як вовку здихать, так сему бувать. 
Як вовку не здихать, так мені не бувать 
(lit. As a wolf sighs, so it happens. As a wolf 
does not breathe, so I do not happen) („it will 
never happen “) (Ukrainian proverbs, 
sayings and so on 1993: № 5485). But if 
such a rare event as the death of a wolf 
ever happens, it will have an extraordi-
nary impact on human life. The following 
proverb testifies it: Певне, вовк у лісі здох! 
(lit. Maybe, a wolf has died in the woods!) 
(see I. Franko’s commentary on it: „They 
speak when they hear some unexpected 
news “) (Franko 1901–1909 (1): 241).

It is interesting that the relics of the 
wolf cult largely contradict the stereotype 
of the wolf, which is formed in Ukrain-
ian native speakers by an array of folk-
lore data material, in particular in 
Ukrainian fairy tales about animals 
(Ukrainian fairy tales about animals 
2005). The wolf is mostly not wise, but 
stupid: he is poorly oriented in the situ-
ation, it is easy to deceive and defeat, 
despite his physical strength, such as in 
the fairy tale „Про вовчика-братика і ли-
сичку-сестричку“ (lit. „About a wolf-broth-
er and a fox-sister“). At the same time, the 
norms of domestic behaviour until re-
cently were focused on a fundamentally 
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different image of the wolf, i. e. a strong, 
powerful forest owner, an object of wor-
ship and reverence (sometimes when 
meeting a wolf was attributed to kneel 
before him) (Nechui-Levytskii 1992).

Thus, the language image of the wolf 
reflected in the above-mentioned Ukrain-
ian proverbs and the stereotype of the 
wolf formed by folklore and other cul-
turally significant sources are to some 
extent contradictory. This is because 
M. Zhuikova believes that

„the image of the wolf over the centuries 
has undergone changes in popular con-
sciousness under the influence of various 
factors, one of the most important of 
which is that in the spiritual world of 
Ukrainians in the past the image of the 
wolf was determined by the belief in the 
exceptional power and sacred knowledge 
of this animal, which is able to have a 
magical effect on humans. It is this belief 
that contributed to the emergence of signs 
that interpret the meeting with the wolf 
as an event favourable to human, but 
they, in turn, are entrenched in stable 
statements“ (Zhuikova 2000: 196).

The most common were also the 
ideas of most ethnic groups about the 
human soul in the form of various ani-
mals and birds, which are fixed and pre-
served in numerous folklore data mate-
rials. Compare the origins of the Chris-
tian image of the dove as a symbol of 
love, peace, happy couple, etc. and the 
image of the dove as a harbinger of 
death in other Eastern traditions.

In the Ukrainian traditional mytho-
poetic worldview, the dove is „a symbol 
of love, creation, purity, purification, as 
well as marriage and ritual ceremonies“ 
(Voitovych 2002: 402). Obviously, the 

primary symbolism of this ornithological 
image in Ukrainian folklore poetics was 
developed due to the metaphorical trans-
fer of the signs of tenderness, attractive-
ness, fidelity, inherent in the bird, to hu-
man. „Little Russians say about lovers 
that they love like a pair of pigeons“ 
(Kostomarov 1994: 88): Попід садом, по-
під вуличкою,  / Сидів голуб із голубоч-
кою; / А в голуба золота голова, / А в го-
лубки позолочувана, / Шовком пристро-
чувана (lit. Under the garden, under the 
street, / He and she doves were Sitting; / The 
he dove has the golden head, / The she dove 
has the gilded head,  / Stitched with silk) 
(Folk songs in Ivan Manzhura’s records 
1974: 43).

Ворон (lit. a crow), i.e. an unclean, 
sinister bird, is considered to be the har-
binger of death in Ukrainian mythopoet-
ics. Obviously, in determining its moti-
vational basis one should take into ac-
count the metonymic connection black 
colour – death, misfortune, grief, as well as 
the established associations with the un-
pleasant ominous voice of a bird whose 
croaking portends disaster. These gener-
alized and metaphorized artistic factors 
became a good basis for deriving the 
core meaning of the symbol of ворон (lit. 
a crow), i.e. a wicked harbinger of trou-
ble, death, „inseparable, formidable 
guardian of the slain “ (Kostomarov 
1994: 100). In orders, songs, ballads, чор-
ний ворон (lit. the black crow) plays the 
role of a priest who performs rituals: 
Обізвався в полі ворон: / ... Я вас буду до-
глядати – / Живцем очі видирати (lit. He 
called in the field of crows:  / ... I will take 
care of you –  / To tear out your eyes alive) 
(Ballads: Folk art 1987: 295).
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In Ukrainian folklore the image of 
saying goodbye to life is sometimes as-
sociated with the symbolism of лебедя 
(lit. a swan). The mythopoetic connection 
of this zoosemism-ornithological image 
with the burial ritual is also proved by 
J. E. Cirlot, because „the essential sym-
bols of the mystical path to the afterlife 
(except the death ship) are the swan and 
the harp“ (Cirlot 1994: 285–286) (hence 
the derivative symbolism of the second-
ary image of the swan song, i.e. farewell 
on the verge of death).

It should be noted that the scope of 
semantic action of this zoosemism is 
quite wide: it is used to denote the sun, 
metaphorically depicting a beautiful 
woman who in fairy tales acts as a „swan-
bird, red maiden“ In Ukrainian songs, 
the meaning of „гарна молода дівчина“ 
(lit. „beautiful young girl“) is mostly ac-
tualized, the positive emotional colour of 
which at the formal-textual level is often 
expressed by the traditional formula of 
semantic-syntactic parallelism: Що сі в 
полі забіліло –  / Ой чи гуси, чи лебеді?  / 
Тепер гуси не літають, / А лебеді не пла-
вають,  – і  / Татарове полон женуть;  / 
Один полон з жіночками / Другий полон 
з дівочками (lit. What has turned white in 
the field – / Oh, geese or swans? / Now geese 
do not fly, / And swans do not swim, – and / 
Tatar captivity is driven away; / One captiv-
ity with women / The second captivity with 
girls) (Ballads: Folk art 1987: 236).

Obviously, there is reason to believe 
that the images of flying animals – birds 
can be associated with the idea of ​​upper 
and lower – one of the main semantic op-
positions of popular ideas about the 
world. The upper part is endowed with 

symbolic the following signs: „good“, 
„prosperous“, „fruitful“, „rich“, „vital“, 
etc., and the lower part  – with the fol-
lowing signs: „bad“, „not good“, „dead-
ly“, „poor“, etc. In wedding songs, there 
is a motif of the division of animals in 
the upper, middle, and lower parts of 
the magic tree: birds relate to the crown 
(quite often there is an eagle at the upper 
part). Hoofs (horses, bulls, cows, deer, 
moose, antelopes, sheep, goats, etc.) are 
correlated with the middle part. Snakes, 
frogs, mice, fish, beavers, sometimes 
bears or chthonic-type monsters are as-
sociated with the lower part of the tree 
(its roots). Similar descriptions have ex-
isted in the minds of many ethnic groups, 
including Ukrainians (Tyshchenko 2000).

The horizontal scheme of a magic tree 
agrees, as a rule, with motives of an es-
timation of animals. However, the sourc-
es of the cultural connotation of the mo-
tives for assessing the location of animals 
may vary. Therefore, the traditional per-
ception of animals, associated with a 
positive or negative attitude towards 
them in accordance with their position 
on the World Tree, is not always true. 
For example, among the birds belonging 
to the upper part of the tree, there are 
positive (eagle, falcon) and negative 
(magpie, crow). We agree with V. Voito
vych’s statement that „first of all the 
animal world of ancient Ukrainians is 
divided into „pure” and „unclean“, 
which respectively embody positive or 
negative features in view of the culture 
of that time“ (Voitovych 2002: 515). It 
should be noted that these worldviews 
are basic, but the language retains them 
up to this day.



KultŪra

LOGOS 108 
2021 LIEPA • RUGSĖJIS

171

For example, the falcon (pure bird) is 
a „young handsome man “, i. e. it is 
about mastering the image of this bird as 
a symbol of male beauty: Їхав Павлечко 
через густий лісок,  / Соколю ясний, па-
ничу красний… (lit. Pavlechko rode through 
the thick forest, / The falcon is clear, the lady 
is red…) (Folk songs in Ivan Manzhura’s 
records 1974: 59). The mythopoetic sym-
bolism of this bird as a messenger of love 
is reflected in Ukrainian songs and bal-
lads. A typical plot situation is repre-
sented when the falcons are entrusted 
with the artistic functions of transmitting 
letters, news to loved ones, informing 
lovers about each other and so on. Let’s 
compare, for example, the following ad-
equate illustrations in terms of ornitho-
logical symbolism: Ой прилетів сокіл та 
й сів на вікні  / Добривечір, дівко, приніс 
тобі вість: / Уже твій миленький на по-
двір’ї єсть (lit. Oh, the falcon flew in and 
sat on the window  / Good evening, girl, I 
brought you news: / Your little one is already 
in the yard) (Ballads: Folk art 1987: 222).

Meanwhile, as a magpie is an unclean 
bird, it is symbolized with the image of 
a „talkative woman “and as one that 
bites a corpse: … Зоставайся, мила,  / 
Зоставайсь здорова. / Сороки-ворони / Ті-
ло потерзали, / Вовчики сіренькі / Кості 
розтаскали (lit. …Stay, darling,  / Stay 
healthy.  / Magpie-crows  / The body was 
shaken, / Gray wolves / The bones were torn 
apart) (Folk songs in Ivan Manzhura’s 
records 1974: 143).

Metaphorical rethinking reflects any 
feature of the character of the animal, 
and it is the result of centuries of human 
observation of them. But these features 
are seen by a certain person in a certain 

situation, in a certain era, i. e. they are 
very subjective. Characterizing someone 
by the name of an animal, a person con-
centrates only one quality in the name, 
making the animal a symbol of this qual-
ity, while scholars understand the sym-
bol as „the discovery of some social at-
titude to something  / someone whose 
essence can be represented as an idea, a 
concentrated socio-cultural content“ 
(Rubtsov 1991: 41). The emotional-asso-
ciative specificity of language, according 
to scholars (Shakhovskii, Sorokin, Toma-
sheva 1998), is especially evident in eval-
uative zoosemisms. Metaphors based on 
animal-human and human-animal mod-
els have clear and constant evaluative 
connotations (Wolf 2002: 59).

In Slavic culture, according to 
O. Lysytska, „the meaning of the words 
reptile, viper, snake has a negative col-
our ... Used to conceptualize the idea of ​​
evil, theft, these names have become 
metaphorical symbols“ (Lysytska 2001: 
12). The idea of ​​the serpent as the crea-
tion of evil was influenced by the biblical 
story of the temptation of the devil, who 
took the form of a serpent, Adam and 
Eve, so now the evil man, a man capable 
of thieves, is called a viper and so on. 
The token reptile on a semantic level is 
identified with the noun snake, because 
both units are used to denote an evil 
man but differ in stylistic seme.

Therefore, the given examples from 
folklore data materials give grounds for 
reconstruction of the corresponding 
myths with participation of animals or, 
at least, partial motives in which meta-
phorically reinterpreted zoosemisms are 
fixed. These motives are the basis for 
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many metaphorical names in the modern 
Ukrainian language, which are reinter-
preted by native speakers, denoting cer-

tain human qualities, a certain type of 
character, behaviour and arouse consid-
erable interest among scholars.

HYPER-HYPONYMIC RELATIONSHIPS BETWEEN ZOOMORPHIC 
IMAGES IN UKRAINIAN FAIRY TALES ABOUT ANIMALS

The origin of the fairy tale from the 
myth is recognized by almost all scholars 
(Propp 1986). As it was noted by O. 
Potebnia, an important prerequisite for 
the transformation of myths into fairy 
tales, which have a ritual basis and are 
part of rituals or commentary on them, 
was the rupture of the direct connection 
of these myths with the ritual life of peo-
ple (Potebnia 1989).

There are at least one and a half mil-
lion species of animals on the planet 
Earth, but only about one hundred and 
sixty names of animals are used figura-
tively in the projection on the concepto-
sphere of MAN in the Ukrainian lan-
guage. It should be noted that to illus-
trate the hyper-hyponymic relationships 
between zoomorphic images, we rely on 
the following six main zoological catego-
ries: type, class, series, family, genus, spe-
cies. The important for the description of 
the language data material extracted by 
a continuous sample from Ukrainian 
fairy tales about animals (Ukrainian fairy 
tales about animals 2005) is the analysis 
of the scope of the concept of zoosemism 
with its subsequent semanticization. It 
covers heterogeneous names of animals, 
related by the following scheme: hypero-
nym – hyponyms – cohyponyms.

The hyperonym ЗВІРІ (lit. ANIMALS) 
in Ukrainian fairy tales about animals 
has the following hyponyms: domestic 

animals, wild animals, predators, small ani-
mals that live next to humans.

The hyponym домашні звірі (lit. do-
mestic animals) in Ukrainian fairy tales 
about animals has the following co-hy-
ponyms: кошеня, кицька (lit. kitten, 
cat)  – ‘trustworthiness’, ‘inexperience’ 
(Ukrainian fairy tales about animals 
2005: 61); кіт (lit. cat)  – ‘pity’, ‘theft’, 
‘laziness’, ‘wisdom’, ‘devotion’, ‘cun-
ning’ (ibid: 85; 194; 232); котофей (transl. 
kotofey)  – ‘protection’, ‘pretending to 
force’ (ibid: 223); кінь (lit. horse)  – 
‘mind’, ‘strength’, ‘fidelity’ (ibid: 57; 96; 
206); осел (lit. donkey) – ‘insignificance’, 
‘stupidity’, ‘redundancy’, ‘uselessness’, 
‘cunning’, ‘stubbornness’ (ibid: 57; 100; 
145; 208); віл (lit. ox) – ‘strength’, ‘deter-
mination’, ‘anger’ (ibid: 51); собака (lit. 
dog)  – ‘anger’, ‘loyalty’, ‘service to the 
master’ (ibid: 126; 198–199); пес (lit. 
dog) – ‘old age’, ‘uselessness’ (ibid: 54; 
281); коза (lit. goat) – ‘cunning’, ‘lying’, 
‘ingratitude’ (ibid: 10); ‘bull’ – (ibid: 9); 
ягнятко (lit. lamb)  – ‘cowardice’ (ibid: 
59); козел (lit. goat)  – ‘trustworthiness’ 
(ibid: 20); кролики (lit. rabbits) – ‘retri-
bution’, ‘revenge’, ‘justice’ (ibid: 70); 
вівця (lit. sheep) – ‘stupidity’ (ibid: 211).

The hyponym дикі звірі (lit. wild ani-
mals) in Ukrainian fairy tales about ani-
mals has the following co-hyponyms: 
лисиця (lit. fox) – ‘deception’, ‘cunning’, 
‘ritual’, ‘baptism’; ‘insincerity of rela-
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tions’, ‘not hospitality’, ‘mockery of 
slowness and carelessness of actions’ 
(Ukrainian fairy tales about animals 
2005: 20; 26; 49; 230; 290); білка (lit. squir-
rel) – ‘gratitude’, ‘diligence’, ‘care’ (ibid: 
69; 88); ведмідь (lit. bear)  – ‘strength’, 
‘domination and mockery of the weak’, 
‘arrogance’, ‘selfishness’, ‘mockery of the 
lesser’ (ibid: 67; 69); олень (lit. deer)  – 
‘carelessness’ (ibid: 72); заєць (lit. hare) – 
‘mocking’, ‘giving courage to the lesser’ 
(ibid: 74); зайчик (lit. bunny) – ‘coward-
ice’, ‘trust’, ‘kindness’ (ibid: 169); їжак 
(lit. hedgehog)  – ‘prudence’, ‘cunning’, 
‘wisdom’ (ibid: 72; 74), дика коза, 
козенята (lit. wild goat, little goats) – ‘dis-
obedience’ (ibid: 164).

The hyponym хижаки (lit. predators) 
in Ukrainian fairy tales about animals 
has the following co-hyponyms: вовк (lit. 
wolf) – ‘weakness’, ‘robbery’ (Ukrainian 
fairy tales about animals 2005: 49); 
вовчик-братик (lit. wolf-brother) (ibid: 9); 
вовк-панібрат (calque wolf-panibrat)  – 
‘flattery’ (ibid: 98); вовк-колядник (lit. 
wolf-caroller)  – ‘impudence’ (ibid: 179); 
лев (lit. lion) – ‘power’, ‘mockery of the 
lesser’ (ibid: 66; 68).

The hyponym маленькі звірі (lit. small 
animals) that live next to humans in 
Ukrainian fairy tales about animals has 
the following co-hyponyms: мишка, 
мишеня (lit. mouse, little mouse)  – ‘cun-
ning’, ‘deception’ (Ukrainian fairy tales 
about animals 2005: 61); миша (lit. 
mouse) – ‘greed’, ‘greed’ (ibid: 88).

The hyperonym птахи (lit. birds) in 
Ukrainian fairy tales about animals has 
the following hyponyms: птахи лісові, 
домашні птахи, водоплавні птахи, птахи 
хижі (lit. forest birds, domestic birds, wa-
terfowl, wild birds).

The hyponym птахи лісові (lit. forest 
birds) in Ukrainian fairy tales about 
animals has the following co-hyponyms: 
соловейко (lit. nightingale) – ‘mind’, ‘wis-
dom’ (Ukrainian fairy tales about ani-
mals 2005: 186); сова (lit. owl)  – ‘own  / 
foreign’ (ibid: 182); дятел (lit. woodpeck-
er)  – ‘diligence’ (ibid: 26); ворона (lit. 
crow) – ‘carelessness’, ‘gullibility’, ‘care-
lessness’, ‘carelessness’ (ibid: 273); бузьок 
(лелека) (translit. buzok (lit. stork)) – ‘cun-
ning’, ‘revenge’ (Ibid: 277); горобець (lit. 
sparrow)  – ‘revenge’; ‘theft’, ‘cunning’ 
(ibid: 277, 281-282; 284).

The hyponym домашні птахи (lit. 
poultry) in Ukrainian fairy tales about 
animals has the following co-hyponyms: 
півник (lit. rooster) – ‘wisdom’, ‘cunning’, 
‘wealth’ (Ukrainian fairy tales about 
animals 2005: 268); голуб (lit. pigeon)  – 
‘helping the needy’ (ibid: 292).

The hyponym водоплавні птахи (lit. 
waterfowl) in Ukrainian fairy tales about 
animals has the following co-hyponyms: 
журавель (lit. crane) – ‘guest’, ‘godfather 
relations’ (Ukrainian fairy tales about 
animals 2005: 109); журавель (lit. crane) – 
‘courtship not with equals’ (ibid: 277); 
чапля (lit. heron) – ‘reassessment of their 
qualities’; ‘cunning’, ‘deception’ (ibid: 
277; 284); качка (lit. duck) – ‘pride’, ‘ar-
rogant’; ‘petty care’ (ibid: 273; 275).

The hyponym of птахи хижі (lit. 
wild birds) in Ukrainian fairy tales about 
animals has the following co-hyponyms: 
орел (lit. eagle) – ‘thief’, ‘murderer’, ‘food’ 
(Ukrainian fairy tales about animals 
2005: 70; 182).

The hyperonym риби (lit. fish) in 
Ukrainian fairy tales about animals has 
the hyponym of river fish.
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The hyponym риби річкові (lit. river 
fish) in Ukrainian fairy tales about ani-
mals has the following co-hyponyms: 
рак (lit. cancer)  – ‘helping the needy’; 
‘Flattery’, ‘flattery’, ‘cunning’; ‘wisdom’, 
‘establishment of justice’, ‘punishment 
for what has been done’, ‘slowness’, 
‘waste of time’, ‘futile expectation’ 
(Ukrainian fairy tales about animals 
2005: 10; 273; 284; 286); сом (lit. catfish) – 
‘cunning’, ‘care’ (ibid: 273); в’юн (trans-
lat. vyun)  – ‘agility’, ‘powerlessness’ 
(ibid: 288).

The hyperonym плазуни (lit. reptile) 
in Ukrainian fairy tales about animals 
has the following hyponyms: черепаха 
(lit. turtle) – ‘slowness’ (Ukrainian fairy 
tales about animals 2005: 285); вуж (уж) 
(lit. snake) – ‘revenge’ (ibid: 297).

The hyperonym комахи (lit. insect) in 
Ukrainian fairy tales about animals has 
the following hyponyms: мурашка 
(муравель) (lit. ant)  – ‘diligence’; ‘grati-
tude’ (Ukrainian fairy tales about ani-
mals 2005: 292); муха (lit. fly)  – ‘bore-
dom’, ‘annoyance’ (ibid: 177); bees  – 
‘boredom’, ‘annoyance’ (ibid: 14).

The hyperonym хробаки (lit. worms) 
in Ukrainian fairy tales about animals 
has the following hyponyms: черв’як (lit. 
worm)  – ‘stubbornness’, ‘persistence’, 
‘confidence’ (Ukrainian fairy tales about 
animals 2005: 67).

Co-hyponyms and hyponyms are ba-
sic categories that function in a reinter-

preted sense in Ukrainian fairy tales 
about animals. These categories are more 
widely used by humans in various com-
municative situations because most of 
our knowledge is structured at the basic 
level than at the hyperonymic level.

Thus, in Ukrainian fairy tales about 
animals, zoonyms-hyperonyms in com-
parison with zoonyms-co-hyponyms and 
hyponyms are seldom used in a meta-
phorical sense, and as a rule in the names 
of the fairy tales themselves. It happens 
because of many factors, primarily the 
imagery of the zoometaphorical name. 
Zoonym-hyperonym, being a generic 
concept, does not evoke in the human 
imagination the specific and sensual im-
age that is attached to zoonyms-co-hyp-
onyms and hyponyms. Ontological zoo-
nyms later emerged because of the de-
velopment of abstract thinking and re-
lated to the needs of the science of biol-
ogy. In this regard, we can say that the 
expressive zoometaphorical nomination 
with the help of zoonyms-co-hyponyms 
and hyponyms was inherent in the an-
cient mythological type of human con-
sciousness. But zoometaphorical nomi-
nation with the help of zoonyms-hyper-
onyms arose much later, when such most 
commonly used hyperonyms as beast, 
bird acquired, though generalized, but 
quite clear ideas in the human mind, and 
thus began to serve as data material for 
secondary nomination.

CONCLUSIONS

Consideration of the functioning of 
zoosemisms in Ukrainian folklore genres 
allows to more fully reveal the connec-
tion between language and culture and 

to determine the national-specific fea-
tures of the zoomorphic language picture 
of the world of Ukrainians. This fragment 
of Ukrainians’ knowledge about the ani-
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mal world was formed on the rethought 
associative and evaluative meanings of 
animal names. It has a distinct discrete 
character, but there are two trends in the 
degree of its concentration. Firstly, some 
properties of the objects of reality reflect-
ed in the language picture of the world 
are not lost but remain undeniably sig-
nificant. Zoosemism-name of the basic 
category absorbs the main, prototype 
qualities and properties of the animal 
species belonging to this group, recorded 
in the memory of the native speaker of 
the Ukrainian language. They are both 
objectively available and attributed to 
cultural tradition. Secondly, the density 

of representation of the zoomorphic lan-
guage picture of the world increases sig-
nificantly due to the figurative meanings 
of the names of invertebrates in relation 
to the names of vertebrates. In our opin-
ion, this phenomenon can be explained 
by the criterion of remoteness / proxim-
ity of an animal to a human. Figurative-
ly, the names of those animals with 
whom the Ukrainian ethnic group had 
the closest contacts are most often used.

The further scientific research will 
consider the problem of figurative-nom-
inative and evaluative characteristics of 
folklore zoosemisms of the Ukrainian 
language.
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